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Whilst it is true that certain 
sectors of printing have suffered 
at the expense of alternative 

technologies, there are new areas emerging 
with some success. Next month the FESPA 
exhibition takes place in Berlin from 
the 15-18 May. 

This is for wide format printing which 
has enjoyed spectacular growth over the 
last decade or so resulting in over 600 
hundred exhibitors attending, covering 
signage, graphics, garment decoration, 
textile printing along with specialist 
software for the sector. 

The event will take up 10 halls of the 
Messe Berlin with visitors from all over 
the world attending. If you have ever seen 
some of the graphics that cover a complete 
building you will see how innovative 
wide format can be.It is a fascinating and 
wide ranging market which can also be 
employed at home or in your workshop.

A few months ago I bought a second hand 
Epson A1 wide format printer and have 
had quite a bit of fun so far experimenting 
with various printed items. They can be 
purchased at quite a reasonable price (I 
paid £450) but the ink cartridges will set 
you back a bit! The variety of materials 
available for wide format opens up many 
opportunities for the print enthusiast to 
test the imagination, so this may be some 
food for thought for members wishing to 
try something different.

The predicted demise of print still hasn’t 
happened thank goodness and long may 
it remain. The tactile nature of print still 
has no opposition and as many of you 
will know, the satisfaction of producing a 
printed item is something to treasure. Even 
when I worked on large printing presses 
every day of the working week, I always 
enjoyed printing, especially when it was an 
interesting or demanding job.

Surveys have shown that even the 
youngest generations trust the printed 
word and find it easier to read than text 
on a screen. Who knows what the future 
holds but a society of friends like ours 
is especially valuable to keep alive the 
interest in printing and hopefully spread 
the word to others.

I was hoping to attend the Convention 
in Bournemouth but unfortunately things 
got in the way and I wasn’t able to make 
the trip. We have held this issue of Small 
Printer back a bit so that we can feature 
some of the fabulous photos from the 
event, I hope you think it was worthwhile.

I will definitely be attending next 
year and look forward to an amazing 
Convention - no pressure Lincolnshire! 
I also am determined to make it to 
some branch meetings over the next 
year so that I can put a few faces to 
names.  Keep printing!

Cover Image: One of the Cropper treadle 
presses used by the Guild of St Alban.

FROM THE EDITOR TIM VERNON (10772)
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same Orthodox faith. Given their mutual 
interests, Norman offered to take James 
on as an apprentice. After roughly a year, 
during which time projects grew in size 
and Tobias joined his cousin James in 
for theological study, they felt that they 
needed to find a space and acquire a press 
of their own. When they came to buy the 
Schneidewend Reliance Iron Hand Press 
from a second-hand printing equipment 
dealer, they found it had been owned Peter 
Koch and by Andre Chaves of the Clinker 
Press before him. 

The Castle was bought unseen by James 
and Tobias after being viewed by a friend. 
The tower house was largely built c.1500 , 
however earliest part, the vault at the base 
of the tower which is now the dining room, 
was most likely part of the earlier Bailey, 
c.1300. Part of the land around the Castle 
is scheduled as it has archaeological re-
mains underneath, and parts of the moat 
are still visible offering woodland walks. 
The Motte and Bailey Castle of Buittle, 
sitting within the Royal Burgh of Buittle 
was once the Capital of Scotland, being 
the seat of Devorguilla Lady of Galloway, 
and afterwards of her son John de Bal-
liol, King of Scots.

Attached to one side of the tower house 
there is a small extension which is the cur-
rent kitchen and library. The Library itself 
is worthy of note, containing over 3,000 
volumes, with a special focus on Religious 
texts, as well as Fine Press Printing, and is 
being added to regularly. I have enjoyed a 

BUITTLE CASTLE
FEATURE KIM LOWE (6026)

THE NEW HOME OF LETTERPRESS IN DUMFRIES & GALLOWAY

Nestled in a picturesque valley be-
tween the banks of the Urr, and the 
Craignair Cliff, latterly famed for 

its Dalbeattie granite, in Dumfries and 
Galloway, is an ancient tower house called 
Buittle Castle. This is the new base for the 
Guild of St Alban, run by Fr. Tobias Au-
gustine Parker and Fr. James Æthelwold 
Cavendish, who are new BPS members. We 
first met cousins James and Tobias when 
they came and hunted us out at the Work-
ing Print Studio in Kirkcudbright. Both are 
ordained priests of the Orthodox Church.  

James and Tobias moved to Buittle from 
Berkeley, California, in April 2017. They 
started printing just over 3 years ago when 
James wanted to print liturgical texts of 
high quality. He googled letterpress print-
ing in Berkeley and corresponded with 
Peter Koch. After Peter advised him that 
getting polymer plates made for that kind 
of work would be prohibitively expensive 
he suggested learning about typesetting 
with moveable type, and put James in 
touch with Norman McKnight of Philox-
enia Press also of Berkeley. 

To their great delight Norman and 
James found that they were both of the 

The Motte and Bailey 
Castle of Buittle, sitting 
within the Royal Burgh 
of Buittle was once the 
Capital of Scotland
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number of coffees and lunches in this li-
brary, which overlooks the grounds which 
are being re-planted with plants specially 
selected from British medieval horticul-
tural lists. The cousins hope to expand this 
annex with the addition of further guest 
rooms and a larger library.

On the other side of the courtyard, is the 
new Abbey Church of St. Alban, a recent 
restoration of an earlier Chapel building, 
in which regular Orthodox services are 
offered. Next to the church is the Print-
ing Office, accommodating the Guild of 
St. Alban’s equipment, in the old kitchen 
block of the Castle: The Reliance (a full 
format Washington style iron hand press), 
which was brought from California by 
sea, to which have been added two Crop-
per treadle machines (one a kind donation 
from BPS member Chris Bowden) and for 
small format work a Kelsey press (the Ad-
ana’s American cousin). 

The holdings of type and blocks include 
exquisite 18th Century boxwood wood en-
gravings, and the Guild is always looking 
to add to its collection of religious, Gothic 
Revival and Arts Crafts printing blocks. A 
fine large book press sits on a repurposed 
antique butchers block resting on two 
huge tree trunks.

The Guild are possibly the only Let-
terpress printers in the world dedicated 
primarily to religious and Liturgical 
printing and the work they produce is 
absolutely stunning. James and Tobias 
were featured in the Christmas 2017 issue 

A fine large book press 
sits on a repurposed 
antique butcher’s 
block resting on two 
huge tree trunks
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FEATURE KIM LOWE (6026)

of Dumfries & Galloway Life, and we have 
had people come in to the Studio in Kirk-
cudbright who see the work and know it is 
done by ‘the cousins from Buittle’. As well 
as the books, cards, broadsides and prints 
they have produced to date from hand-set 
type, James is now also digitally typeset-
ting various out-of-print Orthodox and 
Medieval texts for re-publication.

The future looks exciting for the Castle 
site. They have plans to re-develop the 
current stable block and move the Print-
ing Office there, along with the Guild craft 
shop, tea room and farm shop. The farm 
shop will be stocked with local produce, 
including goods directly from the Buittle 
estate, such as the already available chick-
en and duck eggs. 

We are also delighted to announce that 
the Castle will become the new base for 
what has been Kirkcudbright Working 
Print Studio, as our current premises will 
have to be sold following the death of the 
landlord last year.  The venture offers a 
chance for us to focus on letterpress print-
ing and other hand-printing techniques, 
with some digital/commercial printing to 
continue serving our existing customers, 
and to offer day and residential courses 
in printing and print-related skills such 
as bookbinding, paper-making and cal-
ligraphy. We will jointly operate under the 
name of Buittle Craft Guild, comprising 
the Guild of St Alban, the Working Print 
Studio and other craftsmen who wish to 
be involved. Watch this space!

If you are in the area, visitors are 
currently welcome by prior arrange-
ment, with regular opening hours to 
follow in the Spring. Maybe a Scottish 
branch meeting venue?
Buittle Castle, Galloway,  DG7 1PA.  
Telephone- 07487 296492
www.guildofsaintalban.org
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Thursday 3rd to Sunday 6th May
The London Original Print Fair
Royal Academy of Arts, London, W1J 0BD

Saturday 5th & Sunday 6th May
PRINTFEST
Coronation Hall, Ulverston LA12 7LZ 
http://printfest.uk/

Sunday 6th May 
Essex Branch Roadshow
Langford Museum of Power, Maldon

Monday 14th May
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading

Wednesday 16 May at 12.30
Dorset Branch
Whitcombe Monymusk Stables DT2 8NY

Sunday 20th May 2018
St Bride Wayzgoose
St Bride Foundation, London EC4Y 8EQ 
www.sbf.org.uk 

Saturday 2nd June
Essex Branch
Visit to Sea Holly Press,  
Sarah and Russell Surrey, Clacton-on-Sea

Saturday 9th June
Shipley Wayzgoose
The Kirkgate Centre, Shipley BD18 3EL 
www.facebook.com/theprintproject

Sunday 10th June
Maidenhead Branch
Meeting at Paul Hatcher’s, Reading

Tuesday 12th June
Surrey & Sussex Branch
Meeting at Adrian Towler’s, Shoreham

Wednesday 20 June at 2.30
Dorset Branch
Whitcombe Monymusk Stables DT2 8NY

July
Maidenhead Branch BBQ
Towersley

Wednesday 18 July at 2.30
Dorset Branch
Whitcombe Monymusk Stables DT2 8NY

Saturday 21st July
Surrey & Sussex Branch
Branch Practical Day, Merstham

Saturday 4th August
Essex Branch
Visit to Hedgehog Press, Adanaland

Wednesday 22 August at 2.30
Dorset Branch
Whitcombe Monymusk Stables DT2 8NY

September
Maidenhead Branch
Branch meeting, Anke Ueberberg, Reading

Saturday 1st September
Prestival
The Whittington Press, nr Cheltenham, 
Gloucestershire, GH54 4HF

11 September
Surrey & Sussex 
Branch meeting, Mark Mitchell, Westcot

Branch meetings are open to all Society members. Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with the Branch Secretary in case details have changed.

DIARY OF EVENTS
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CONVENTION SNAPS
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With record breaking temperatures, a PG swim club, social media tortoises, 
an historic beach hut and Adana speed trials, nobody can say that this year’s 
convention lacked excitement. In order to get photos of all this fun and action to 
you before your convention memories become too murky, we held the printing of 
this issue for a few days to get just a taste of the weekend to you as soon as possible.
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PICTURES: MIKE EDWARDS, SUZANNE PARSONS, RON WATSON & WIN ARMAND SMITH
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FLASHBACK BOB RICHARDSON (9718)

As the Great War rumbled on, further 
restrictions were imposed upon 
the printing trade. Paper was in 

desperately short supply and its use 
was strictly controlled by complicated 
legislation. The recurring topic of 
envelopes filled the columns of the Sales 
and Wants Advertiser throughout the 
summer, with almost every issue featuring 
correspondence on the subject. “Envelopes 
are preposterously expensive” thundered 
a correspondent from the Bristol Times 
& Mirror, “and he is serving the State 
who makes one envelope do what two did 
before the War.” 

The printing Arts & Advertising Service 
of High Holborn devised “a new multiple 
envelope...with three or more sealing 
flaps, so arranged that the body of the 
envelope remains the same size as the 
flaps are torn off”. This bright idea was 
shot down in flames in the next issue by 
the cantankerous Bristol Times & Mirror 
correspondent (yet again) who pointed out 
that “some of the devices for enabling the 
re-use of envelopes are extravagant in their 
use of paper, gum and printing ink.” 

The correspondent went on to instruct 
readers in painstaking detail how an 
envelope might be re-used without the 
need for these profligate aids. 

A new form of paper economy was 
introduced at the Palace of Westminster. 
Internal envelopes were to be sealed with 
a special label upon which the name of the 
recipient was typed. The label bore the 
injunction “National Economy: In order 
that envelopes may be used several times 
over, the address should be written on this 
label, which should then be affixed across 
the back of the envelope instead of using 
the gummed flap”. The S&WA tetchily 

remarked that in addition to the rationing 
of envelopes, the government might well 
consider the rationing of red tape. 

The edition dated 15th May carried a 
topical report on Lord Southwark’s (aka 
Richard Causton, printer and stationer) 
Decimal Currency Bill, “introduced at 
an inopportune time as few business 
people care to contemplate making so 
drastic a change as it would necessitate 
during the War.”

Despite pouring cold water on the idea, 
it was revived in the 16th July edition when 
a report on the AGM of the Stationers’ 
Association carried the news that members 
from all parts of the country unanimously 
passed a resolution in favour of the 
adoption of decimal currency. It would 
be well over half a century before they 
got their wish. 

Finally, an unofficial S&WA survey 
revealed that in 1918 the quill pen was 
not yet dead. “It is used to a far greater 
extent than is commonly imagined” stated 
the paper. “You do not, however, find it 
much in use away from the solicitor’s 
office, although one coroner known to the 
writer of this article, invariably writes his 
depositions with a quill pen.”
This month’s guest publication is the 
Sales & Wants Advertiser May-July 1918, 
courtesy of St Bride Library. 

A look through some printing trade news stories of 100 years ago
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NEWS

            THE ST BRIDE ANNUAL WAYZGOOSE
The annual St Bride Wayzgoose, which is rapidly 
becoming the highlight of  many letterpress 
printers’ summer calendar will be held on Sunday  
20 May 2018 from 11:00am - 4:00pm at the St Bride 
Foundation, Bride Lane, Fleet Street London EC4Y 
8EQ. Come along to buy and sell equipment, type, 

ornaments, books, stationary, prints and meet 
fellow printers. All proceeds go to St Bride Library.
Once again, the BPS will have a table there and it will 
be manned by Paul Hatcher with help from Adrian 
Towler. More information about the event can be 
found at www.sbf.org.uk

Following on from the article and advert about 3D printing, the two 
photographs show a block which is approximately 5 ins square, along 
with how it was built up layer by layer and was on display at the recent 
Bournemouth Convention. 

 The advert for PrintMyPart appearing in Small Printer, unfortunately had 
the wrong suffix for the web site and email addresses. They should have been 
< .co.uk > not < .com > Ron Watson (6955)

PRINT MY PART AT THE CONVENTION



The type foundry of Stephenson Blake 
was something of a juggernaut in the 
way it demolished, absorbed and over-

took its competitors during its near two 
centuries of existence, The Sheffield firm 
ended up with a vast archive of punches 
and matrices which represent almost every 
type foundry in the history of the British 
trade. The surviving materials, held at the 
national Type Archive in Stockwell, are 
substantial and include type specimens, 
business documents, correspondence and 
all the physical hardware necessary for the 
casting of hard foundry types.

The type specimens alone at Stockwell 
are an internationally important resource. 
From its foundation in 1818, Stephenson 
Blake collected the specimen books of its 
competitors as the company constantly 
monitored the market and the output of 
its rivals. The takeover of long-established 
foundries such as that of Sir Charles 
Reed and Sons inevitably provided a new 
tranche of specimen books to add to their 
haul. Only the great collection (10,000+ 
items) at St Bride rivals the Type Archive 
library in its UK holdings.

The SB historic punches and mats 
gather metaphorical dust in Stockwell (the 
archive is well maintained and artefacts 
are clean and carefully looked after) and 
although it is unlikely—but not impos-
sible—that they will be used again to cast 
types, they are protected from dampness 

and corrosion and stored in the original 
purpose-built iron cabinets constructed 
by Stephenson Blake for that purpose. 
Originally stored in “The Tomb” in Upper 
Allen Street, Sheffield, these heavy metal 
cupboards are known as “Safes” and are 
often identified as such on the neatly-let-
tered, hand-painted legends adorning each 
cast-iron door.

Among the contents of Safe “V” are the 
matrices for a casual script which was 
marketed as Francesca Ronde, although 
it was known as Frances Script during de-
velopment of the design. Based upon the 
handwriting of Lady Frances Stephenson 
(the wife of Lt. Col. Henry Stephenson) 
the face is—to my eye—an unattractive 
one. The spiky, irregular letterforms look 
clumsy and frankly a little amateurish 
alongside the bold, confident strokes of 
contemporary faces such as Imre Reiner’s 
Pepita and Roger Excoffon’s Mistral (see 
examples overleaf).

THE CURIOUS CASE OF 
FRANCESCA RONDE

THE STORY OF A STEPHENSON BLAKE VANITY PROJECT
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TYPEFACE TALES BOB RICHARDSON (9718)

A comparison of some characters from Lady Frances’ 
handwriting with those of the Francesca Ronde types
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The handwriting of then 77-year-old 
Lady Frances (born 1870), did not really 
commend itself to interpretation as a metal 
type, although the recent rediscovery of 
original drawings for the face show that 
Stephenson Blake’s drawing office took 
no significant steps to improve her casual 
calligraphy. The finished face is a warts-
and-all version of the original fountain-pen 
letterforms. Francesca Ronde was very 
much a vanity project, rather than a 
sound commercial investment, and never 
likely to pay handsome dividends through 
high-volume sales.

During development, Lady Frances 
supplied complete upper and lowercase 
alphabets in her own hand as the raw ma-
terial for the typeface. She was also asked 
to provide numerous character pairs and 
a long list of apparently random words. 
Many were part of the standard SB&Co 
lexicon, used in the production of justi-
fying proofs for other typefaces, so we 
find Comoonwealth (not Commonwealth), 
Deodorize, Mathematical and Thermostat 
scrawled on her notepaper and also print-
ed on the justifying proofs.

The completed design was made avail-
able in seven sizes, from 18pt to 72pt, but 

worked best as a headline, rather than as 
a script face for invitations. A little Fran-
cesca Ronde goes a long way, and several 
sizes on the same page do it no favours. By 
1950 the 18pt and 24pt sizes had been with-
drawn, probably because of poor sales.

Casual scripts are a greater design chal-
lenge than formal pen scripts. Palace 
Script (SB & Monotype), Youthline Script 
(SB), Marina Script (SB) and Bernhard Cur-
sive (Bauer) all conform to the traditional 
copperplate norms, but casual scripts are 
expected to have a special, lively character. 
Indeed, they are expected to have a per-
sonality. The task of creating a successful 
casual script is akin to making a tax inspec-
tor popular—it is not easy. The designer’s 
chosen medium will often dictate the 
shape of the letterforms, so a brush script 
will look very different to a pen script. 
Imre Reiner’s Mercurius, a distinctively 
angular example, was originally drawn 

Above: Francesca Ronde matrices  Below Right: Lady Frances Stephenson’s signature

TYPEFACE TALES BOB RICHARDSON (9718)
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with a bamboo quill, which explains its 
appearance, while Dom Casual, designed 
by Peter Dom and beloved of 1960s Ameri-
can sitcoms (Bewitched, The Munsters, The 
Addams Family and The Beverly Hillbillies 
all use it) imitates the strokes of a brush. 
Perhaps the scratchy fountain pen of Fran-
cesca Ronde should take some of the blame 
for its somewhat scrappy appearance.

Some designers of casual scripts suc-
ceeded particularly well. Roger Excoffon 
had a particular knack for creating lively 
and attractive faces. His Mistral and Choc 
designs for Fonderie Olive remain popu-
lar in their modern digital forms. Imre 
Reiner’s Mercurius, Ashley Havinden’s 
Ashley Script (both for Monotype) and F 
H E Schneidler’s Legend (Bauer) illustrate 
what a good casual script should be. Ste-
phenson Blake’s own London Script (1957) 
would later tick many (but not all) of the 
right boxes, but for me Francesca Ronde 
will always be the ugly sister who gate-
crashed the ball.

BPS member Geoffrey Hulett, who spent 
much of his professional career selling Ste-
phenson Blake’s otherwise fine portfolio of 
faces to commercial printers recalls Franc-
esca Ronde as a difficult design to promote. 
The face had few obvious uses and even 
the handful of examples suggested in SB’s 
own marketing material were uninspiring. 
This typeface was a child which only its 
mother could love, and Lady Frances Ste-
phenson liked it very much. She died, aged 
83, in October 1953, just five years after the 
face was released.

The summer after it first went on sale, a 
belated drinks party was held on the 16th 
of July 1949 to mark the first anniversary of 
Francesca Ronde. I hope that Stephenson 
Blake didn’t spend too much on cham-
pagne that evening—the meagre profits 
from sales of the face may not yet have ac-
crued enough to pay for that night’s drinks.

From top to bottom, specimens of: Reiner Script, Pepita, 
London Script, Ashley Script, Mistral, Mercurius, Legend, 
Dom Casual and Brush Script

An invitation set in Francesca Ronde

The finished face 
is a warts-and-all 
version of the original 
fountain-pen letterforms
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Tucked away at the back of William Caslon’s 
1785 book of type specimens are these 
eccentric, yet quite exquisite, examples of 
type art. They’ve been favourites of mine for 
ages, and the pages of Small Printer seemed 
to me to be the ideal place to share these 
little gems with fellow printers.
Perhaps you know of examples of printed 

work that inspire you, or just tickle your 
printing fancy. Why not send them in to 
the editor for us all to see. There’s no need 
to write a long rambling essay (though we 
like to receive those as well), just scan a 
couple of sheets, email them in and sit back 
knowing that you’ve done your bit to make 
Small Printer even more inspiring.

PRINT INSPIRATION MIKE EDWARDS (10374)
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3D PRINT CUSTOM LETTERPRESS 
PRINTING BLOCKS

‘Using new technology to support traditional printing methods’

Using 3D printing techniques, Print My Part can recreate your aged and damaged 
letterpress printing blocks, whilst maintaining the design quirks that make your blocks 

so unique. We can also print new designs in any size up to 200mm x 200mm.

Contact
www.printmypart.co.uk
info@printmypart.co.uk

Print My Part
Unit 19b, Espace North
181 Wisbech Road, Ely
Cambridgeshire CB6 1RA

Visits by appointment only

EXCLUSIVE DISCOUNT FOR MEMBERS 
OF THE BRITISH PRINTING SOCIETY

25 %  O F F  A L L  O R D E R S

SIMPLY QUOTE ‘3DBPS18’ UPON ENQUIRY
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIES

10893 Ms Francesca Kay
5 Warren Close, Hay on Wye, Hereford, HR3 5EL 
e francescakay@googlemail.com
10894 Mr Gary Duggan
11 Scholars Mews, School Road, Great Totham, 
Maldon, CM9 8WS 
e interstate552003@yahoo.co.uk
10895 Mrs Theresa Saliba
6 Oakley Drive, Earls Court, Dunmore Road, 
Waterford, X91 R2EH 
e ts@virtualresources.co.uk
10896 Mr Tim Jollands
Vine House, 29 High Street, Corsham, SN13 0EZ 
e jollandstim@gmail.com
10897 Ms Helen Elias
4 Woolley Close, Bradford on Avon, BA15 1 BH 
e helenelias@me.com
10898 Mr Alan Qualtrough
28 Millbay Road, Millbay, Plymouth, PL1 3EG 
e aqualtrough@gmail.com

Donations
6955 Ron Watson
7126 Terence Turner
9883 John Camish
10620 Malcolm Hull

WELCOMING NEW 
SOCIETY MEMBERS

Membership renewals
Currently £27 for UK, £42 for Overseas, or £27 
Overseas Online only, and notifications of change of 
any personal or contact details should be sent to the 
Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB
Please make any cheques payable to the ‘British 
Printing Society’.

At the Society AGM last month the EC 
announced that with effect from 1 July 2018 
the annual membership subscription would 
rise from £27 to £30 (or, for overseas members 
receiving a printed copy of Small Printer, 
from £42 to £45). Any member renewing a 
membership after that date should bear this 
increase in mind. Any member renewing before 
this date (even if the renewal isn’t due for some 
months) should pay the current rate.

MEMBERSHIP 
SUBSCRIPTION INCREASE
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every 
effort will be made to publish an advertisement in a specified issue if requested, this cannot be 
guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

Supplier of secondhand type and letterpress miscellany.

Rapidly changing stock. Worldwide shipping.

After many years trading on eBay, a new website will be launching February at
www.urbanfoxletterpress.co.uk

Stay up to date by following on Instagram - search urbanfox.letterpress and
see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection. I've worked with many
BPS members in the past and always ensure
everything goes on to be used again as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎

☞

☞

☞

☞

Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


