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| From The Editor | | Chris Green (7614) |

The magazine that you are now 
reading is the twelfth issue that I 
have edited (recently). Thanks must 

go to Ron Rookes, who has taken on the 
task of arranging and displaying all the 
material that you (well, a few of you) have 
sent to me. I hope you agree with me that 
we have seen some excellent magazines 
during the year.
 It has been an eventful twelve months 
for the Society, especially with the Bristol 
Convention bringing many of us together. 
Very sadly, we have said a permanent 
farewell to several of our members: not 
least to our Vice President, Bob Edwards, 
who together with other members of 
the Maidenhead Branch was primarily 
responsible for the smooth running of that 
Convention.
 The front cover of this issue of Small 
Printer pays a � tting tribute to some of 
Bob’s work. The image is described in 
Bob’s own words on page 293. Following 
his death, many members wrote to or 
telephoned Jane and we have printed a 
message of thanks from her on page 286.
 An issue of our Society magazine 
without a contribution from Bob 
Richardson would be like an English 
summer without a swallow (to coin a 
phrase). Over the page you will � nd a 
fascinating story about something that all 
letterpress printers will have used at some 
time or another.
 As promised last month, Kevin 
Thorp continues (and completes) his 
transformation into a Black Art initiate 
(page 280). Continuing, too, is Pat 
Swadling’s series of stories about his 

apprenticeship.
 Something that comes around every 
year at this time is your chance of 
nominating a fellow member (or being 
nominated yourself) for a position on next 
year’s Executive Council. The EC, as I am 
sure you know, is the group of people who 
run the Society: t heir names appear on 
the inside front cover of each magazine. If 
you feel that the time has come for you to 
make a lasting contribution to the Society, 
see the notice on page 285.
 So that’s it for this year – oh yes, one 
thing before I forget. Merry Christmas!

Cover Image: Detail from the 2015 
Christmas Card  designed and printed 
by the late Bob Edwards, reproduced 
with the kind permission of Jane 
Edwards. See page 293 for more 
details.

Views expressed by individual authors 
are not necessarily the views of the 
Society.
All advertisements are accepted 
in good faith, the Society cannot 
take responsibility regarding the 
condition of the goods sold from the 
advertisements nor can it vouch for 
the accuracy of any statements in any 
advertisement.
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| Britannia Waves the Rules | | Bob Richardson (9718) |

Brass rule is pretty dull stu� . It’s a 
letterpress necessity for printing 
lines, but it doesn’t have the charm 

and attractive desirability of those � orid 
Victorian typefaces, designed to look like 
rustic branches or Chinamen forming 
acrobatic pyramids. It’s just another of 
those workaday components, like quads 
or quoins, required to print run-of-the-
mill jobs, unless you have the inventive 
imagination of Ebenezer Parkes.
 In 1828 a stroll along Fetter Lane in 
London would have taken you past the 
shop window of Mr Parkes’ emporium at 
number 142, and there you would have 
seen a very impressive example of brass 
rule in its most inventive form. Ebenezer 
was rather proud of his trade, and claimed 
to have invented brass rule in 1816, 
making this year, 2016, the bicentenary of 
that essential piece of printing kit. Prior to 
Parkes’ creation, rules were printed from 
strips of wood, zinc or even iron, but the 
strong alkalis (often a powerful solution 
of potash) used to clean the type had a 
corrosive and damaging e� ect on these 
materials. Wood would warp and rot, and 
the most commonly used metals would 
oxidise. Iron in particular was prone to 
rust, so the invention of brass rule was 
a technological leap forward. Made, 
according to Parkes, from ‘a mixture of 

metals which are non-corrosive’, at � rst 
they simply replaced the zinc rules used 
to divide newspaper columns but they 
were quickly adopted by all sections of the 
printing trade within a very short space of 
time.
 An early 19th century trade journal gave 
details of Parkes’ innovation:
 “After long study and perseverance, 
Mr Parkes invented new and complicated 
machinery for the manufacture of Brass 
Rule, so perfectly accurate that if a 
thousand pieces were placed together, 
each piece being the 72nd part of an inch 
in thickness, the whole of the � ne hair 
lines would appear in print.”
 This sounds like a primitive bar code, 
but it clearly illustrated the accuracy of 
Ebenezer’s new product. Every strip was 
identical in height and width, producing 
� ne, clear lines just one point in thickness 
(although it would be another 80 or so 
years before the point system was adopted 
by the British trade). So proud was Parkes 
of his engineering achievements that he 
constructed a large broadside to show 
his product in the best possible light. 
The work took seven years to complete 
and was composed from 4,500 separate 
pieces of brass rule, set out in the style of 
the portico, steps and Corinthian pillars, 
forming the entrance to a grand mansion 
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(see illustration on the left). The � rst 
copies were printed on white satin, and 
examples were sent to the Royal Society 
of Arts, which proclaimed it “one of the 
� nest art works of the time” (according 
to Parkes, so perhaps a pinch of salt 
should be taken with that statement). 
Many thousands of paper copies were 
also produced and distributed throughout 
the UK and abroad, to promote sales of 
Parkes’ new brass rule. The forme was 
used regularly for over a year, and was 
� nally displayed in the window of Parkes’ 
brass rule works, ‘a little worse for wear’. 
The piece included a few typographic 
elements, including the phrase “We 
attempt di�  cult things, but without 
di�  culty there is no merit.”
 Few copies of the Parkes broadside have 
survived, but one is kept in a large folder 
at the St Bride Library. It has su� ered 
from frequent handling, but is currently 
undergoing conservation. The image on 
this page shows how it looked earlier this 
year, before conservation work was carried 
out.
 Ebenezer Parkes also supplied prepared 
boxwood for engravers, but the success 
of his brass rule and joinery operations 
compelled him to give up the boxwood 
trade. Changes to the formulation of the 
brass alloy produced harder rules, and 
eventually Parkes’ Spring Brass Rule was 
introduced, which led to a short-lived 
� xation among compositors in the late 
nineteenth century for brass rule pictures. 
Ingenious exponents of this dubious art 
tried to out-do each other, and the fashion 
for ‘Artistic’ printing spurred them on to 
greater heights from the mid-1860s until 
the end of the century. In the last two 
decades of the nineteenth century few 
issues of The British Printer were without 
an example or two of this time-consuming 
but inventive pastime.
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the ‘Electric Twister’. “Procure a pair of 
ordinary pliers and take them to a good 
and careful mechanic, and let him � le 
both prongs, perfectly round, about one 

eighth of an inch in diameter 
. . .”. This tool was the secret 
of good ‘twisting’, but Mr 
D. H. Walford (foreman 
of the jobbing department 
of Norman, Sawyer & Co. 
of Cheltenham) was not 
convinced. Having procured 
his pliers and modi� ed them 
he declared them a ‘fraud’. 
Walford’s rival process 
involved soldering a piece of 
sti�  wire to the brass strip and 
rolling it into a sort of ‘swiss 
roll’ with a cardboard ‘� lling’. 
The � nal stage was to ‘put it in 
the � re to melt out the solder 

and burn away the cardboard’. All of this 
e� ort to produce a 
rather lumpen and 
unattractive letter 
“S” (see illustration).
 Twisters often 
went to ridiculous 
lengths to produce 
their complex and 
fussy designs. The 
lion shown on these 
pages was created by 
hammering scraps 
of brass rule into a 
plank of soft pine 
and then grinding 
down the rules to 
produce an even 
surface for printing. 
It was still much 
higher than .918, so a 
proof was taken and 
an electrotype made 
for printing. This 

 On these pages are just a handful 
of examples of brass rule pictures and 
� ourishes. Various inventions were 
patented to enable printers to twist, 

twiddle and twirl brass rule into fanciful 
shapes. The American master printer John 
Franklin Earhart, whose story appeared 
in earlier pages of Small Printer (August 
2014), patented ‘The Twister’, a device 
which allowed precision manipulation 
of brass rule and included a number of 
attachments for special wavy e� ects. 
Whilst it didn’t rival the Tulipomania of 
the early 17th century, the � xation with 
brass rule pictures reached a peak in the 
mid-1880s and the best examples come 
from the decade that followed.
 Late nineteenth-century trade 
magazines were � lled with hints and tips 
on how to ‘twist’ successfully. The British 
Printer helpfully revealed that to obtain 
the best results the brass rule should be 
heated until red-hot and then put aside 
to cool slowly. This process made the 
metal much more malleable. In May 1891 
Mr F. W. Thomas of the Electric Press 
(Toledo, Ohio) published a diagram of 
his modi� ed pliers, which he nicknamed 

| Britannia Waves the Rules | | Continued |
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all begs the question ‘Why?’. In reality, 
this bizarre craze was a competitive sport. 

It had little practical use in the � eld of 
letterpress, but compositors relished a 
challenge. When ‘twisting’ was at its peak 
there were also typesetting competitions 
with generous cash prizes for those who 
could set the highest number of pica ems 
from handwritten copy in a set amount of 
time.
 Brass rule twisting did have one 
practical application. In Manchester, 
world capital of the cotton trade for much 
of the nineteenth century, and nicknamed 
Cottonopolis, a new trade sprang up. Each 
� nished bolt of cloth had to be marked 
with the manufacturer’s name, pattern 
number and sometimes the speci� cations 

(threads per inch, etc). These ‘bolt stamps’ 
were the epitome of brass rule work, 
surpassing much of the material of which 
contemporary letterpress compositors 
were so proud. In additional to complex 
images, the bolt stamp makers, mainly 
based in and around Manchester, also 
produced � orid alphabets to rival the most 
fussy, over-decorated Tuscans found in 
type founders’ specimens of the period. 
Individual brass rule alphabet stamps 
could be assembled to produce the cotton 
mill’s name or maker’s trademarks. 
For letterpress compositors, ‘twisting’ 
was a challenging, time-consuming and 
complicated pastime. For the Lancashire 
bolt stamp makers it was just another day 
at the o�  ce.
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| Making My Mark on the World 2 | | Kevin Thorp (10244) |

Many years passed, until the 
April of 1977 by which time 
I had returned to live and 

work as a teacher in Dublin. I had a 
friend called Ned Henry who offered 
me a lift into the city, where he had 
what he euphemistically referred to 
as an apartment. When we got to his 
rather rusty-looking Renault it refused 

to start, as the battery was fl at. We 
both got behind it and started pushing 
hard, and he suddenly jumped in to 
stick it into second gear leaving me 
shouldering the back. Just as the car 
began to splutter and coughed into life I 
noticed something in the back window 
of his car: it was a green-coloured 
Adana Catalogue. Something stirred my 
memory from long ago. I jumped in the 
machine myself and scrabbled around 
for what was left of a broken safety belt, 

and mentioned the catalogue to Ned. He 
said it was a booklet containing a list of 
products made by the Adana Company, 
the same people from all those years 
ago in the 1940s and 1950s who had 
claimed their products could print 
books, billheads, dance tickets, etc.
 He told me he had just got a new 
machine, an 8x5, and was I interested 

in purchasing his old one (a 5x3) for 
£20. I told him I had never seen one and 
would he mind taking me to his place 
to have a look at it. When we got there 
we went in the apartment which was 
a small bedroom. The machine was 
inked up and half way through printing 
200 business cards for a doctor or 
something of that nature. He showed 
me how to press down the handle 
fi rmly but not banging it hard and he 
went to put the kettle on in the kitchen 

Kevin with his original Adana 5x3 in his print shed.
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downstairs whilst I fi nished printing 
the job. It was then that the printing 
ink entered my veins and the rich smell 
of the ink fi rst intoxicated my head. To 
cut a long story short he helped me to 
box the machine and gave me some 
furniture and some ink and explained 
about wiping it all down with white spirit 
when I had fi nished messing about with 
it at home. I honestly can’t remember 
whether I got the bus or the train home 
to Rush, 20 miles north of Dublin, or 
whether I fl oated home in a haze of 
intoxicating fumes.
 Suffi ce to say that I got my fi rst 
printing job the next weekend. It was 
150 invitations to a Cheese & Wine 
Party. Ned told me that I could get all 
I needed in order to print at a shop in 
Harcourt Street in Dublin called the 
Adana shop. Over the next few years 
I got to know the proprietor well. His 
shop had been a pharmacy; one of 
those with funny coloured Victorian 
bottles in the window and with 
mahogany drawers along the rear of 
the counter with Latin names on them. 
These drawers, which had glass handles, 
held a thousand delights, from fancy 
cards to every conceivable sort of Adana 
block. These blocks were illustrated in 
the catalogues which were printed on 
smooth glossy paper and a photograph 
on the inside front page showed the 
Adana premises, which took up almost 
the whole of one side of Church Street 
in Twickenham.  I visited it in later years 
– but that’s another story. 
 The proprietor of the Adana shop 
in Dublin was Mr Dunne.  He dressed 
like a banker, in a striped suit, and his 
shoes were always shiny. I asked him 
about the shop and why it was decked 
out like a Victorian pharmacy. He told 
me that he was a pharmacist and this 

was his shop. He said that he had 
got interested in printing somewhere 
along the line and he had started to 
sell Adana goods on the side. However, 
just like in one of those mystery stories 
of Roald Dahl, both he and the shop 
gradually metamorphosed into what 
I could see before my eyes – a hobby 
printer’s paradise. He told me he had 
often visited the Adana headquarters 
in Twickenham and had got acquainted 
with the staff as well as the famous 
Leslie G. Luker who apparently wrote 
a substantial portion of his book 
Beginning Guide to Design in Printing 
on the premises. Mr Dunne used to 
hold the shiny bits of lead blocks in his 
hand when he removed them from the 
drawers as though they were sacred 
offerings to be placed in the tomb of 
some long-gone Egyptian pharaoh. 
 I had arrived on the printing scene just 
as the sun was beginning to set on 500 
years of the Gutenberg era of lead type 
and craftsmanship and Rupert Murdoch 
and his acolytes were fashioning the 
digital weapons that would sweep 
away forever the magic and mystery of 
Mr Dunne’s imaginative world of shiny 
alphabetical lead soldiers and pretty 
scenes of an Adana yesteryear.
Ninety-nine per cent of what I print 
now is done on a HP Laserjet 1005, as 
my Adana 8x5s and 5x3s stop far short 
of managing to produce a 20-page 
Overseas Newsletter every four months, 
not to mention a few other publications 
of a historical kind. This portion of my 
printing, writing and editing experiences 
covers just a fraction of the exciting 
journey that has taken me to some 
strange places and even stranger people 
since I got my fi rst intoxicating whiff of 
Hostmann Steinberg, vintage 1977. 
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union became involved, and insisted all 
apprentices attended each week.
 We were the only newspaper apprentices 
on our course, which presented certain 
problems, not least the speed at which 
we could set type from the case. We used 
cases at work so little that the layout 
really hadn’t registered properly, and 
unfortunately the teacher wouldn’t allow 
us to put in pieces of paper with the letters 
on them, particularly during exams.
 Casting o� , the imposition of 24-
page booklets were all basically a closed 
book to us (no pun intended), and of 
course, we duly received stick (again no 
pun intended) from the jobbing o�  ce 
apprentices for our perceived lack of skills. 
They were hand-setting type all day, so 
they could hand-set at what seemed to me 
an incredible rate, invariably completing 
several lines while we were still struggling 
on the � rst couple of lines.
 Our lack of knowledge about the work 
of a jobbing o�  ce became most evident 
during examinations: if you look at 
the accompanying examination sheet 
you can see why. Virtually none of the 
questions, except for number six, had 
any bearing on us producing several 
editions of a newspaper each day. We all 
approached these exams with a great deal 
of trepidation.
 I don’t know if the teachers made any 
allowances for us or not, but the other 
apprentices on the course certainly didn’t. 
They told us we weren’t ‘proper’ printers, 
among other things less repeatable. Still, 
never mind, we found a way of stopping 
that dead in its tracks . . . we pointed 
out how much more the newspaper rate 
of pay was going to be when we became 
journeymen, and no, there were no 
vacancies!
   Back at work in the real world, one of 
the important jobs for the comps was 

Coping with Comping

Overseer: “You can start in the 
Comps on Monday next week.” 
Did I want to be a comp? My 

sights were � rmly set on the Linotypes; I 
just didn’t realise how far in the distance 
(apprenticewise) they were, but at least I 
was on the move and o�  the galley press.
 The Head Comp was a wonderful 
old chap (at least he seemed old to me 
then). He explained what he expected 
and put me under the wing of one of the 
very experienced comps, who gave me a 
spare setting stick. He was also good at 
explaining what I had to do. Strange as 
it might seem now, in those far-o�  days 
there were a few journeymen who felt if 
they told you anything, you would take 
their job.
 I soon discovered that newspaper 
comping had very little in common with 
working in a jobbing o�  ce, although we 
did have a ‘special’ smaller comp room 
which printed the billboard posters and 
letterheads, and other similar items, but I 
never ventured into that territory.
 Our job was basically to make up the 
display advertisements, from one-inch 
single columns to full page adverts. 
The body of the adverts were set on the 
linotypes with the occasional Ludlow 
lines, particularly for the page adverts. We 
also had a few cases of display type, and 
the head comp usually left this to your 
discretion as to the size and suitability.
 By now I had joined several of our 
apprentices who attended the local art 
college printing department one day a 
week. The problem was that the Overseer 
wouldn’t always allow us to attend college 
if too many people were on holiday 
or absent because of sickness, so our 
attendance could be slightly irregular. 
This eventually changed when the 

| Getting Stick:  | | Pat Swadling (10453) |
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page advertisements; and because all the 
big Southampton stores tried to outdo 
one other, there were a lot of them. These 
adverts were a big undertaking, and 
depending on how many blocks and the 
amount of type used in them, they could 
take a couple of days to complete, not 
including the linotype operator’s time to 
set it all.
 Apprentices were not usually allowed 
anywhere near them until they needed 
proo� ng. This was somewhat of a 
performance and done on an old Albion 
press. The pages were extremely heavy so 

we were called on to help carry them to the 
press, under threat of certain things that 
would happen should it be our fault if the 
page ended up on the � oor. I might add 
no-one ever dropped a galley with a page 
advert!
 Once the page was safely on the press, 
we were deemed capable of proo� ng it, 
and the comp disappeared. It wasn’t just 
one proof that was needed, it could be 
up to and over a dozen, by the time the 
advertisers, the advertisement manager, 
the comp and the readers all had their 
proofs.

Southern College of Art — Faculty of Printing
Sessional Examinations 1957

Compositors’ Work, 2nd year
Instructions
Questions 1 and 2 must be answered, and THREE others.
All questions carry an equal number of marks.
Time allowed – 2½ hours.
1. A book is to be set in 9pt Times, 2pt leaded, to a page width of 27 picas 
and a depth of 45 lines, inclusive. The copy supplied contains 92,418 words, 
and it is found that 146 of them make 9 lines of type. How many pages does 
the book make?
2. Two 8-page upright jobs are to be printed, half-sheet work, together on 
the same sheet of paper so that they can be folded and stitched before 
separating. Draw the imposition scheme and indicate the heads, backs, tails 
and gutters. The diagram should not be less than 5” by 8”.
3. Type faces are often referred to as Venetian, Old Face, Modern or Egyp-
tian. What characteristics would you look for in such faces? Illustrate your 
answer with sketches of type faces that you know fall into these groups.
4. a) What three metals are used in type alloys and why do we use them?
    b) what do you consider are the ideal requirements of an alloy for either 
line composition or Monotype?
5. What is meant by the following terms:
Perfecting; Tumbler imposition; Section; Work and twist; Quirewise.
6. Describe in detail the manufacture of stereotype plates and how are they 
useful.
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 This was all � ne, but by the time you 
had inked up and pulled all the proofs, 
you didn’t mind if you never saw another 
page advert, especially if the proo� ng 
didn’t go well because you hadn’t pulled 
the handle over hard enough or missed 

a bit with the ink roller, and seemingly 
dozens of other reasons. Believe me, 
all these things happened with great 
regularity and quite often the only thing 
that wasn’t blue was the ink.
 My time on the comps, though, was 

crowned by receiving a certi� cate from 
the Typographical Association, telling 
me I was admitted to the Guild of Young 
Printers. I had arrived, or least I felt I had 
. . .

 While writing these 
apprenticeship articles 
I thought it might be an 
idea to brie� y touch on 
the company itself, after 
all it was at the time one 
of the largest provincial 
newspaper publishers in 
the country.
 If you wanted a career 
on a local newspaper the 
Echo was the place to 
be, either on the print 
side, one of the editorial 
departments, or 
indeed the advertising 
department.
 The company’s main 
publications were the 
Southampton Daily 
Echo, the Bournemouth 
Daily Echo and the 
Dorset Daily Echo. They 
also published various 
free papers, plus owning 
other smaller provincial 
papers and several 
printing � rms.
 Always the collector, 
I recently found a 1932 
supplement to the 
Dorset Evening Echo 
at an antiques market 
and felt it � tted in 

with these articles rather well. As you 
can see the advert is “of its time”. Sorry 
about the crease through the middle, but 
considering its age, the condition is not 
too bad.

| Getting Stick: | | Continued |
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SOCIETY ELECTIONS 
Any eligible* member may be nominated for a position on the Executive Council 
to take offi ce from the 2017 AGM.
 The seven positions available are:
PRESIDENT,  VICE-PRESIDENT, SECRETARY,  TREASURER and THREE COUNCILLORS.
 A Nomination must be proposed and seconded by two eligible* members in 
accordance with Rule 23 and sent so as to reach the Society’s Secretary no later 
than 31st December 2016.
 *An eligible member is any paid-up voting Member who is over 18 years old 
and has been a Member of the Society for at least 12 months.
 A sample Nomination Form can be downloaded from the website at
http://www.bpsnet.org.uk/members/election.html

PROPOSITIONS FOR THE AGM
Members wishing to place any propositions before the 2017 Annual General 
Meeting of the Society should submit them to the Secretary before 31st 
December 2016. Such propositions must be in writing and signed by a proposer 
and seconder, both of whom must be members of the Society.

THE ROSEN AWARD
The Rosen Award is given for the best publication printed jointly by Members of 
a Branch of the Society.
 The printing and fi nishing must be done entirely by Branch Members who 
must also be paid up Members of the Society. It is not necessary for every 
Member of the Branch to participate, although as many as possible should be 
involved in it’s production.
 Every sheet including the cover should be identifi able with the Member or 
Press Name and BPS membership number on either the front or reverse.
 Fifteen copies should be sent to the Society’s Secretary to arrive by 15th 
January 2017.
 Claims for reimbursement of carriage costs may be sent to the Society’s 
Treasurer.

THE COLES AWARD
The Coles Award is open to any young person under the age of 18. They should 
submit ten copies of each of four different printed specimens that have been 
their own work. Their parents or a member of the Society may offer supervision 
only and should submit details of how the work was carried out.
 The competition is open to members and non members of the Society
 The winning entry will receive a shield to hold for twelve months along with 
membership of the Society for twelve months. All entries should be sent to 
the Society’s Secretary to arrive by 31st December 2016. The judging will be 
undertaken by the Executive Council at it’s fi rst meeting of 2017.
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equipment. One of the last items to go 
was a superbly maintained Vicobold 

Press which, along with some 
galley racks and boxes of 

furniture, was purchased 
by a new member who, 
as a very enthusiastic 
beginner, has now got 
the press on site and 
up and running.
 Amongst the gems 
discovered in the 

boxes was the plaque 
shown in the illustration. 

It is solid brass, 8cm across, 
4.5mm deep and has green 

baize on the back. Can anybody 
give me any information about it or is it a 
one-off? 

In any long-established club or 
society you will always have 
older members and the 

BPS, which has already 
celebrated its 70th year, 
is no exception. The 
downside is, of course, 
that one day we will all 
go to the great print-
shop in the sky and 
leave behind family, 
friends and sometimes 
a range of printing 
equipment for them to 
re-home.
 Last year one of our long-
serving branch members passed 
away and over the past six months or so 
we have helped his widow to dispose of 
his collection of type, presses and binding 

| Unknown Plaque | | Len Friend (8988) |
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From Jane Edwards

Jane wishes to thank all those members who have 
sent cards, letters of condolence and those who 
have telephoned, following the sudden death of her 
husband, Bob.

They both enjoyed the friendship in the Society and 
meeting members at various Society events.

Jane also thanks the Society for the donation made 
in Bob’s memory to The Okhle Village Trust in Nepal.
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A recent letter in Small Printer asking 
for information about The Brooks 
Press of Derbyshire rang bells and 

set me searching through my printing 
bookshelves. What I pulled out was a 
1938 auction catalogue for the Arden 
Press of London; the sale lasted four days 
and ran to 2530 lots.
 Briefl y, the contents included: 11 
crown Victoria art platens; 45 two 
revolution presses, mostly Miehle quad 
demy, quad crown, eight crown and quad 
royal; and, in the three composing rooms, 
15 proof presses, mainly Vandercooks 
and Albions. The Monotype set up was 15 
casters with 215 founts of matrices in 35 
faces, and also on offer was 50 tons of 
scrap type, 100 tons of founders’ type in 
cases, and 3500 galleys and 4000 chases. 
Wouldn’t you love to have been there?
 So why The Brooks Press? Enclosed 
in the catalogue were carbon copies of 
letters from the press in which they left 
bids for 14 cases of Locarno Italic at 6d 
per pound, but it fetched 1s 3d; 40 steel 
galleys at 6d each which they also lost; 
and seven cases of Caxton Black which 
they won at 5d per pound, with the cases 
thrown in at half a crown each. A second 
letter asked for the prices realised on a 
further twenty lots, and here we learn 
that a 32 inch guillotine fetched £45; 
Victoria art platens £65-£100; Centurette 
double crowns £155- £170; a quad crown 
Miehle £1050; and a double crown Albion 
£11. Evidently heavy type was popular in 
Derbyshire as they were also interested 
in Cooper Black, Post Bold and Erbar Bold 
which all sold at 7d per pound. Obviously 
these prices are only interesting for the 
relative values of the lots at the time but, 
according to the RPI, £1 in 1938 would be 
about £58 now.
 In recent years Albions have gone for 
£3000 at auction and Miehles have gone 

for scrap. A fi nal charming letter asked 
the auctioneer to send the Caxton Black 
to Derbyshire and – ‘We do hope that 
we shall not be troubling you but these 
items are a long way from here, and we 
propose sending along tomorrow per 
passenger train paid a case made to fi t 
these seven cases of type, enclosed in 
which we will send seven strawboards, 
and all we ask is could you get someone 
to nail these on top of each case before 
packing in the case and the LMS Railway 
Goods Depot would fetch this from 
Stamford Street if you would ask them. 
There will be no other trouble and we will 
even send the label.’ From the receipt 
also enclosed we learn that this service 
was to be carried out for the 17s 6d 
auctioneer’s commission. As a bonus all 
these letters were typed on the backs of 
Brooks Press offprints, and the lot has 
gone off to the letter writer to help with 
the history of the press. 

| The Brooks Press | | Peter Criddle (6562) |

Pedants’ Corner (�)
I am delighted to welcome a fellow pedant 
to the group – Alan Brignull sent me the 
following: 
 My fi rst employer after college was Philips 
the map publishers. I was interested to note 
various publications about the offi ce: Philip’s 
School Atlas, Philips Road Map, Philips’ World 
Atlas. All apostrophic permutations seemed 
to be there. I was told that the company had 
once been called simply George Philip Ltd, but 
changed later to George Philip and Son, so 
they could all have been correct, depending 
on the date and how you thought about it. 
The one that was never right was the atlas 
with the name on the front in enormous 
extra-super-light Helvetica with the 
letterspacing reduced to the absolute 
minimum. It actually said Phlips but nobody 
had ever noticed.
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While we were holiday at the 
start of October, George 
and I popped in to see Tim 

Honnor in Inverness, and inevitably 
we went into his print shop. It is 
housed in the garage (not the only 
print shop taking the place of the 
car I am sure), and Tim has an array 
of equipment and type cases in all 
directions.
 Central to the workshop is his 
wonderful treadle-operated Arab 
built in 1900, the machine which was 
taken to Belfast for the fi lm featuring 
the Wypers Times. This machine is 
immaculate, and George and I both 
had a go on it. It is so easy to use 
once you get it moving. 
 He also has a Model no. 3 under 
one of the shelves like the one I 
inherited from my Dad, a TP48 Adana 
and a Stevenson Blake proofi ng press, 

and was fi xing up an Adana 8x5 for 
Stirling University where he is helping 
set up a letterpress workshop.
 I really enjoy visiting other print 
shops, and it makes me realise 
that ours looks reasonably tidy in 
comparison. Many thanks to Tim and 
Janet for their warm welcome.

Tim’s Arab as used in the ‘Wypers Times’.Tim’s Type Cases.

Tim Honnor and Kim Lowe.

| Tim’s Workshop | | Kim Lowe (6026) |



Diary of Events
Monday December 12th
Maidenhead Branch
Meeting at Chris Daniel’s, High Wycombe.

Saturday December 17th
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Monday March 6th
Maidenhead Branch
Meeting at Richard Owen’s, Cookham.

Wednesday 8th & Thursday 9th March
Print Week Live
Ericson Exhibition Hall, Wasps Arena, 
Foleshill, Coventry, CV6 6GE.

Saturday March 25th
Surrey and Sussex Branch
Print ‘n’ Paper Open Day, Merstham

Tues 28th to Thurs 30th March
Sign & Digital UK 2017
Halls 17-18, NEC, Birminghom
http://www.signuk.com/

Saturday April 15th
Maidenhead Branch
Meeting at Helen Westhrop’s, Reading.

Friday 21st to Sunday 23rd April
BPS Convention 2017
Holiday Inn, Newport, South Wales,
NP18 2YG.

Saturday 29th & Sunday 30th April
Printfest 2017
Leicester Print Workshop, 50 St George 
Street, Leicester, LE1 1QG.
http://printfest.uk/printfest-2017/
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Monday May 8th
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading.

Saturday & Sunday May 13th & 14th
Artist’s Book Market
Baltic Centre for Contemporary Art, 
Gateshead

Sunday May 21st
St. Bride Foundation Wayzgoose
Bride Lane,Fleet Street, London, EC4Y 8EQ.

Saturday June 10th
Maidenhead Branch
Meeting at Paul Hatcher’s, Reading.

Sunday July 9th
Maidenhead Branch
Dorothy Sydenham’s Barbeque, Thame.

Saturday September 2nd
Prestival
The Whittington Press, nr Cheltenham, 
Gloucestershire, GH54 4HF

Monday September 18th
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading.

Monday October 2nd
Maidenhead Branch
AGM at Dorothy Sydenham’s, Thame.

October 11th to 13th
The Print Show
The International Centre, Telford.
http://www.theprintshow.co.uk/

October 31st to November 3rd
IPEX
NEC, Birmingham.
http://www.ipex.org/

Branch meetings are open to all Society members. Anyone who plans to attend a 
meeting who is not a member of the Branch concerned should check with the 
Branch Secretary in case details have changed.
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Branch Secretaries
Dorset
Win Armand Smith
01258 830628
dorset@bpsnet.org.uk

Essex
Gwen Harper
01268 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

Shropshire
Peter Criddle
01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley
07970 722029
swales@bpsnet.org.uk

Surrey & Sussex
Libby Green
01737 644145
surrey@bpsnet.org.uk

MEMBERSHIP
NEWS & UPDATES

NEW MEMBERS:
10834 Mrs Amanda Foster
The Rectory, Church Hill, Tarrant Hinton,  
Blandford Forum, Dorset, DT11 8JB

10835 Mr Russell Surrey
21 Southcliff Park, Clacton-on-Sea,
Essex, CO15 6HH
russelljsurrey@gmail.com

10836 Mr Philip McMullen
The Ptolemaic Press, 37 Sandridge Road, 
Melksham, Wiltshire, SN12 7BQ
print@ptol.me

10837 Mrs Barbara & Mr William Morton
Brookline, 15 Comerton Place, Drumoig, 
Leuchars, St. Andrews, Fife, KY16 0NQ
bmorton02@qub.ac.uk

10838 Mr Rob Kendrew
50 The Old Batch, Bradford-on-Avon,
Wiltshire, BA15 1TL
robkendrew@hotmail.com

DONATION:
9355 Mr William Overington

ALL MEMBERSHIP RENEWALS
currently £27 for UK, £42 for Overseas, 

or £27 Overseas Online only,
and notifi cations of change of any 

personal or contact details should be 
sent to the

Membership Secretary:
MARGARET ROOKES, 57 CRAISTON WAY,

GREAT BADDOW, CHELMSFORD,
CM2 8ED

Please make any cheques payable to the
‘British Printing Society’.
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Essex Branch
October Meeting

For our fi nal road show of the season 
the Essex Branch decided to try a 
new venue in the picturesque and 

historical setting of the church at Thaxted 

for the Thaxted Craft Fair.
 Within the magnifi cent church interior 
it proved to be a wise choice. As a group 
we are used to roughing it in outside 
conditions, but we did not have to 
contend with the elements this time. 
We were made most welcome, with tea 
and coffee available all day, including 
delicious homemade cakes, and hot soup 
available at lunch time.
 Our happy band consisted of Len 
Friend (our Chairman) and his charming 
wife Sandra. Len was printing a novelty 
‘Wanted’ poster for the Dick Turpin gang, 
with the recipient’s name printed in 
letterpress. Historically it was of local 
interest as Dick Turpin (the highwayman) 
had his house close to the church, and 
the building still stands today. Len was 
printing on an Ajax press lent for the 
occasion by John Alexander. We had 
hoped to have dear old John with us but, 
alas, he was indisposed. We all wish you 
a speedy recovery, John, and send our 
best wishes to Julie, John’s wife, who 
keeps him like a fi ghting cock, and is the 
most patient and caring wife one could 
possibly have.
 Another unusual press was operated 
by Mike Perry and his dad Jim. A beautiful 
Sigwalt from America, it had been 
lovingly restored by them both and was 
printing perfectly. Novelty beermats 
proved to be popular with the punters. 
Ron and Margaret Rookes were, as usual, 
keeping busy. Margaret was handing out 
promotional literature for the Society and 
Ron, printing on an exquisitely restored 
Adana 8x5, had reprised his amusing 
print novelty ‘A Round Tuit’, with much 
laughter from the recipients of this 
circular piece of printing fun. 
 The fourth press was another Adana 
8x5, run by Chris Brinson, who had 

Branch Reports

Chris. Brinson with his Adana 8x5.
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a couple of pieces printed especially 
for Thaxted: a bookmark, of which we 
managed to disseminate 150 copies 
to the visitors to our stand, and cards 
printed from the original artwork by 
Jenny Brinson.
 The magnifi cent church of Thaxted, 
with its fl ying buttresses supporting the 

great spire, is the place where Gustav 
Holst (1874-1934) had composed the 
Planets Suite, while he was choir master. 
The hymn I vow to thee, my country was 
fi rst heard here and the tune is known 
simply as Thaxted. The stirring words to 
this great and noble hymn were written 
by Sir Cecil Spring Rice (1859-1919) and 
they made a splendid giveaway souvenir 
printed in letterpress.
 The fi fth and largest press joining with 
us was the huge Common Press known 
as The Press Genepy, run by Vicky Barton 
and Al. It was the crowning glory to our 
printing display and certainly made a 
major impression (pardon the pun) on the 
visitors to the craft fair.

| Branch Reports | | Continued |

 All around us rare crafts were being 
displayed and sold. We had a potter’s 
wheel, sand art, calligraphy, stone 
engraving, wood turning, quilting, and 
many other old and unusual crafts not 
often seen. I am glad to say that we 
had plenty of interest in our craft of 
letterpress, and raised much interest in 
the British Printing Society.
 Proof positive that outreach displays 
do increase our membership came in 
the form of our two latest new members 
of the Essex Branch: we were visited by 
Sally and Russell Surrey from Clacton, 
who are shortly to join us on our displays 
when they have fully kitted up their 
printshop. They are awaiting the delivery 
of a splendid Vicobold, which was once 
owned by a BPS member, the late Robert 
Atkins. So watch this space for exciting 
developments.
 We sincerely hope that we can pay a 
return visit to this splendid venue. Our 
society of friends had gained many more 
friends by the time the autumn sunshine 
faded through the stained glass windows, 
and we all went home tired but happy.

Chris. Brinson (10631)

The Mighty Press Genepy Common Press.

Mike Perry’s Sigwalt.
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Moulton Printing
01253 342992 | info@moultonprinting.com

132 �ig���l� �o��	 
l�c�pool
www.moultonprinting.com

• Various Cases of Type 
(Mainly Stephenson Blake)

• Type Cases & Frames Etc

FOR SALE

| Tribute to Bob Edwards’ Work | | Margaret Rookes (10701) |

Bob’s interests were many 
and varied, including travel, 
photography and gardening; these 

were often combined in his 
design and production of very 
high quality greetings cards. By 
kind permission of his wife Jane, 
the front cover of this edition 
of Small Printer reproduces a 
detail from one of Bob Edwards’ 
Christmas cards in which he used 
his own photographs.
 Bob’s own description of the 
stained glass window shown is as 
follows:
 “Nestling in the shadow of 
Mont Blanc is the pretty town 
of Chamonix. The Church of St 
Michael was built in 1709 and occupies 
a central position in the town. Just inside 

the west door is a beautiful stained glass 
window that depicts winter activity in the 
Chamonix valley.

 The art-deco window is the 
work of French artist Louis 
Baimet and was made in his 
Grenoble studio in 1925. It is 
dedicated to St Bernard of 
Menthon, Archdeacon of Aosta, 
who founded the l’Hospice du 
Grand-St-Bernard in 1049. From 
the 17th Century onwards, the 
Monastery’s large breed of dog 
with the same name started 
saving the lives of travellers 
stranded in snow drifts.
 The window shows St Bernard 
carrying the infant Jesus through 

the passes across the Alps on the 
pilgrimage route from Geneva to Rome.”
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sshhh!!!
we could be your 
best kept secret...

Our unique online ordering system gives 
you instant quotes, and puts you in total 
control of your trade ncr outsourcing.

We print directly from the reel and pass 
the savings on to you.  In many cases we 
can print and deliver for less than the 
cost of the sheetfed raw materials.

Register now
To access instant
trade only prices

The quickest and easiest

TRADE ONLY
online ordering system for 
NCR sets, books and pads
www.print4printers.co.uk

print for
printers

P4P
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk

OUTSOURCE
TO P4P
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£20 off your first order
Just select BPS SMALL PRINTER when registering

Line Ads
Soldans Letterpress Proof Press
Galley-height, hand-inked, print area 35 x 
61cm approx. on metal storage cabinet, 
geared cylinder impression unit. A little 
surface rust from storage, otherwise vgc.
Offers invited, location Kenilworth.
Details and photos: email Steve Hammett 
[4424] steve@sdnet.co.uk or 07813 
113107.

WANTED Small Treadle Press, would 
consider a Desktop (not Adana) must 
have good impression and Inking.
Condition not important, restoration 
project considered, if complete, will 
collect in UK. Adana 8x5 for Sale also, 
or possible Part Exchange. Jerry 07825 
808885, jerry@invinciblepress.co.uk 
Membership No: 10813

SPECIAL DECEMBER
2016 OFFER

Publishing Group Annual 2012
History

£6.00 including UK Postage
£8.00 including Overseas Postage

Purchase via the website at
http://www.bpsnet.org.uk/

PGSmallPrinting/pgsp2012.html
or send cheque payable to

BPS Publishing Group
to Ron Rookes



  Small Printer Advertising Rates
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������ Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every e� ort 
will be made to publish an advertisement in a speci� ed issue if requested, this cannot be guaranteed.

The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.

Cheques payable to “British Printing Society” and material should be sent as follows or contact 
the Advertising Manager if you wish to pay by PayPal.

Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.

Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.

Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

BPS SHOP
Support your Society and purchase from an increasing selection of items 

available at a very reasonable cost

Polo Shirts in Black with Gold Logo
(Small, Medium, Large, XLarge or XX Large)

£15 plus £3 UK carriage

Printers Aprons in Black with Gold Logo
£ 14 plus £3 UK carriage

Cuffl inks £3.50 per pair plus £1 UK carriage

Badges £1 each plus 75p UK carriage
Send order or inquiry to your Sales Secretary

(Contact details on inner front page of this issue of Small Printer)
Do you have ideas for further items that might be of interest in order to advertise

and generate membership of your Branch?
Umbrellas, Caps, Sweatshirts, Mugs, Mousemats?

Ask and Terry will investigate availability/cost
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.
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Moulton Printing 01253 342992 www.moultonprinting.com


