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IN THIS MONTHʼS ISSUE

From the Editor Mike Edwards (10374)

Hello again everybody and welcome to the 
flaming June issue of Small Printer. Once 
again the magazine is packed full of articles 

that I hope you’ll all enjoy.

Get Ready to Reckon
You will all have finally received your Andy Taylor 
‘Ready Reckoners’ with this issue, and with that in 
mind I’ve put together a short article showing you 
that even a dimwit like me can set justified text 
quickly and easily. Read and learn.

But is it Art?
Once again, Bob Richardson has come up with 
a thoroughly absorbing article. This time it’s on 
the subject of ‘type art’, the process of making 
images and illustrations using type and borders 
rather than sending your ink drawings off to the 
platemaker. As you will see, when someone like 
Bruce Rogers turns his hand to it, ‘type art’ can be 
quite sublime. On the other hand, Bob has includ-
ed some examples where you tend to ask yourself 
why on Earth they bothered. 

Complementing Bob’s article is one that fea-
tures a printer who has taken ‘type art’ to new 
heights,  It showcases the work of Jen Farrell of 
Starshaped Press. Her work really is letterpress 
artistry of the highest order and I’m utterly  de-
lighted to be able to include her work in this issue.

My Kind of Town...
Purely by coincidence, Chicago turns up in two ar-
ticles in this issue. First of all you see it portrayed 
in the work of Jen Farrell and then turns up in 
one of the stunning bird’s-eye views in my short 
article on the subject.

They’re Back
I’m pleased to announce that this issue sees 
the return of branch reports. Covid saw branch 
meetings come to a halt, but it appears that 
people are now regularly meeting up and the 
reports are starting to trickle back in again.

I know these reports aren’t everybody’s cup 
of tea, but I think you will ALL enjoy reading the 
ones sent in for this issue. What makes them 
particularly interesting to everyone is the fact 
that we are seeing people getting together and 
PRINT. Most of the complaints I’ve received about 
reports have been that they are always about 
humdrum meetings, and that they tend to be very 
dull indeed. The Dorset and South Wales branch-
es prove this month that this doesn’t have to be 
the case, and on top of that they have sent in some 
cracking photos. 

Adana Trophy
This month we feature Lindsay Fulton’s terrific 
perpetual diary as an  Adana Trophy entry. What 
makes this little gem even more special is the fact 
that it  that can be used year in year out, rather 
than just being looked at once and then stuffed 
away and forgotten as so much contemporary  
letterpress printing tends to be.

Pete Gibbons
I’m sure were all just as impressed as I was with 
Pete Gibbons’ poster on the front-page of the last 
issue and I’m pleased to say that he has agreed to 
share the interesting techniques he used in the 
pages of this one. I’m sure you’ll be inspired

Cover Picture: ‘Pigeon Persevero’ by Jen Farrell. See page 162
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All being well, you will find together with your 
Small Printer what appears to be a very 
useful aid to the letterpress typesetter in the 

form of Andy Taylor’s ‘Ready Reckoner’. By following 
its instructions it appears that you should be able to 
set perfectly justified lines of type without too many 
problems. 

Here’s what Andy wrote: ‘To justify lines, set the 
line using Thick spaces, at the end of the line quad 
the remainder of the line with Em’s and spaces 
until you have a snug fit in the stick, by using this 
Ready Reckoner add up all the spacing at the end 
and divide it by the number of spaces in the line, 
this will give you a value for the word spacing, 

using the above table will give you the correct 
space combination for perfect justification.’

For the purposes of this demonstration, I will try 
and forget what little I do know about justifica-
tion and set a couple of lines according to Andy’s 
instructions.

1. So first of all I locked my composing stick at a 
line length of 16 ems ready to set my two lines of 
12pt Gill Sans saying: ‘The very quick dark brown 
fox jumps over the incredibly lazy brown dog.’ 
Ideally I’d have had a set of brass setting rules to 
hand to accurately set the line length, but I used a 
piece Cornerstone 16 em reglet which is accurate 
and matches my 16 em leads. As well as the type 

Letterpress Typesetting 
Through Thick and Thin 
The Editor tries out this extremely useful aid to justification

Feature
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DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

I also had my 12pt thin, mid, thick, en and em 
spacing to hand.

I started by setting the first line of text: ‘The very 
quick dark brown fox jumps’, spacing the words 
with a thick space between each one. Unfortu-
nately for the purposeses of this demonstration, it 
fitted the measure perfectly so there was nothing 
to do but start on the second line and hope that I 
could call upon the ‘Ready Reckoner’ to help out 
on that one.

This time after setting ‘over the incredibly lazy 
brown dog.’ there was a space equivalent to an en 
and a mid left over at the end of the line. Looking 
at the card, this gave me a sum of 45 to be divided 
by the five spaces between the words. This came 
to nine, which unfortunately is too small a number 
to accomodate even an extra thin space between 
the words.

This meant that I had to respace the line with 
mid spaces instead of thick ones. This left me with 

Above  Type portrait of the president of the Brooklyn Furniture 
Company, using only the initials of the business.
Facing Page  Architectural elements available from the City 
Type Foundry in the 1880s.
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a space equivalent to an em and a mid at the end 
of the line. Looking at the card, this gave me a sum 
of 80 to be divided by the five spaces between the 
words. This came to 16, which is as near as dammit 
to 15, which means that I added another mid space 
between each word to justify the line.

After doing this I checked with Andy whether 

replacing the initial thick spacing with mid spacing 
was something he would do in such a situation, 
and he told me that this was perfectly acceptable, 
especially on columns with a short measure. 
He also suggested that I shouldn’t be afraid of 
hyphenating words if fitting was problematic.

So there you have it. With the help of Andy’s 
‘Ready Reckoner’ and the simplest of sums, I 
was able to easily justify a couple of lines of text 
without too much trouble at all. The table came in 
very useful and I was able to justify the two lines 
within a matter of minutes. In fact, the only thing 
that stopped me setting at quite a brisk pace was 
having to stop a few times to make notes for this 
explanation.

I’ll certainly make sure that 
Andy’s ‘Ready Reckoner is to 
hand the next time I need to 
justify a few lines

Above  Type portrait of the president of the Brooklyn 
Furniture Company, using only the initials of the business.
Facing Page  Architectural elements available from the City 
Type Foundry in the 1880s.
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I’ll certainly make sure that Andy’s ‘Ready 
Reckoner’ is to hand the next time I need to justify 
a few lines. 

I hope you found this piece useful and if you ever 
do a bit of justification using Andy’s guide please 
write in to let readers know how you got on. 

While we’re on the subject of typesetting (and I 
still have half a page or so left to fill), I’ll just briefly 
explain how I used and held my trusty Cornerstone 
setting stick while doing all this.

It’s quite simple really. Many (many) years ago 
when I was learning to set text and print, a major 
source of learning was my copy of Adana’s Printing 
Made Easy and its illustration of how to hold and 
use a stick. I’ve always stuck with this way of hold-

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

ing the stick beacuse I find it comfortable, efficient 
and it greatly reduces the risk of dropping a stick 
full of type on to the floor.

Just to make sure that I hadn’t become sloppy 
in my old age, I took a photo of myself holding the 
stick and was pleased and relieved to see that 
when compared to the illustration that I’d learnt 
from that I hadn’t picked up any bad composing 
stick habits and the ‘click’ of the type falling into 
place is just as satisfying as ever. n



128

As a response to the Russian invasion of Ukraine, 
the online group Letterpress United posted a 
call for anti-war posters to be printed using the 
words ‘No To War’ in black Ink.

I wanted to produce a print that expressed our 
common reactions to conflict, those of disbelief, 
anger and the need to protest. The impassioned, 
home-made placards of anti-war demos through-
out history came to mind. 

I experimented with hand-cutting rubber inking 
rollers to create three placard designs. Each 
design has its own size, type-style and visual idea, 
echoing the diversity of messages seen at real-life 
demonstrations. 

Once inked up, the butchered rollers twisted 
and slid a little as they moved, distorting the text. 
This helped create the impression of hurriedly 
hand-made protest signs. A fourth roller was 
used to add three placard batons to the print. 

Each print was made in this free-form way so 
the position of the printed elements varied and 

the resulting prints were all slightly different. 
This method also meant that the 
rollers could be used in other 
ways, producing various impro-
vised hand-rolled designs.

No To War!
Practical

A look at how Pete Gibbons printed last month’s front page image

The process
•  First of all, I measured the width and diameter 

of each roller, I then drew these dimensions 
onto paper to create an area to work within and 
then drew the design for each placard within 
these areas

•  These designs were reversed and taped to the 
rollers. I then cut the outlines through the tem-
plates and into the roller rubber with a scalpel.

•  I gouged away with lino-cutting tools, 
rolling the roller slowly carefully as I cut. 

•  Not all the roller material was easy to cut: the 
smaller roller was too springy so I glued on a 
cut foam stencil to achieve the same effect.

•  Finally, I hand rolled the design numerous times 
until I found a composition I was happy with 
and then replicated it as closely as I could.
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DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

Right Ten of Pete’s prints were sold via  
www.railtonpress.com on a donation basis and 

£196 was raised for the Unicef Ukraine Crisis Fund.

Facing Page Some improvised  designs 
produced using just the ‘No’ roller.

Left A close-up of the rollers used to 
produce Pete’s ‘No To War’ poster.
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The printing of text with movable metal type 
goes back to the mid-15th century in Europe, 
and the 14th century in Korea, but the printing 

of images pre-dates both. There are Egyptian ex-
amples of pictures printed from blocks c.1250AD, 
and many more14th century European examples.

The February issue of Small Printer looked at 
tiny types, and the remarkable – if impractical 
– Stigmatypie, the Austrian printer Carl Fasol’s 
invention for creating letterpress pictures from 
tiny pre-cast dots of various sizes. Type-founders 
had many other, and more practical solutions for 
the production of pictures on the printed page.

In the absence of a suitable engraving, ingenious 
compositors have always improvised, using the 
material available to them. Type pictures deserve 
their own article, but a recent donation to St 
Bride Library shows a typical example made from 
punctuation. The compositor prepared a ‘dummy’ 
showing exactly which characters were needed 
before setting the job in his stick. A page of small 
ads is headed with a washing line of ‘smalls’, 
composed from type.

Leslie G. Luker, the author of many Adana books, 
was also a professional printer and used similar 
type pictures in his company type specimens. 
Some of these images were re-used in Adana 
titles, such as the city skyline which originally dec-
orated a page of Luker’s Gill Sans types. The type 
designer Bruce Rogers was also an exponent of 
type pictures and one of his designs – a bookplate 
for William Reydel – constructs another skyline 

The Art of Making 
Pictures from Type
Bob Richardson looks at how manufacturers went about 
solving the tricky problem of creating designs using metal type

Above  Type portrait of the president of the Brooklyn 
Furniture Company, using only the initials of the business.
Facing Page  Architectural elements available from the City 
Type Foundry in the 1880s.

Type Tales INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE

from standard types and border pieces. Compare 
these clever examples with the crude type-picture 
of the owner of the Brooklyn Furniture Company, 
made entirely from the initials of the firm - BFC.
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DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
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Type Tales INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE

The editor of Small Printer, Mike Edwards, is 
also an enthusiastic creator of type pictures and 
abstract letterpress art, often utilising geometric 
border elements. His inventive creations have 
evolved into a fine series of collectable prints 
which are available from Mike by subscription.

In the late 19th century the Mackellar, Smiths 
and Jordan foundry in the USA offered printers 
their own aid to the creation of type-pictures. 
MS&J Crochet Type, although inventive, was 
still extremely time-consuming and required the 
compositor to plan carefully before hand-setting 
the tiny types. The foundry offered two versions, 
with the original design having just two elements 

Right  A page heading from Leslie G Luker’s specimen book.
Below  Page dummy and final printed product. Types are used 
to construct a ‘washing line’ as a page heading.
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Type Tales INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE
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consisting of a solid square and an outline of the 
same size.

The second version was much more complex. 
Crochet Type No. 2 provided 15 different units, 
each based upon a Diamond-em (Diamond was a 
pre-point size body, just under 4½ point). Geomet-
ric patterns within each square gave the pieces a 
variety of tonal qualities, allowing images to be built 
up, Lego-fashion. Pictures had to be worked out on 
graph paper and then hand-set in these tiny types. 
The name Crochet referred to the appearance of 
the finished image, which looked as if it had been 
embroidered.

The Boston Type Foundry devised their patented 
Map Type in the late 1870s. It consisted of a series 
of 24 mirror-image lines and squiggles, cast on 
Long Primer (approx 10pt) bodies which, in theory, 
would allow the creation of any coastline or street 
plan. Like Crochet Type, the system required con-
siderable effort and careful planning, and to this 
end a sheaf of grid-printed paper was supplied 
with each fount to aid the compositor. A simple 
wood engraving would have probably been more 

Facing Page  ‘Alpha-Blox’ from American Type Founders.
Above  A typographic bookplate designed by Bruce Rogers.
Right  Recent printed work by by Mike Edwards.

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Type Tales INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE
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practical economically, but the type appears in a 
number of the BTF specimen books, so must have 
been used by some printers. The examples of 
illustrations using the system which were shown 
in specimen books clearly show its limitations.

The Figgins type foundry in London produced 
another mid-19th century modular type which 
they called Ornamented Initial Fragments which, 
theoretically, allowed compositors to construct 
fancy initials in large sizes. In practice, the finished 
initials looked rather clumsy, appearing more 

Facing Page  Boston Map Type Advertisement, perhaps 
demonstrating its limitations.
Above  Figgins Ornamented Initial Fragments. The London 
type- foundry’s ‘solution’ to a non-existent problem.
Right  Boston Map Type in use, showing its ‘practicability’.
Next Page  Mackellar, Smiths and Jordan Crochet Type in use. 
The labour involved might have been better expended on a 
wood engraving.

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Right  A Monotype caster die-case, composed on a Monotype 
Composition machine.
Facing Page  The new king, Edward VIII, composed on the 
Monotype by a member of Battley Bros staff in 1936.

and 79 in eight point. The same issue included an 
illustration of a Monotype die-case and keyboard 
– composed entirely on a Monotype composition 
caster using typographic elements.

Occasionally, these inventive creations work 
rather better than a straightforward sketch or 
photograph. Some type picture examples are 
simply stunning to behold, as with the work of an 
anonymous compositor working for the Clapham 
printers, Battley Brothers in the 1930s. His 
portrait of the new king, Edward VIII, composed 
entirely on a Monotype composition caster, still 
takes the breath away. n

like a patchwork quilt than an elegant capital. 
The elements could also be used to construct 
flourishes and tail-pieces, but they rarely looked 
as good a types which had been designed 
specifically for that purpose.

The City Type Foundry, established in 1864 by 
Charles Morton, a notorious ‘pirate’ who stole 
many of his designs from other foundries and 
copied them by electrotyping, came up with an 
Architectural Combination. This was a set of 
23 building blocks which allowed a printer to 
compose an image of a client’s head office, factory 
or works. There were doors, window frames, 
cornices and even smoking chimneys, which could 
be assembled to create an instant image of the 
required premises. The limited range of options 
wasn’t always able to cope with more distinctive 
architecture, but it was an ingenious attempt to 
produce a flexible system to illustrate buildings.

American foundries in the 20th century were 
equally inventive and one of the most popular 
modular types from the mid-1940s was known as 
Alpha Blox. These were produced by American 
Type Founders and allowed the creation of large 
display types, fancy borders and geometric 
patterns. The types consisted of solid and hatched 
(‘linear’) components. Unavailable for decades, 
they have recently been reintroduced by the 
Skyline Type Foundry in Phoenix, Arizona following 
the rediscovery of the matrices. Alpha Blox are 
far more practical to use, as the sizes of the 
components are considerably larger than many 
predecessors.

The Autumn 1935 edition of the Monotype 
Recorder provided compositors with a range of 
ideas for type pictures, all of which used standard 
Monotype. The wrap-around cover featured a 
huntsman and his dog, using border units 78 

Type Tales INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE
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This is the second edition of my Pied Type linocut 
print which I originally printed as a keepsake for 
the Surrey & Sussex Branch Summer Garden 
Party in 2021. Its final outing was to go in the 2022 
BPS Open Day and AGM goody bags. 

It’s proved to be a popular print and one which I 
enjoyed creating.

The text was printed using an Adana Eight-Five 
and the Linocut on an Hawthorn 405 Etching 
Press. Inks used were Hawthorn Letterpress 
Black and Hawthorn Stay Open Scarlet Red and 
the paper is Madrid Litho 170gsm.

The text was set using 24pt Gill Sans Titling 231 
and 12pt Plantin Light Italic 113. n

Pied Type
by Andrew Jackson

Facing Page  Andrew’s ‘Pied Type’ piece, which was given 
away at the recent Open Day in Merstham
Above  Another of Andrew’s linocuts on the theme of pied 
type in progress on the work bench.
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11. The Serif
The second characteristic of the Roman style, the 
serif, had its origin as a finishing stroke. Sometimes 
it is highly decorative and sometimes it is simply a 
single line. Diagram 15 shows examples of the five 
main types of serif. Do not be too generous with the 
stroke, but on the other hand be careful not to go 
to the other extreme and make it hardly discern-
ible. You will discover, after some experimenting, 
the happy medium necessary to make it appear 
correct and well balanced. However, two most 
essential points must be borne in mind. First, serifs 
on any one set of lettering must be consistent. 
Secondly, they must appear to flow naturally from 
the stem of the letter This last is still more apparent 
where a thin stroke is concerned, an example of 
which is shown in diagram 16. A slight thickening is 
required to-wards the serif to strike a balance with 
the thick stroke. 

12. The Roman Form
It would literally need volumes to give full instruc-
tion on the construction of this type of lettering, 
for although it is the finest in appearance, it is the 
foundation of all other forms, and is by far the most 
difficult to draw really perfectly. However, the hints 
and general analysis which follow will give you a 
good under-standing of the essentials. Follow the 
principles you have learnt carefully and sensibly, 
make a continual study of the work of others, and 
above all please realise the limits to which you may 
go in embodying your own ideas. Remember, this 
style is basically the same as it was 1800 years 

ago. From the point of view of actual drawing, be 
consistent, letter to letter, as regards serifs, termi-
nals, width of strokes and so on. As always practice 
brings proficiency. 

Breed’s Book of 
Basic Lettering
A short course for print-planners, designers and magazine artists

Why ‘Serif ’?
Webster’s Third New International Dictio-
nary traces ‘serif’ to the Dutch noun schreef, 
meaning ‘line, stroke of the pen’, related to 
the verb schrappen, ‘to delete, strike through’ 
(schreef now also means serif in Dutch). Yet, 
schreef is the past tense of schrijven (to write). 
The relation between schreef and schrappen 
is documented by Van Veen and Van der Sijs. In 
her book Chronologisch Woordenboek, Van der 
Sijs lists words by first known publication in the 
language area that is the Netherlands today:
• schrijven, 1100
• schreef, 1350
•  schrappen, 1406 (i.e. schreef is from 

schrijven (to write), not from schrappen (to 
scratch, eliminate by strike-through)).

Facing Page: A specimen page of slab serifs from the 
Baurersche Giesserei. Dating from the early Nineteenth Century, 
the hand-drawn element of the serif is now no longer visible in 
slab serif and consequently they are also known as mécanes  
(mechanics).
Next Page: Nineteenth Century slab serifs, this time from New 
York’s Bruce Foundry.
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13. Roman Capitals
•  Diagram 17. L, F, E. Normal development of 

additional bars. Avoid common mistake (a) of 
shortening centre bar in F and E. 

•  P, B. Upper loops same size. Lower bowl in B 
wider by no more than one stroke width to obtain 
balance. 

•  R. Loop slightly smaller than in P. Oblique terminal 
serif or curl – never (b) a double serif. 

•  K. Oblique similar to R. Upper arm shorter to 
balance but with double serif. 

•  S. Should lean Slightly  forward rather than 
backward, with a smooth flow into the serif – try 
to avoid an ugly join. 

•  J. Long or short optional, but former preferable. 
•  U. The serif on the lower right arm is optional, but 

preferable. In any case, both strokes wide and not 
as in (c), which is an unnatural formation.

•  O, C, G Vertical or diagonal stress. If diagonal (d) 
all circular letters must be similarly dealt with, 
especially in lower case, where most letters are 
of circular shape. (q.v.). 

•  D. Lower junction similar to flow from serif while 
upper junction remains a sharp angle. Applies 
also to B, E and L. (q.v.). 

•  A. Apex serifed, broken (e), pointed (f) or cut (g). 
Thin stem thickened toward serif (diagram 16), 
and so in N, M, V, etc.

•  N. Pointed junctions, but also with serif at top. 
Never serif on bot-tom angle. Oblique strokes 
slightly less in width than corresponding vertical 
, thick strokes in other letters, and so in A, V, W, 
etc. 

•  M. Wide or narrow, pointed or with serifs at top, 
never a serif on lower point. 

•  W. Preferably as shown but can be drawn as 
two overlapping Vs. Once again, never serifs on 
bottom points. 

14. Roman Lower Case
Diagram 18 is an example of a typical lower case 
set. Here, even more than in capitals, it is essential 
to realise the limits of originality of style. Take, for 

instance, the ascenders and descenders. These 
may be set vertically, curved, flourished or have 
a flourished serif to name a few instances. You 
have learnt the basic form – keep strictly to it, 
and to start with, copy the examples given. With 
perseverance and practice you will gradually find 
your own characteristic style. You have your own 
ideas – never force them. 
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observe they are simply an italicised flourished 
capital. Type specimens, for once, can prove very 
helpful to you in initial practice of this style. Pro-
ceed with caution, though, bearing in mind that no 
matter how decorative the result, legibility is and 
must be your first consideration, as in all lettering. 
And please – never draw a word completely in 
swash capitals ! 

15. Roman Italic
Little need be said about this style, for only the 
capitals known as swash letters are used and then 
solely on carefully planned occasions. The lower 
case as such is non-existent in lettering, a more 
or less modified form of script taking its place. Of 
this more will be said later In diagram 19 several 
examples of swash letters are given, and you will 
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16. The Broad Pen
Up to the present we have been mainly concerned 
with the brush, but as we approach the Script and 
Text styles, the pen takes precedence. I expect you 
are familiar with the types of nib shown in diagram 
20. They are either square or obliquely cut, and 
can be obtained in useful card sets from any good 
art dealers and most stationers. The greatest 
difficulties in their use lie in developing the ability 
to obtain a clean lift from the paper after a stroke, 
and in maintaining a consistent angle of pen to 
paper throughout. Commence by practising with a 
square-cut nib. Revert to the correct position and 
hold in pen work, and with two guide lines, draw 
such exercises as are shown in diagram 21 (a) – 
care being taken to ensure that the nib is making 
an angle of approximately 45 degrees with the 
paper (diagram 21). 

Make it your aim to draw a stroke without 
hesitation, and to obtain a clean start and finish to 
it. However tedious they may seem, constant and 
extensive practice in these exercises is the only 
course if you are deter-mined to attain a perfect 
facility in the use of this pen. So important is it that, 
as it is an impossibility to give adequate instruction 
here, I recommend you to read and follow the 
method given in a little booklet by W J Higgins, enti-
tled – ‘Pen Practice,’ published by B. T Batsford, Ltd. 
Finally, always exercise with a purpose. Practise 
in drawing meaningless strokes and patterns, and 
virtually letting the pen wander aimlessly over the 
paper will only defeat its own object. 

17. Numerals
It is with a purpose that no mention has been 
made of numerals until now You should have 
acquired a fairly adequate knowledge of style, 
general construction and arrangement of letters, 
and therefore be in a good position to appreciate 
and understand the form and requirements of 
numerals. Examples detailing construction must be 
few (diagram 22). However, with careful thought 
and adequate exercise, you should be able to 

perfect a good series provided you bear in mind the 
following essentials.
•  First, style and shape must bear a consistent 

relationship with that of the corresponding let-
ters. Terminals, thick and thin strokes, direction 
of stress, whether pen or brush formed, must 

Printcraft
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•  Thirdly, the rule for condensing and expanding 
still holds good, although a limited amount of 
exaggeration is permissible for figures provided 
it suits the style. Finally, study the work of others 
when-ever you can. So much can be learned, not 
by careful copying, but by the process of analysis 

harmonise completely with such letters, and be 
drawn by a similar procedure.

•  Secondly, proportions are, in general, standard 
for all figures. They are, with certain exceptions 
in the Roman style, the same height as letters, and 
width approximately that of the corresponding E.



152

and reconstruction – breaking down and 
building up. For initial practice, I would suggest 
taking a word and drawing it in the basic sans 
serif. To this add, say, the figures ‘349,’ shown 
in diagram 22. The rest of the page should then 
be devoted to building up a complete series, 
constructing each numeral progressively on the 
one preceding it. If it doesn’t appear to harmon-
ise correctly, leave it and start again. In this way 
the essential characteristics of each individual 
figure will become obvious and the comparative 

Printcraft

relationship established – and you will have the 
added satisfaction of knowing you have actu-
ally created something yourself. Considerable 
practice will enable you to move on after a while 
to the Italic style. You will form that series in the 
same manner and so go on through Transitional 
to Roman. In the last-named, I would advise you to 
first use the broad pen held at 45 degrees to dis-
cover the distribution of thick and thin strokes – a 
very difficult proposition otherwise, as you might 
have found out.  n
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Competition
Diary 
by Lindsay Fulton

This month’s entry is a beautiful little diary by 
Lindsay Fulton. It measures 105 x 152mm and 
comprises 52 pages of 210 gsm paper with slight-
ly heavier straw-coloured covers, decorated with 
a striking print of a hare. It has been simply, but 
very neatly stitched with waxed thread.

I suppose you would describe this as a perpet-
ual diary, with a line for each of the dates of the 
month, but without the days themselves – making 
it very useful for remembering annual events 
such as birthdays.

Each spread is decorated with  range of charm-
ing linocuts of items appropriate to the months 
of the year. My favourite is September’s bowl of 
apples illustrated below. Not only is the little book 
utterly charming, but it is very useful as well and 
would find use year in year out. n
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THE ADANA TROPHY
The Small Printer hand-platen competition is back and 
this time there are three exciting new categories
Do you own a letterpress hand-platen, a bit of bit 
and some ink and paper? If so, then this is the 
competition for you. You just need to show us what 
you and your press are capable of and send a few 
examples in. You could be a master printer, capa-
ble of the most exquisite work, or perhaps you are 
a novice, with bundles of enthusiasm and unusual 
ideas. Either way, we want to see your work. Just 
put it down on to a sheet of A5 or smaller and send 
it in.

Seeing as the Adana hand platens have played 
such an important part in the Society over the 
years, and the name Adana is pretty much syn-
onymous with hand-platens, we asked whether 
Caslon Ltd would have any objection to us naming 
the competition’s trophy ‘The Adana Trophy’ and 
I’m pleased to say that they were only too happy 
for us to use the Adana name.
The Three new categories for this year are:
1. Metal Type
This category is for entries set exclusively in metal 
(or wood) type. If you have used metal type in 
conjunction with illustration blocks then you will 
be placed in category 2.

2. Polymer Plates etc
This category is for entries using polymer plates 
(for text or illustration) or any other sort of illus-
tration blocks. 

3. Linocuts
This category is for entries using any sort of hand 
cut blocks. They can be just illustrations or illustra-
tions with type - in fact anything you like really. 

A winner will be chosen from each of these groups 
together with an overall Adana Trophy winner.

SPECIAL 

ANNOUNCEMENT

TO ENTER:
You just need to do two things:
1. Email a picture of your entry, together with a few 
lines about it and a photograph of the press your 
entry was printed on to: editor@bpsnet.org.uk
2. Send a copy of your printed entry to: 
Mike Edwards, 98 Albany Walk, Woodston, 
Peterborough PE2 9JW. Make sure you include 
your name and BPS number with both the email 
and postal submissions.

THE RULES
Anything printed by a BPS member on a hand-plat-
en and no larger than A5 in size will be accepted 
(this includes linocuts etc). Entries will preferably 
have been printed within the last two years. The 
closing date is 31st July 2022. Once again Roy 
Caslon will be judging the competition The win-
ners will be announced as soon as Roy has made 
his decision.

SO WHAT ARE YOU 
WAITING FOR?
GET PRINTING!
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O ne of the many topics raised by James Cryer 
in his very interesting talk at the recent 
Surrey and Sussex Open Day was that of 

Nineteenth Century bird’s-eye panorama printing. 
Quite a few people in the audience appeared to be 
unaware of these, so I thought that it might be a 
good idea to discuss them and show a few examples  
in this issue.

The first examples of pictorial, panoramic or 
bird’s-eye maps are found in the Seventeenth 
Century, but they were to find a dramatic revival 
in the Nineteenth Century, particularly across 

the Atlantic. In the USA, as print technology and 
cartography evolved, the pictorial art form took 
off and gained popularity, spurred on as well 
by industrialisation and the development of the 
railways. Between 1825 and 1875, the production 
and collection of panoramic maps of cities rose to 
something of a mania and thousands of panoramic 
maps were produced. 

Towns were keen to show potential investors how 
something like the coming of a new railway or the 
construction of a new factory would transform 
their previously sleepy backwater. However, 

Bird’s-Eye Views
The editor discusses some of the reasons behind the interesting 
Nineteenth Century phenomena of bird’s-eye or panorama printing

Feature
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sometimes artistic exaggeration bordered on 
the fraudulent, and some visitors were drawn by 
images of idyllic, bustling towns with humming 
factories only to find a sad little bunch of mud-
soaked huts and building sites when they got there.

Later on during the beginning of the Twentieth 
Century, tourism played a part in continuing 
the popularity of these views and they could 
sometimes be found on postcards or posters such 
as the one shown here, advertising the routes of 
the London and North Eastern Railway’s network 
in Yorkshire.

The United States Library of Congress has a 
large collection of these bird’s-eye views  and I 
have reproduced a couple on the following pages. 
They are incredibly detailed and made often use of 
the then new technology of three-colour printing 
(which I will feature next month). It is also fun to 
spot the parts of the maps were the illustrator 
has simply ignored the rules of perspective For 
example, take a look at the impossibly large rowing 
boats in the bottom-left corner of the map of 
Washington. n

Cities start to 
Become Destinations
See example on the facing page of a so-called 
‘bird’s-eye’ map of the business district of Chicago 
looking due west, from high over Lake Michigan. 
Such views were becoming popular as large 
cities around the world began to see themselves 
as tourist destinations (or as we would say now, 
‘brands’.) Cities, for the first time, saw themselves 
as competitors in the race for the tourist dollar, 
fuelled by the rising affluence of the middle-class-
es. For the first time in history, you could jump on 
a steam-locomotive or a ‘steamship’ and travel to 
a far-flung destination (and annoy the neighbours 
by sending back postcards.) A beautifully printed 
poster, presumably available through travel 
agencies (or shipping or railroad companies), 
depicting a ‘bird’s-eye’ view of a city, was a novel 
way of promoting that city as a ‘destination of 
choice’ These posters were printed in full-colour 
for those affluent cities like New York and Chicago 
– or black-and-white for those in the colonies, like 
Sydney, Adelaide or Melbourne (all of which boast-
ed similar bird’s-eye maps, printed in the 1880s.) 
I have a reproduction of the Sydney one in my 
office and the painstaking detail of depicting each 
and every building – seen from an imaginary van-
tage-Point high up in the sky, can only be admired 
as another lost art – i.e. that of the visualiser.
From The Romance of Letterpress by James Crier

If you’re interested in purchasing a copy of James 
Cryer’s book,  The Romance of Letterpress, then 
you should contact James by emailing him at: 
jamesc@jdaprintrecruit.com.au 
Distribution of the book is being arranged, so you 
shouldn’t have any problems obtaining a copy.
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T he work of my hands has always been 
therapeutic, and running a letterpress design 
shop for nearly 23 years means that my hands 

have guided me through countless challenging 
experiences, both personal and environmental. The 
mission of Starshaped Press is to own the means 
of production, to selectively choose projects and 
create work that’s meaningful for myself and the 
community. Building the studio has never been a 
get-rich-quick (or even a get-rich-slowly) scheme, 
but with careful planning and a lot of work, it does 
pay the bills. Starshaped is my vocation and the 
craft is a powerful force that drives me to persevere 
everyday.

When Starshaped became my full time job in 
2001, letterpress was garnering attention for 
commercial work, possibly in reaction to the 
frenzy of the digital age as well as for its tactile 
feel, depending on the paper and methods 
used. As a graphic design student, I loved it for 
its hands-on nature and how it drew me away 
from a screen, giving me a relatively finite set of 
parameters with which to create something. With 
the explosion of printing from polymer plates, I 
started seeing comments about metal and wood 
type being too limiting for ‘good’ design and 
that enraged me enough to commit fully to only 
using these resources. If the ‘artistic’ printers of 
the late 1800’s could find creative ways to keep 
these materials relevant in the midst of changing 
technology then so could I. To do this commercially, 
of course, meant planning carefully, proofing and 
labeling type and coming up with systems to be 
able to show clients how the process works, given 

The Power 
of the Press
A look at how Jen Farrell of 
Starshaped Press not only produces 
exquisite letterpress work, but 
then uses it to make a contribution 
to her local community.

Feature

Above Pray for Real, using with text pulled from a Peter 
CottonTale & Chance the Rapper collaboration.
Facing Page Own the Means of Production, the mission 
statement of the Starshaped Press.
Facing Page A triptych of prints made to aid Planned 
Parenthood, a refuge for women seeking health care.
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Feature
client-based work was and is still 50% of the shop’s 
income. These systems have the added benefit of 
streamlining my creative process and making it a 
little simpler to dive into projects that matter.

The city of Chicago has been my home since 
the tender age of 18 and has greatly formed 
who I am as a person and artist. It continues to 
be, as Carl Sandburg noted in his great poem, 
‘bareheaded, shoveling, wrecking, planning, 
building, breaking, rebuilding’, even if the labors of 
today look a little different than in 1914. It is easy 
to join a group advocating for a common goal, to 
help your neighbors and build out of the ashes of 
a city that once went up in smoke. In 2020, the 
Chicago Printers Guild 1,a young organization of 
printmakers from across the city, gathered to 
fundraise on behalf of the Southside Community 
Art Center 2. This venerable institution has been 
home to many of the city’s great Black artists 
and printmakers but needed funds for building 
repairs. I created a new print, ‘Pray For Real 3’, with 
lyrics pulled from a Peter CottonTale & Chance 
the Rapper collaboration, combining elements of 
the larger idea of the city as well as the smaller 
neighborhoods which are its heart. Sales brought 
in over $1,100 for the Center, which was a small 
portion of the overall print sales the group made 
throughout the campaign.

Chicago was also home to the Staple Singers, 
and while in residency at Shooting Star Press 
in Little Rock, Arkansas in the summer of 2019, 
I created a print of their song ‘Are You Sure4’. I 
dug heavily into John Horn’s incomparable 19th 
century type collection to pull together something 
that felt monumental, to give gravitas to the ideas 
in the song. A friend who is close to Mavis Staples 
delivered one of the prints to her, and her response 
was to share that, while touring in Apartheid-era 
South Africa, the crowds would demand the song 
was sung twice. I try to honor Mavis’ work by 
donating proceeds of the print sales to Chicago’s 
food depository, as no one should be hungry in a 
country with so much wealth.
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At the beginning of every new year, a show 
known as Typeforce happens. It’s a well-attended 
event of innovative and creative works centering 
around typography. A few years ago I submitted an 
idea that felt backward-looking in form but current 
in thought – a triptych of posters5 meant to look 
like suffrage-era prints but with modern issues. 
(It was also the 100th anniversary of American 
women achieving the right to vote). With a sense of 
snark they addressed a continuing lack of equality 
in the workplace and healthcare as well as the 
ever-present forced birth movement centered on 
controlling women’s bodies. Sales of the prints 
continue to benefit Planned Parenthood of Illinois; 
my state is a refuge for women seeking accurate 
and comprehensive health care as this access is le-
gally protected, even as the nation strips American 
women of control of their own futures.

I enjoy developing a set of parameters and a 
challenge with type and ornament to see if my 
collection can rise to it, for work that benefits 
both the community and my own desire to create. 

An example of this is a Chicago-inspired series of 
prints meant to look like cross-stitch samplers, 
inspired by the unique ‘Homespun’ typeface cast by 
Rich Hopkins. One of the subjects chosen was the 
city’s ubiquitous pigeon6, a symbol of perseverance 
if ever there was one. Because my collection of 
ornaments is proofed and scanned, I could build 
the image digitally as a sort of road map for type-
setting and color planning after initially sketching 
out rough ideas for the forme. The computer is just 
another tool in my shop that aids in the process but 
doesn’t dictate it. 

Back in 2017 I wondered if there was a way 
to document the studio’s collection of type and 
ornament in a way that didn’t feel like a droll 
specimen, given its ever-growing nature. This idea 
blossomed into a typographic memoir of themed 

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
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Facing Page, Above Are You Sure?, using lyrics from the 
Staple Singers’ song of the same name.
Facing Page, Below Pigeon Persevero.
Above A print made in reponse to a fire at Jen’s own home.
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prints7 connecting my life to the city and the studio. 
One of the prints draws parallels between a 2017 
house fire we sustained and the 1871 Great Chicago 
Fire. It shows rows of type dating back to that time, 
stacked as sedimentary layers on which our little 
house is built. This physical act of building up line 
upon line of type while recounting the connections 
of these fires was a cathartic experience and gave 
me the space to process the loss. 

Another print in this series is a reimagining of 
Beatrice Warde’s ‘This Is A Printing Office8’ that 
pulls in famous words and turns of phrase by 
Chicagoans of note. I did this to make the text feel 
more appropriate to my shop in its time, space 
and location while grounding it in a way that the 
original is not in relation to my work. It is all shaped 

in the form of one piece of type with my studio’s 
building on top. 

Typesetting is a way to process events in much 
the way any therapeutic exercise works for anyone 
who’s discovered the thing that works to relieve 
their stress. When my late husband was strug-
gling through the worst days of illness, I would 
sneak away to the shop when possible to set small 
lyrics-based formes. The urge to do this was so 
strong some days, as if the feeling had to express 
itself physically. I didn’t intend to print them, but 
eventually did, and after he died, I created a book 
entitled Put It In A Letter9, which showcased all 
of them side by side. A few years later, when my 
child suffered terrible side effects from radiation 
treatments and what felt like an indifferent medical 
team, I again channeled frustration, fear and anger 
into typesetting. This time it was a rewrite of the 
song ‘Respiration’ by Black Star; instead of the 
song’s metaphorical struggle to breathe it was a 
real one. This, too, became a book10, with one large 
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Facing Page The forme from a print based on Beatrice 
Warde’s This is a Printing Office.
Above A print based on the lyrics to The Whole of the Moon.
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sheet that folds in and out in diaphragmatic action. 
Both of these projects provided a physical mani-
festation for the grief I felt and a channel through 
which it had somewhere to go.

Last summer, I again turned to typesetting to 
work through the feelings of being separated from 
my child while they were in the hospital. Since ‘The 
Whole of the Moon11’ is a song that encapsulates 
feelings around them, I pushed and pulled and 
spaced and struggled with type to form it into a 
moon shape. The mental and physical exhaustion 
from this exertion was a release for the complicat-
ed feelings surrounding our situation. 

There’s comfort in the start of every project 
with metal and wood type. There is ritual in setting 
out the materials that might be necessary and 
gathering all of the supports. I love looking at the 
workspace and seeing these items come together 
to form something greater than the sum of their 
parts and knowing that something else is released 
in the process, perhaps dopamine, meaning I’m 
ultimately the architect of my own well-being. 
Even the mundanity of setting, printing and 
sorting a client’s business card brings a sense of 
accomplishment. The most challenging projects, 
emotionally, physically, or often both, are purpose-
ful and meaningful and creating this sensibility 
hand in hand with work that sustains my lifestyle is 
empowering.  n
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1. https://www.chicagoprintersguild.org
2. https://www.sscartcenter.org
3. https://tinyurl.com/2p9e9npv
4. https://tinyurl.com/4m4uscef
5. https://tinyurl.com/3pwaymns
6. https://tinyurl.com/26wwwrm5
7. https://tinyurl.com/mvdr24tc
8. https://tinyurl.com/2p9h5r6j
9. https://tinyurl.com/yc6kdn5e
10. https://tinyurl.com/4fu28ucw
11. https://tinyurl.com/2p8m2zpb
Instagram @starshapedpress
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Society News
Excerpts from the Annual General 
Meeting held on Saturday 9th April 2022
During the meeting the following awards were 
presented by the President: Coles Award: 
Winner: Isaac Kirby; Runner Up: Bea Aburrow 
Smith. Due to the high quality of both submissions 
it was agreed to present a Runner up prize as 
well (donated by Libby Green). Jean Watson had 
kindly printed the cards to go with the prizes 
and she was thanked for doing this. President’s 
Award: Richard Paterson (former Mailer). Printer 
of the Year: Peter Criddle. The Editor presented 
the following Award: Beatrice Warde Trophy 
Len Friend They were all congratulated on their 
awards.

We were delighted to hear that eh EC recom-
mended that Ron Rookes was made an Honorary 
Member. This was met with applause.

The President then explained that over the years 
when an Honorary Member was elected it was 
usual for them to be re-elected each time their 
three year term ended. We now have over 12 Hon-
orary Members. The EC had discussed this and 
their suggestion was that an Honorary Member 
was elected for a three year term without any 
re-election. However they could be elected again 
after an interval if five years. There would also 
be a maximum of 12 Honorary Members. He had 
written to all the existing Honorary Members and 
they had agreed that this was a suitable idea and 
supported it.

It was then thrown open to the meeting and 
various suggestions were made (the interval be 
three years not five – this was agreed by a vote 
(with two abstentions)). 

Other suggestions: having a Life Membership; 
Honorary Members pay subscriptions after three 
years but continue as an Honorary Member. A 
motion was tabled to remit this item back to the 

EC for further discussion. The vote was carried 
unanimously, and the item will be discussed at 
future EC meetings, discussed with the current 
Honorary Members and brought back to the next 
AGM.
With regard to Open Days, the EC suggested that 
there would be Open Days which branches would 
be encouraged to host, one in the north and one 
in the south each year and at one (which would 
be between April and June - to comply with the 
Rules) the AGM would take place. For each of 
these two open days a year the Society would 
provide up to £300 for the branch to pay for the 
hall hire and any other charges not recoverable 
from those attending the Open Day. It was hoped 
that members would not be charged for access to 
the Open Days but funds raised through bookings 
of tables and refreshments etc. The Branch 
Secretaries at their zoom meeting recently had 
supported this suggestion.
The EC is grateful to Dorset Branch who has 
offered to host an Open Day next April (provi-
sionally set for 15th) in their village hall where 
the branch meet. Also to Solent Branch offered 
to host in 2024. Members from other branches 
attending also showed interest in hosting an 
Open Day.
It was suggested that as far as possible the 
Open Day venue should be accessible by public 
transport and be within easy reach of overnight 
accommodation. It was also suggested that 
AGM’s continue to be available on zoom for those 
not attending in person or that the AGM was only 
held on zoom.
To help branches plan an Open Day it was a sug-
gestion that a document was started to give ideas 
and advice in a similar way there was a document 
for branches planning Conventions.
If you have any comments please email them to 
the Secretary
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One Day Adana/
Letterpress (£108-£120)
1 June, 15 June, 29 June 2022
This one day course is for the new 
or aspiring letterpress printer who is 
looking to set up a home studio using 
the Adana platen press.

You will receive instruction in hand 
typesetting and printing, as well as 
practical points regarding maintenance 
of the press, workshop management.

Letterpress Summer 
School (£275-£295)
26, 27 and 28 July 2022 or  
23, 24 and 25 August 2022
During this course students will examine 
the processes and application needed to 
create their own work using letterpress. 
This includes hand composition of 
metal and wood type and the use of our 
Albion, Columbian, Stanhope, Adana and 
Vandercook presses.

www.sbf.org.uk
14 BRIDE LANE • FLEET STREET • EC4Y 8EQ
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St Bride Library
Forthcoming Events

Tour of St Bride Foundation (£10) 
30 June, 28 July, 25 August 2022
Come and tour our printing workshop, historic rooms, and famous library. Get the 
chance to view some of the items in the library’s special collection, and learn more 
about the Foundation and its significant place in the illustrious history of printing. 

For more information visit our website: https://sbf.org.uk/whats-on/ 
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News

Lincolnshire & District Branch, April 2022

April saw the Lincolnshire and District Branch 
meet up on a sunny springtime Saturday for a 
lunchtime meal at the Miller’s Daughter in Louth. 
Most members were present and with Lincoln City 
playing up in Accrington former members Glennis 
and Steve had the day free and were able to come 
along as well.

The main reason for the meeting was for us all to 
be able to judge the Rosen Award entries but with 
some of our members being involved in the print 
industry conversation quickly turned to matters 
of paper costs (and getting hold of the stuff),  
increasing energy costs and the general decline of 
the industry. 

Something else that was discussed at length was 
the Russian invasion of Ukraine and its horrific 
human consequences. Mike Edwards showed us 
a few pieces that he’d recently printed and then 
offered for sale to raise funds for this crisis. As a 
result of this many of the branch members asked 
if they could buy some as well, meaning that we 
quickly raised another £90 to help those refugees 
during the meeting.

Lindsay Foulton then told us all about the printing 
business that she is currently setting up. She’s 
promised to keep us up to date on this exciting 
venture and I’m sure you’ll be reading more about 
it in future issues of Small Printer. Lindsay also 
brought along copies of her latest booklet as an 
entry for this year’s Adana Trophy and you can read 
more about that in this issue (on page 154).

All in all, we had a great time and we’re all 
thoroughly looking forward to the next get 
together which will be our branch barbecue in July.

South Wales Branch, March 2022

Our Branch meeting in March saw a welcome 
return to the National Waterfront Museum in 
Swansea, where seven members and two guests 
enjoyed using the museum’s historic Stanhope 
Press. The vintage press, manufactured in the 
early 19th century by Walker of London, was used 
originally by a printer in Pontypool and had a 
spell on display at what is now the St Fagan’s 
National Museum of History before being moved to 
Swansea. 

The Stanhope is, of course, regarded as the 
world’s first iron press, the brainchild of Charles, 
3rd Earl Stanhope, known equally well for his 
pioneering scientific endeavours and his radical 
political views. 

Our host was Museum Head Steph Mastoris, our 
past Chairman, who had prepared a keepsake for 
us to print, together with a block dating from when 
the press was at St Fagans. 

Despite the sustained efforts of most of us, we 
were unable to produce quite the quality of print 
we sought in the time available, but it was an 
enjoyable experience. Unless you are in a rush, half 
the fun of printing lies in identifying and correcting 
those niggling little malfunctions which beset most 
of us from time to time? Just using a 200-year-old 
press was quite something, and we were reminded 
that it was in regular use until the early 1960s. 

Undoubtedly the on-line options have been 
useful in maintaining branches and perhaps have 
a permanent place in our activities, but there’s 
nothing to beat a get-together with some hands-on 
printing. Our thanks to Steph for making that 
possible. 

Branch Reports
Our regular nation-wide round-up of the activities of the Society’s branches.
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Dorset Branch, February 2022

The branch members discussed the format for 
their next Printer’s Pie publication which will be 
different from previous years.

A request from Roderic to go back over thread 
sewing as a project for the March meeting. He will 
produce a booklet for everyone, based on house 
style, that would have been adopted in printing 
companies across the country.

Our new member, Tim, would like to demonstrate 
polymer block making, which he is experimenting 
with. Jean had also brought along her Adana 
and was proofing several blocks that members 
had obtained or purchased recently. The branch 
AGM would also be fitted into the March meeting 
somewhere.

Dorset Branch, March 2022

Following a brief lunch, the branch members 
held their AGM with short reports from last year, 
along with the treasurer presenting the accounts. 
Nothing really to report from last year and the 
accounts had not been touched, apart from a 
donation to the charity supported by David Gee, 
who passed away last year.

The members decided to start paying a subscrip-

tion this year in order to cover the cost of future 
events. The officers were re-elected, with the 
exception of the secretary’s position. This would be 
covered at a later date.

Roderic produced his booklet and the members 
performed 5 hole thread sewing. One idea from 
roderic was to use a clothes peg to hold the pages 
and cover in position while sewing, which proved 
to be useful for some members. Roderic then 
trimmed the completed booklets on his small 
bench top guillotine.

Tim presented his talk on the polymer blocking 
experience he had gone through since starting. 
He showed his first attempts and described how 
he had overcome the problem of obtaining a dense 
black negative. 

News
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Society DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

April saw the Surrey and Sussex Branch hold their open day in 
Merstham’s village hall down in the South-East corner of England. 
While around thirty or forty members from neighbouring counties 
attended the event, the undoubted star of the show was James 
Cryer who flew in all the way from Australia to give a talk on his 
new book.  It was also good to see Kim Lowe who travelled all the 
way from Buittle Castle in Scotland to attend. The Society took 
the opportunity to hold its AGM at this event, and you can read all 
about that in the Secretary’s report in this issue. n

Surrey & Sussex Branch Open Day
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Adrian Towler, 1950 – 2022

It is with great sadness that we have to report the 
death of Adrian Towler.

Adrian joined the British Printing Society in 
1997, although he had been a printer since he was 
a young man producing all the usual invitations, 
dance tickets, programmes etc familiar to young 
letterpress printers of his era and, for most of his 
time as a member of the Society, he was Treasurer 
of Surrey and Sussex Branch. He was an excellent 
Treasurer because, not only did he look after the 
money but, as a keen eBayer, he sold donated 
printing equipment on behalf of the Branch thus 
increasing the funds with no effort on our part. 

He was a regular attender at Branch meetings, 
a summer meeting at his and Jenny’s home in 
Shoreham being a fixture in our annual pro-
gramme, and they were always there to help at 
Open Days (Jenny a stalwart of the kitchen team) 
and to participate in our annual lunch. Adrian en-
joyed organising trips and expeditions for us and 
any other interested Society members, and our 
final outing with him, before lockdown put an end 
to such pleasures, was a visit to the William Morris 
Museum in Walthamstow and to the Paekakariki 
Press just round the corner.

Beyond the Branch, Adrian was known to Society 
members through his articles in Small Printer and 
his efforts to set up a Sorts Club, and being seen 
on the Society’s table at St Bride’s. Most years, he 
and Jenny would be familiar figures at Convention, 
where Adrian would be buying and selling printing 
paraphernalia (and jars of homemade jam) and 
enjoying the socialising and the printing chat.

Since spring 2019, he had been part of the team 
organising the postponed 2020 Convention, still 
contributing in his usual forthright and often chal-
lenging manner at our most recent Zoom meeting 
which took place just a fortnight before he died. 

Adrian was a man of many and varied interests 
and he was a born organiser. Before moving 
to Shoreham he had managed the West Cliff 

Theatre in Clacton, enabling it to develop from a 
venue used almost solely by amateur groups to 
one which was highly professional. He was a key 
member of the Brighton and South Downs branch 
of CAMRA and a very committed member of the 
Shoreham Society, producing its journal, leaflets, 
banners etc and actively campaigning on local 
issues.

We first knew that Adrian was ill early last year 
but the subject was not something which he 
wanted to discuss or be asked about so when, on 
a lovely sunny day in August, all Surrey and Sussex 
Branch members met up ‘in the flesh’ for the first 
time since before lockdown began for a picnic 
lunch, we were all delighted that Adrian was well 
enough for Jenny to bring him. He was his usual 
self and continued to be so at our online meetings 
until his death.

We shall miss his reliable presence at our events, 
his hard work on our behalf and his tendency 
to have an alternative suggestion to counter 
whatever the rest of us had just decided. That 
was our Adrian and the Branch won’t be the same 
without him. 

Our deepest sympathy goes to Jenny and other 
members of his family and we are delighted that 
Jenny intends to remain a member of the Society. 
Libby Green (10855)

Obituary
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DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

It was a great treat, when last August, when 
between ‘Lockdowns’, Chris and Libby Green 
were on the phone. No, they weren’t in ‘Noddy-
shall’ (how could anyone forget the name of their 
house) but in Invervess, completing a tour of the 
North of Scotland. So Janet and myself, rushed 

into the city and met them at the cafe where in 
1961, the ‘Silver Beatles’ as they were then called, 
performed during their first tour.
I am sure that this qualifies as a ‘Branch Meeting, 
and shows the extent and geographical spread of 
our ‘Society of Friends’.  n

A Fab Four Reunion
Looking back on the day Chris and Libby Green took the long and 
winding road up to Inverness and met up with some old friends

Society Tim Honnor (5578)
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George Webb produced this serviette for his 
branch’s lunch with a border set bought from 
Peter Scarratt at the recent Merstham open day.



New Members
11066 Ms Claire Brown 
Bristol chattoclaire@hotmail.com
11067 Mrs Liz Wilkinson 
Steyning eliz.wilkinson@btinternet.com

Donations
6838 Dorothy Sydenham
9883 John Camish

Deaths
4244 Steve Hammett
10440 John Tittley

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB. Please 
make cheques payable to the ‘British Printing Society’.

Membership

Society members may view and download further 
interesting content on our website by registering at 

www.bpsnet.org.uk. Registration provides access to the 
‘Members Only Area’ which is available to all members.

WHY NOT VISIT
THE WEBSITE

BRANCH SECRETARIES

Bristol
Zelda Velika
t 07841 831337 e bristol@bpsnet.org.uk 
Dorset
Ron Watson
t 01202 429642 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 07526 659614 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Jonathan Levy
e overseas@bpsnet.org.uk.
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Richard Paterson
t 01446 790463 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk
Yorkshire
Phil Treble
e yorkshire@bpsnet.org.uk

www.bpsnet.org.uk

Why not get in touch with your local branch!
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Line adverts (text only) per issue Members Only Free (up to 50 words) then 10p per word

Display advertisements 1⁄4 page per issue £7.00

Display advertisements 1⁄2 page per issue £15.00

Display advertisements Full page per issue £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Society reserves the right to refuse any advertisement. Although every eff ort will be made to publish an 
advertisement in a specifi ed issue if requested, this cannot be guaranteed.
The same display advertisement appearing in six or more consecutive issues is subject to a 10% discount.
Display advertisement artwork should be sent to editor@bpsnet.org.uk by the 3rd of the month prior to publication.
Line advertisements should be sent to the editor@bpsnet.org.uk by the 3rd of the month prior to publication.
Printed inserts (350) must be sent to the Mailer so as to arrive by the 25th of the month prior to publication.
Payments should be made on receipt of an invoice from Society Treasurer

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


