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IN THIS MONTHʼS ISSUE

From the Editor Mike Edwards (10374)

Star Printer
This month’s Small Printer superstar isn’t even 
a member of the Society. Win Armand Smith’s 
grand-daughter, Bea, took one look at Richard 
Paterson and Peter Criddle’s banana printing 
adventures in the last issue of Small Printer while 
visiting grandma and started printing on all of 
the fruit and veg she could lay her hands on. 
The results are there for all to see on page 25. 
Well done Bea! 

Meanwhile...
On page 64, Richard ‘Bard of Boverton’ Paterson 
says that nothing rhymes with ‘Sigwalt’.  
Well Richard, I thoroughly disagree:

R. Paterson’s fav’rite pursuit,
Was trying to print on soft fruit,
He found his big fault,
Was in using a Sigwalt,
When offset’s a much better route !

Can you better that? Well if you can, send me your 
limerick and the best one to arrive before the 
beginning of March will receive a fruity prize. 

Hello again everybody and welcome to 
our first issue of 2022. This month Small 
Printer is packed with great stories and 

articles and it will be throughout the year

Congratulations Adana!
As you will already know, 2022 is Adana’s 
centenary year. Thank you to Roy and Richard at 
Caslon Ltd for taking this most popular of names 
from strength to strength and supplying us 
with so much useful printing equipment. We will 
certainly be featuring Adana and their products 
throughout the year.

No Convention
As many of you will be aware, the 2022 Reading 
Convention has been cancelled. I won’t go into 
they reasons behind it (and we haven’t received 
anything for Small Printer from the EC about 
it) but I can tell you that the Society’s AGM will 
be held on the April in Merstham in the South 
East corner of England. Although this won’t be 
as convenient for you as last year’s Zoom AGM, 
I hope that you’ll all try to attend. For those 
interested, look out for the flier bundled with this 
month’s Small Printer.

Wayzgoose
I was lucky enough to interview Nick Loaring, 
the brains behind Shipley’s Print Project this 
month. As well as learning all about him and 
his mind blowing work, you will also see that he 
plans to hold another Shipley Wayzgoose this 
year. I’m looking forward to the event and I bet 
you are too.   

Scotland
As you’ll see on page 47, Rosemary Everett is 
going to try and revitalise the Scottish Branch. 
So come on all you Scottish (and Borders) 
printers, get in touch with her. I wish her well, 
as I’m sure you do too, and I look forward to 
hearing more from the branch in the future.

Cover image taken from the Lateral Flow! Lateral Flow! 
Lateral Flow! Christmas Card, designed and printed 
by Pete Gibbons (10933).
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Type Tales

As I’ve got older my eyesight has 
deteriorated. A recent prescription 
increased the strength of  my new glasses, 

but I still struggle with six-point type. A large 
magnifier attached to my workbench allows me to 
continue using it, but I remember the days when 
nonpareil was non- problematic.

Six-point is the smallest size I’ve ever had in my 
cases, but I know of a few BPS members who use 
five-point. I’ve made it a rule only to buy and use 
even point sizes, so there’s no room for 9, 11 or 13 
point in my print shop. A recent discovery in the 
Vault at the Type Archive is a small cardboard box 
which contains what Caslon claimed, c.1890, to 
be The World’s Smallest Type. The tiny forme was 

Printing With Pins
Bob Richardson asks: ‘What’s the smallest type size you can handle?’ 

difficult to read, but I was able to make out the 
heading Old Friends.

Just two days later, at St Bride Library, I hap-
pened across a scrapbook of printed ephemera 
and pasted inside was a pull from the very same 
forme. Serendipity indeed. The type was heavily 
leaded in the printed copy, unlike the forme, which 
was set-solid, but it was undoubtedly the same 
piece, with a heading - A Typographic Novelty - set 
in a particularly fussy Caslon face called Cleopatra. 
The prints were sent out to Caslon customers as 
a promotional item and the type survived in their 
archive, part of which was acquired by Stephenson 
Blake in March 1937. It found its way to the Type 
Archive in the mid-1990s.
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Above and Facing Page Women at the Caslon type-
foundry c.1910, hand- finishing and packing machine-
cast printing types. From an album at St Bride Library.
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Type Tales

The body type used for Old Friends was ‘Pearl’, 
equivalent to about 4½ points, so it was far from 
‘The Smallest Type in the World’, as claimed on the 
card. There were three smaller sizes which could 
be cast to special order in the late nineteenth cen-
tury; Diamond (4.2pt), Brilliant (4pt) and Excelsior/
Minikin (3pt), although their uses were very limited 
and they were rarely shown in specimen books.

Casting these tiny types was particularly 
challenging. The Caslon Old Friends example was 
machine-cast, but finished by hand. The finishing 
process was usually carried out by women and 
girls, working by a window which offered good 
light. They also needed very keen eyesight and 
excellent manual dexterity. In the 20th century 
Monotype produced a mould for casting type 
just over 4pt, mainly used for Bibles and printed 
contract clauses.

Setting these types by hand in a busy printing 

Above: A rough proof taken from the forme c.1890 before it 
was placed in storage.
Top Left: The Old Friends forme currently stored in the Type 
Archive vault.
Top Right: The finished promotional leaflet, circulated to 
Caslon customers c.1890. St Bride Library.
Facing Page Carl Fasol’s ‘Stigmatypie’ portrait of Gutenberg. 
There are around 75,000 pieces of type, excluding the 
decorative borders (not shown).
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Type Tales

office would have been largely impractical, but the 
Monotype machine made such work possible. This 
‘small print’ was perfect for legal documents too.

All of these tiny sizes seem positively huge in 
comparison with an Austrian invention known as 
Stigmatypie. Viennese printer Carl Fasol picked up 
a special award for his printing innovation, which 
allowed an enterprising printer to create finely 
detailed images with specially cast component 
types. The American Encyclopaedia of Printing 
(1871) states ‘A number of efforts have been made 
to construct representations of varied objects with 
movable type, and to invent type specially adapted 
for that purpose’. While praising Carl Fasol’s pro-
cess, which was awarded a medal at the 1867 Paris 
Exposition, the Encyclopaedia added ‘it is more 
economical and effective to employ engraving or 
electrotyping’.

Fasol’s Stigmatypie consisted of single pieces 
of type cast on a square body ‘one-sixteenth of a 
Brevier em’. (A Brevier em was 8pt x 8pt square). 
Stigmatypie founts provided six different circular 
dots of decreasing size. Carl Fasol’s images had 
to be carefully worked out on graph paper and 
then set by hand. The printer had to essentially 
construct a crude halftone image dot-by-dot. By 
1881 the process of halftone engraving had been 
developed and technical improvements over the 
following decade would completely eliminate the 
need for Fasol’s rudimentary system or anything 
like it.

An album of Carl Fasol’s work is held at St Bride 
Library and the images, showing bowls of fruit, 
bouquets of flowers, heraldic devices and a stun-
ning portrait of Gutenberg are spectacular in the 
way that a matchstick model of St Paul’s cathedral 
might be, but the work required to construct them 
must have taken many days, rather than hours. As 
a usable system for creating images on the printed 
page it was utterly impractical and sank without 
trace. The Boston Type Foundry in Massachusetts 
imported Fasol’s type for a few years but it did not 
sell well. Although the process was described as 
‘capable, by skillful management, of producing 
beautiful effects’ the only examples known to exist 
are those created by Carl Fasol himself. American 
and European printers preferred to spend their 
money on the services of traditional engravers.

The topic of creating images from metal printing 
types will be looked at in more detail in the April 
edition of Small Printer. That issue will exam-
ine Crochet Type, Boston Map Type, Monotype 
pictures, Alpha-Blox, Figgins Ornamented Initial 
Fragments, brass rule pictures and Morton’s 
Architectural type. You may be surprised by the in-
genuity of 19th and early 20th century printers and 
compositors in their search for a practical method 
of bringing pictures to the printed page. n

Pre-Point System Names
Excelsior/Minikin ............................................................. 3pt
Brilliant ............................................................................. 4pt
Diamond ........................................................................ 4.2pt
Pearl ...............................................................................4.8pt
Ruby/Agate .................................................................... 5.2pt
Nonpareil (‘Nompril’) ....................................................... 6pt
Emerald/Minionette ......................................................6.8pt
Brevier (‘Br’veer’) ..........................................................7.8pt
Bourgeois (‘Burjoyce’) ..................................................8.5pt
Long Primer* .................................................................9.6pt
Small Pica .................................................................... 10.5pt
Pica ..................................................................................12pt
English ..........................................................................13.5pt
2-Line Brevier/Columbian ..............................................15pt
Great Primer* ............................................................. 16.9pt
Paragon Double Pica ..................................................20.8pt
2-Line Pica ...................................................................... 24pt
2-Line English ................................................................. 27pt
4-Line Brevier ................................................................ 32pt
2-Line Great Primer* ..................................................33.9pt
Trafalgar ......................................................................... 44pt
Canon ..............................................................................48pt 

*Rhymes with swimmer.

Facing Page: Enlargement of a heraldic device hand-set by Carl 
Fasol using the six graduated diameter dots of Stigmatypie, c.1865.
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DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK



Interview

Hello Nick. I was planning to write short intro-
duction to this interview but seeing as you’re 
here, and you don’t have a Wikipedia page where 
I can plunder your biography, would you like to 
tell the readers who you are?
Hi Mike. I’m a printer and I live and work in Shipley 
where I run ‘The Print Project’ which has been 
driving me round the twist for the last eleven years. 
I fell into it by accident when an Arab platen was 
donated to the 1in12 Club in Bradford and they 
were looking for people to come down and get 
involved. Then I moved into a house with a massive 
cellar and started filling it with as much printing 
equipment as possible, and as interest grew in 
what I was doing it took me all over the UK and 
even into Europe. I mostly make posters or limited 
edition prints and more recently I’ve been making 
tentative steps into the world of self publishing as 
well as using the sounds of my Heidelberg platen to 
make ‘music’ with.

How or why did you first become interested in 
printing?
It started when I was at school, I’d got into skate-
boarding and punk and the way people found out 
about those scenes back then was through gigs, 
record shops, fanzines, flyers or word of mouth. 
I started making my own skate / music fanzines 
that no one wanted to read and this lead to an 
attempt to try and understand how you produced 
them which eventually lead to graphic design and 
printing and it’s been downhill ever since.

The Man Behind 
The Print Project?
The editor talks all things print, punk and posters with 
Shipley’s letterpress printer extraordinaire, Nick Loaring

Above Once I’d discovered 12pt Monotype borders I realised 
I’d never be bored ever again, making a pattern is like a puzzle, 
there are so many possibilities.
Facing Page Printed with the help of my partner who has since 
vowed to never help me print anything ever again as handling 
the large floppy sheets was an absolute nightmare.
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WOULD YOU LIKE TO BE FEATURED IN SMALL PRINTER? 
THEN WHY NOT SEND IT IN TO BE FEATURED ON OUR FOCUS PAGE
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DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

...and how did you come to join the BPS?
I got a crash course in letterpress printing from 
Peter Good of the Cunningham Amendment on his 
Adana 8x5 and Arab 10 x15 and was then sent on my 
way with a stack of back issues of Small Printer and 
a battered copy of ‘E.G Shepherd’s ‘Typography for 
Students’. Both were invaluable in trying to figure 
out how to make the stuff I’d accumulated since 
2007 all work together. Some of the SP back issues 
dated back to the 80s and 90s when presses and 
type were either being given away or sold on at 
prices that would make you weep now. 

I felt guilty that I’d never joined even though I’d 
been the beneficiary of all of this amazing informa-
tion that had fed into my work and then after a bike 

crash this year you (Mike) sent me a couple of copies 
to read whilst I was recovering from surgery, and 
was gob-smacked at how much Small Printer had 
moved on, and also I liked the idea of getting post 
about printing and sitting down to read it rather 
than melting my eyeballs trying to make sense of 
things on the internet. Also I’d forgotten about the 
random keepsakes that come with each issue, which 
are a great surprise and are often very funny. 

Above Forming coming off the People Powered Press 
Facing Page  3 handcut lino’s and some 24pt Square 
Gothic Bold cast on the Ludlow and printed in 3 
split fountains. It won the Aetna award at Hamilton 
Woodtype’s New Impressions in 2019
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Above Laser cut MDF, hand cut & laser engraved lino and hot 
metal type, all hand inked in something like 16 runs over 30 
copies, it was a total nightmare!
Facing Page  The black block was cut in two pieces and then 
overlayed so it joined back up on press, the type is 72pt record 
gothic bold extended. a lino version in a different colour was 
included in the last issue of Matrix.

Our readers do like to read about presses. What 
sort of presses do you use and which is your 
favourite?
I’ve two proofing presses (Vandercook SP20 & 
Korrex Nuremberg) which are used for all the big 
stuff, and a Heidelberg platen for longer runs of 
smaller items. For typesetting I use a Ludlow Model 
M Typograph, backed up with a Funditor Super Saw 
and then I have a laser cutter that I cut or engrave 
blocks on. 

I love all my presses and each has it’s own story, 
but I guess my favourite is the SP20 - a battered 
grey thing that looks like it’s been in the wars, 
which came to me dismantled and covered in rust 
with various parts missing. 

It took me a year to put it back together and 
realise that the build quality is terrible unlike the 
Korrex which is an engineering masterpiece and is 
built like a tank. When I got the Korrex you could’ve 

eaten your dinner off it, it was that clean. But I still 
love the SP-20 regardless, I guess I’m prepared to 
overlook it’s peculiarities because it enables me to 
print a nice big sheet of 500 x 700mm, which fits a 
standard size frame.

Would youb like to tell us something about the 
Print Project?
I started out on small offset and ended up printing 
letterpress. The presses I use now are better than 
the ones I used then and they are older.

Interview
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WOULD YOU LIKE TO BE FEATURED IN SMALL PRINTER? 
THEN WHY NOT SEND IT IN TO BE FEATURED ON OUR FOCUS PAGE



The lino for the Double Dagger III poster 
on my Vandercook SP20
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Above Most of my stuff is on big bits of paper, but I’ve also 
been making these tiny cassette covers for Label In Disarray, 
this one was cut in lino, with some Square Gothic type, and 
printed in 8 colours
Facing Page  The Shipley Wazgoose is a collaboration 
between myself and bookbinder Roger Grech. This is one 
of the posters, Roger does the screen printing and I do the 
letterpress printing.

You must have come across some interesting cus-
tomers through your work with the Print Project
I’ve certainly had some interesting customers over 
the years. Or I’ve done really stupid things in the 
pursuit of putting ink onto paper that was more like 
being  in band / being on tour than just running a 
jobbing print shop, especially when I was printing 
at festivals. Initially I was doing quite a lot of job-
bing work but gradually over time it’s ended up I do 
mostly my own stuff or it’s commissions from other 
people who are mad enough to ask.

Quite a lot of your work seems to be for the 
Golden Cabinet musicians’ collective. Do you find 
that you get all sorts of ideas and inspiration from 
these people?
That was from 2013-2018 and it turned out to be 
the craziest thing I’ve ever done. Of course I didn’t 
know this when I was knee deep in it, and now 
looking back on what Golden Cabinet achieved 
during that time is bonkers. A lot of elements 
came together to make something happen that 

hadn’t happened in Shipley before and one part of 
it was me making posters for each gig. With the 
music being on an out there / experimental tip it 
gave me free reign to pretty much do whatever 
I wanted each time as long as it had the band 
names and Golden Cabinet on there somewhere in 
metal type. So I spent 5 years trying out different 
techniques and processes along the way to varying 
degrees of success, the posters at first are very 
sharp, angular and geometric owing to the laser 
cutter I was using to cut or engrave blocks and 
then towards the end they start getting looser 
and noisier as lino-cutting finally ‘clicked’ with me 

Interview
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WOULD YOU LIKE TO BE FEATURED IN SMALL PRINTER? 
THEN WHY NOT SEND IT IN TO BE FEATURED ON OUR FOCUS PAGE
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Above Endless, a section on press from a book that brings 
together work created during 2017-2019
Facing Page  From the My Bloody Valentine song, the past 
seems like a nicer place to be when faced with the uncertainty 
of the present.

after years of never getting on with it. I still find it 
staggering that one of the posters won an award at 
the Hamilton Woodtype Museum New Impressions 
exhibition and that all 30+ posters did a little tour 
to Newcastle, Leeds, York and the bustling metrop-
olis of Shipley. They were wild and crazy times and 
I miss them.

Glastonbury – how did that come about?
Through an unfortunate series of events which 
went on for a few years until it fizzled out some 
years ago, but it was great fun at the start…
absolute chaos with a Linotype and a Heidelberg 
brought on site to print a newspaper for three days 
with a print run of 15,000 copies a day. The brains 
behind it all didn’t realise that if you stick a Linotype 
in a field and neglected to protect it from the ele-
ments and then try and turn it on it goes…BOOM! 
And in seconds all your typesetting capabilities go 
up in a puff of smoke...

Interview

At the last event over 20 printers from across the 
UK represented all aspects of letterpress printing 
on the day. Fine press books, luxurious prints, 
printing demo’s, chap books, cards, posters, 
broadsides, newly cast type and secondhand 
equipment were all available.
We look forward to seeing you again this year.
More Details in the next issue of Small Printer

The Shipley 
Wayzgoose
Saturday June 11th 2022
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Right Mark uses a highly modified ‘XCarve’ CNC machine - it’s 
a ‘hobby’ machine so future plans include investing in a faster 
commercial machine, but as prices start around £5k it’s a big 
investment!
Facing Page 8 line ‘Unicomodular’ - a modular typeface which 
Mark designed during last year’s lockdown. ‘I needed a big 
project to keep me sane and busy and working out how this 
would work as woodtype was quite the challenge!’

Could you tell us a little bit about the workshops 
you run?
There’s a lot of interest in letterpress and I’m really 
into seeing what it can do for peoples sense of 
well being, how it can build confidence and bring 
joy into peoples lives, and by ‘doing it themselves’ 
people gain some new skills and the space to 
explore something new.

Which job has given you the most satisfaction?
Any job that hasn’t destroyed me! I love a good long 
run on the Heidelberg, but I also like a nice short 
run on the proofing presses especially if there are 
multiple colours and complicated things going on. 
I’m always trying to find ways around the limits of 
the press which invariably leads to a lot of swear-
ing and extra aggro, which I’ve usually forgotten 
about 3 months later. A friend suggested that I get 
an offset press to make my life easier, needless to 
say they are no longer on the christmas card list!

I’m sure many of our readers are aware of the 
Shipley Wayzgoose. Will we be seeing more of 
these?
The Shipley Wayzgoose came about because most 
of the letterpress fairs I knew of or had attended 
always seemed to be in the South, and whilst 
the North was well catered for with print fairs, 
there was nothing that was specifically geared 
towards letterpress printers or bookbinders. As 
it so happened my only other comrade in these 
affairs in Shipley was Roger Grech, the master 
bookbinder…so I pitched him my stupid idea and 
off we went, and it was all going really well until the 
pandemic hit in early 2020 when the whole country 
shut down. And here we are in 2021 and we’ve still 
not recovered from that or the delayed effects of 
Brexit, whichfeels like we’ve emerged from a night-

mare into a very different and more precarious 
existence. Having said that I hope things do get 
better because I’m certainly fed up of not doing 
much and all the good things I was involved in (live 
music, talks, workshops, fairs etc) have become 
places where you could potentially end up really ill 
or even die. That doesn’t seem fair really.

Right These were from the first year of Golden Cabinet where 
I’m finding my way with the laser cutter and using the type I had 
at the time whilst pushing the limits of what my Korrex proofing 
press could print.

Interview
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Which printers - ones you’ve met and known or 
ones whose work you’ve seen - have made the 
biggest impression on you?
I suspect this list will get me into trouble, but 
here goes: Peter Good - got me into all of this 
through his publication The Cunningham 
Amendment, a hilarious, clever and exquisitely 

printed publication. Gee Vaucher - her work 
for Crass was mind blowing but she’s also 
a dab hand at letterpress printing, Dimitri 
Runkkari - always pushing the limits of what 
can be done either printing from broken glass, 
ball bearings or sandpaper. Justin Knopp - 
maker of fine posters and wise cracks. Sarah 

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Shebaro - her linocuts are next level. Dennis 
Gould - is an absolute legend. Dafi Kuhne - he 
turns everything up to 11, Jennifer Farrell for 
her amazing intricate metal type setting, David 
Wolske - for his isotype printing, John Randle - 
for opening my eyes to the insane world of fine 
press printing and Kiva Stimac for her linocuts 
and gig posters.

Finally Nick, now that you’ve become a regular 
reader of Small Printer, what would you like to 
see more of in it?
If it ain’t broke, don’t fix it! n

You can find out more about the Nick and the 
Print Project at: https://theprintproject.co.uk
or on Instagram @theeprintproject

Interview
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Win Armand Smith writes: ‘I was showing my 
nine year old grand-daughter, Bea, the article 
about the Coles Award which sort of interested 
her.  She was however very taken with the idea of 
printing on a banana. She raced round the house 
finding things to print on. We selected a tiny knife 
and fork block, from a railway timetable, I think. 
She then helped me to ink up my very rarely used 
Rejafix and set to.’

You Can Print 
On Anything!

I have recently returned from a month in Australia, where I 
was able to visit the Sir Donald Bradman Cricket Museum.

Sir Donald Bradman was the greatest of cricketers and I 
would like to print words from a speech that he made, stressing 
that dignity, integrity and modesty in sportsmen are well 
compatible with determination, competitiveness and ambition.

Either of the Adana blocks shown would be very suitable to 
head the text. I would be most happy to buy or ‘borrow’ one of 
these ‘Cricket’ blocks, should any BPS member out there have 
one in their collection.

With thanks and best wishes, Tim Honnor 5578

Adana Cricket Blocks Sought
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One evening in 1943, at a time when Nazidom 
held most of Europe in its grasp, some 
thousands of people in the towns and 

villages of occupied Belgium drew the black-
out curtains in their houses, bolted the doors, 
shuttered the windows, and, safe from prying 
eyes, sat down to read the latest edition of a small 
newspaper. They turned to the leader page, and 
this is what they read: 

‘History has given us great emperors, great kings, 
great generals, who, with the help of disciplined 
armies and powerful, organised forces, have dom-
inated the world. Today it is a statesman who has 
saved broken and conquered peoples from slavery 
and bondage ; to-morrow Churchill will set all these 
peoples free and will restore to each country, no 
matter how small, its freedom and independence, 
together with a sound, permanent peace.

‘In our last number, we reminded readers that 
the Churchill Gazette has now been in existence for 
two years ; perhaps they will now understand more 
clearly than ever why we chose Churchill Gazette as 
the name of our fighting paper. ‘This paper is first 
and foremost a tentative and respectful homage 
to the great fighter who has carried us in his wake 
– a small token of our admiration, gratitude and 
devotion. But at the same time we would emphasise 
that, like him, we have faith in divine justice – faith 
in our own rights ; that, like him, we are resolved to 
struggle in spite of all odds, to struggle until final 
victory _ should be ours. Thanks to him, already our 
breasts are swelling with the shout of victory, and 
the cry Long Live Churchill! which will soon burst 
from our lips.’

The newspaper was the illegal Churchill Gazette, 
celebrating its fiftieth issue. In spite of every effort 
of the Germans to track it down and destroy it, the 
paper had appeared regularly for two years, in 
company with many other ‘underground’ organs, 
large and small, bringing the true news of the war to 
the fighting patriots of Belgium. 

In France, too, the men of the Resistance move-
ment were hard at work, producing newspapers, 
magazines and books in the teeth of opposition 
from the Nazis and their collaborators – opposition 

The Pen Against 
the Nazi Sword (Part II)
Further tales of when printers resisted the occupying enemy.

Above The Churchill Gazette.
Facing Page The Soviet Union’s declaration of war on Germany 
announced in Pantagruel in June 1941

Printcraft REPRINTED FROM THE PRINTCRAFT SERIES OF MAGAZINES 
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that was expressed in brutality and bloodshed. As 
in Belgium, the French under-ground press quickly 
grew to enormous proportions. The first clandestine 
news-paper to be established in Occupied France 
was named Pantagruel, after a character famous 
in French literature. Its editor, alas! was eventually 
captured and, after a farcical trial, sentenced to 
death and shot. 

The next paper to appear was founded by Paul 
Simon, who started his active opposition to the 
enemy in June 1940, the month of Dunkirk, only a 
few days after the Nazis had entered Paris. Using a 
children’s toy printing outfit, with rubber type, Simon 
and four friends began printing anti-Nazi slogans 
on strips of gummed paper used for protecting win-
dows from bomb blast. These slogans appeared in 
thousands all over the walls and hoardings of Paris. 
They even appeared on the windscreens of German 
officers’ cars! The gloomy, bewildered Parisians 
were surprised and heartened to read such phrases 
as: ‘Who is the most hand-some Aryan in Europe? 
– Dr. Goebbels,’ ‘Who is the biggest plutocrat in 
Europe? – Marshal Goering,’ and so forth. 

Facing Page An issue of Valmy from July 1944.
Left Raymond Deiss, the man behind Pantagruel.

Pantagruel
Pantagruel was one of the first underground 
French news newspapers under World War 
II censorship. Written by printer and music 
publisher, Raymond Deiss, it appeared in Octo-
ber 1940. There were 16 issues before Deiss’s 
arrest in October 1941.   

History
 Most of the numbers were composed on the 
first floor of the Firmin Didot bookstore, by 
two linotypists, the Blanc brothers, René and 
Robert. Pantagruel was created and distribut-
ed by René Lhopital’s Volunteer Army, whose 
militants provided articles and by Robert 
Guédon’s group, Combat Zone Nord, who dis-
tributed it. In January 1942, the Blanc brothers 
were arrested and deported. René Blanc was 
imprisoned in Wittlich, Breslau and Waldheim 
where he died on January 21, 1945. Robert 
Blanc was imprisoned in Wittlich, Breslau, Brieg 
and Sachsenhausen where he died on February 
9, 1945.

Presently Simon and Co. obtained a somewhat 
more elaborate press. On this they could print four 
lines at once, and making light of the insuperable 
difficulties, they launched Valmy, the first number of 
which appeared at the beginning of 1941. Owing to 
the colossal amount of work entailed they could only 
produce 50 copies – a heroic achievement when you 
consider the limitations of their ‘plant ‘ – but the 50 
copies were printed and secretly distributed. The 
second edition nearly failed to come out, because of 
a shortage of ink. 

The only legal method of getting ink was by obtain-
ing a permit from the police. As the French police 

CREATIVE COMMONS, WIKIPEDIA
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were now controlled by the Germans, an attempt 
to obtain such a permit would clearly be asking for 
trouble. However, even this problem was solved. It 
was solved by Simon himself, who audaciously stole 
the precious ink from the German headquarters in 
Paris! 

Another, and larger, resistance organisation got 
hold of the second issue and printed ten thousand 
copies of it. Valmy had been well and truly estab-
lished. In a few months, Simon himself was printing 
two thousand copies of each number, each copy 
being read by dozens of people who passed it from 
hand to hand. The paper was distributed in a way 
which many underground papers subsequently 
adopted, and which successfully baffled the German 
intelligence service. 

The editor gave copies of the paper to each 
member of his own small group. Each of these men 
formed a subsidiary group among his own friends 
and distributed copies to them. And the friends, in 
their turn, also formed groups. With this system, 
each member of the organisation knew the identity 
of the group leader above and below him – but no 
more. 

Thus, if ever the Germans did catch one of the 
paper’s agents, they could not prevent the rest of 
the organisation from carrying on. Valmyhad a most 
exciting career, for the Gestapo were in full and 
angry cry after underground publications at this 
time. And small wonder, when there were at least 

twenty illegal news-papers being printed in the cel-
lars and basements of Paris, to say nothing of those 
appearing in the provinces! 

When Valmyhad become a fully-fledged and 
regularly-appearing news-paper, the question arose 
of what was to be done if ever the police raided the 
paper’s premises. After much discussion, it was 
agreed that a large monkey-wrench should be kept 
handy. Whoever was nearest to the wrench when 
the police entered was to make the best possible use 
of it. And it was decided that the unlucky policeman’s 
body should be hidden in a bath-tub! 

Above The children’s printing equipment used to print the first 
issues of Valmy
Facing Page An issue of Valmy from July 1944, with news of the 
recent D-Day landings

Valmy
The newspaper was designed, written and 
produced by Raymond Burgard and his friends, 
including  Paulin Bertrand (who went under the 
name of Paul Simon).

The team’s first ‘publications’ took the form of  
small sheets with butterflies printed on to them, 
with slogans such as: ‘Long live the Republic!’. 
These were all printed using a children’s printing 
press. This is an extract from a BBC interview with 
Paulin Bertrand:
Jean Oberlé Why did you choose this title?
Paulin Bertrand It is because the battle of Valmy 
is the first of the Revolution where the French 
pushed back the Prussians. This is also why our 
little newspaper carried next to the title the motto: 
“One enemy, the invader.”
J. Oberlé And how did you make your newspaper?
Paulin Bertrand it was not easy. The first issue 
appeared in January 41. We printed it with a chil-
dren’s printing press. It took us a month to print 
50 copies. Each copy consisted of a single sheet of 
paper, printed on both sides.

Printcraft REPRINTED FROM THE PRINTCRAFT SERIES OF MAGAZINES 
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As it happened, the monkey-wrench and the 
bath-tub were never called into action, but luck 
deserted Simon and his friends at last, and one 
day they were tipped off that the paper’s premises 
were to be raided within twenty-four hours. 

Simon left Paris in the nick of time and safely 
reached England, where he joined the Free French 
Forces. But his pioneering work in the French un-
derground press had borne fruit, and by then many 
other journals were established all over France.

It should be mentioned here that not only were 
illegal newspapers and periodicals produced in 
France by the patriots. Books, too, were printed on 
-secret presses, bound and distributed. The most 
famous of the forbidden books to come from war-
time France was undoubtedly Le Silence de la Mer, 
written by an author who assumed the pen-name 
of ‘Vercors.’

Above The famous Le Silence de la Mer, written by an author 
who assumed the pen-name of ‘Vercors

Printcraft REPRINTED FROM THE PRINTCRAFT SERIES OF MAGAZINES 
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It was a subtle, intensely dramatic story of a 
young Nazi billeted in the house of a patriotic 
French family, and it was printed secretly by a small 
firm which previously had never produced anything 
more elaborate than visiting cards! 

Stocks of paper were obtained from other print-
ers, the copy was set up and the pages printed. 
These were taken to a bistro, a few at a time, and 
hidden under the counter. Then they were moved 
to a flat to be bound. Before this job could be 
tackled, however, the amateur publishers first had 
to learn the art of binding! This was carried out on 
a kitchen table in the flat, and four hundred copies 
of the first edition were produced in this way. n



33

Made from one of the numerous negative lateral 
flow tests that we had knocking around the house 
in the run up to Christmas. 

Printed on a hand proofing press, the test was 

Innovation

mounted on reglet, inked, printed, and rotated to 
make a snowflake symbol, using magnets to help 
register each pass. My partner saw what I was 
doing and sang the ‘Let it snow...’ parody which 
became the line of text added as the fourth pass. 

Ironically, three of us had tested positive by 
Christmas Eve. How we laughed. n

‘Let It Snow’ Christmas Card 
Pete Gibbons (10933)

PRINTED SOMETHING THAT YOU THINK WE SHOULD SEE? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Feature

Archetypographicus 
Academicus
Richard Farmer looks at the life of a man who began his career with 
an Adana, rose to be named as ‘printer’ on millions of books and 
continued to pursue the craft of fine printing at the end of his garden.
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V ivian Ridler retired from his post in 1978, 
after 20 years as ‘Printer’. Despite the 
practical-sounding title he was, in reality, 

manager of the Printing House of the Oxford Uni-
versity Press, the manager of a workforce of 900. 

This was a difficult time to be managing a 
printing house. New technology was displacing the 
traditional methods that had lasted for hundreds 
of years, with a workforce trained through the 
apprenticeship system that was rapidly becoming 
obsolete. Nevertheless, he was highly respected 
by the craftsmen of the Press. A book of memories 
was written and published by the workers of the 
printing House in 2003 with a photograph of Vivian 
Ridler as its frontispiece, bearing the caption 
‘Many men held the post but Vivian Ridler was the 
Printer to the University’.1

His family are preparing for publication an 
account from Vivian’s diaries of the crucial year of 
1970, when the technological revolution was at its 
height and he faced challenges from the unions. 
It is described as ‘a no-holds barred insider’s 
account of a critical year’, in which ‘acute and often 
humorous observations bring the story alive’. 2

His life as a printer though was far more than the 
management of the staff and production of one of 
the world’s leading publishing houses. He was, in 
the true sense of the word, a printer. His first press 
was an Adana, bought from an advertisement in a 
boy’s magazine (which magazine varies according 
to the source, the Meccano magazine, The Magnet 
and the Boy’s Own Paper are all quoted). 

As a teenager at Bristol Grammar School he 
teamed up with David Bland, son of the local vicar 
and together they founded the Perpetua Press 

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

Printed in Great Britain
at The University Press, Oxford
by Vivian Ridler
Printer to The University
Colophon in the dictionary on my desk

Vivian Ridler at work in the printing 
studio in his garden in Oxford in 1984.
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Above: Vivian Ridler, holding the Bible that he produced for 
the Queen’s Coronation Oath in 1953
Facing Page: Shadows in the Water, Thomas Traherne, 1990

Feature

and Faber. Through this connection Vivian met his 
future wife Anne (a noted poet), who was secretary 
at the time to T S Eliot at Faber. A blue plaque now 

which ran, in its first incarnation, from 1931 to 
1936. The name Perpetua refers to Eric Gill’s 
typeface which was designed between 1925 and 
1928. (They met Gill at bookseller & radio producer 
Douglas Cleverdon’s shop, for which Gill designed 
the facia.)

David Bland also went on to a career in the world 
of print, working as Production Manager at Faber 
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Feature

Top Left: Songs for St Magnus Day.
Top Right: Sonnet 33.
Above: Full Fathom Five.

adorns the wall of the family home in Oxford 
However, to return to 1931 and the vicarage 

in Cotham in Bristol where David Bland had a 
Wharfedale Press in the basement: together they 
began by printing the parish magazine and became 
jobbing printers, undertaking commissions for 
ephemera from clients such as Douglas Cleverdon. 
Surviving ephemera from this enterprise include 
tickets for a Bristol Welsh Society performance 
in 1931, and a Missionary Prayer Circle card from 
1932. Their work went beyond the commercial, 
producing small books, one of which, Fifteen Old 
Nursery Rhymes (150 copies), was chosen by the 
First Edition Club in 1935 as one of the 50 best 
books of the year.

Facing Page, Top: Clocking off time at the Oxford University Press 
in the 1950s. This was the Printing House, with the Printer’s Office 
behind the columns on the right. The OUP no longer does any 
printing itself and this building is now offices.
Facing Page, Below Left: Italian Prospect, 1976.
Facing Page, Below Right: In Unexperienced Infancy
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Feature

From this time, fine printing was important 
to Vivian Ridler. During his career with OUP he 
undertook prestigious projects for the Press cul-
minating in 1967 with the design and production 
of Stanley Morison’s book on John Fell and the 
types that Fell acquired for the press in the 17th 
century. This was a magnificent 278-page folio 
that Ridler had set by hand at the Press in the 
very Fell Types that formed the subject matter of 
the book.

Despite a work-life immersed in print and 
a busy family life, he still felt the call of Fine 
Printing and revived the Perpetua Press 
imprint for his Private Press in Oxford where 
the earliest reference I can find to the press is 
on a Christmas greeting from Vivian and Anne, 
printed by Vivian and his two daughters in 1954. 
The four children all received tuition in the shed. 
‘Many happy memories of tutelage in that shed, 
as we learnt to do Christmas cards etc. (My early 
‘Bat & Ball’ magazine never got beyond issue no.1, 
the letter-by-letter typesetting proving something 
of a brake on outpourings!…)’ [Ben].

The shed in the garden in Oxford was equipped 
with a Cropper Treadle Platen press, with a 
motorised Vandercook proofing press later 
providing better inking in the bike shed next door. 
As letterpress printing declined in the late 1970s 

Right: Keepsake produced for Vivian and Anne’s Golden 
Wedding reception. Guests had to pull their own print on the 
press.

he was able to build his collection of typefaces. 
Bembo was used in 1984 for a limited edition 
publication, Mutiny on the Bembo, a book of 
comic verses originally published in the 1950s 
in the OUP’s in-house magazine by his former 
colleague, OUP editor John Bell. The Apologia 
that opens this volume contains a lovely tongue-
in-cheek nautical description of the two presses 
of his life. ‘Captain Ridler, retired, lately master 
of the oldest vessel of her class still afloat, the 
Architypographer (out of Oxford, 506 tons), now 
skipper of the one-masted sloop Perpetua (two 
culverin,3 one colophon, eight bells, early closing 
daily) at present lying in the Stanley Roads.’

Following his retirement from OUP, Vivian 
continued to work in his shed. Under his imprint 
of The Perpetua Press, he printed all kinds of 
ephemera and produced volumes of poetry in 
collaboration with Anne, both of her own verse 
and of poetry selected by her. 

The last book published by the Perpetua Press 
under Vivian Ridler was Anne Ridler’s Memoirs 
(2004). n

1. On The Press. Through the Eyes of the Craftsmen of the Oxford 
University Press. Mick Belson, Robert Boyd Publications, 2003 
2. Vivian Ridler.  Diary of a Master Printer, Perpetua Press, with 
an extensive introduction and footnotes provided by Vivian’s son 
Colin. Scheduled for publication in April 2022. 3. Canons

I’m grateful to Ben and Colin Ridler for their assistance and 
support with this article. All photographs are provided by the 
Ridler family and remain their copyright. A flyer for the Diary of a 
Master Printer can be obtained by emailing: b.ridler@talktalk.net.
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Branch News

The much-deferred Branch AGM was held on 11th 
November when, for the first time, we dipped 
our inky fingers into the waters of Zoom. We 
were pleased to welcome representatives of our 
neighbouring Bristol and Shropshire branches.
First business was the election of new officers 
with Steph Mastoris having stepped down as 
Chair and Dom Hartley as Secretary, both after 
nine years.  

Ron Prosser offered the Branch’s grateful 
thanks to both for their endeavours, and both 
reassured us that they would continue to be 
involved in Branch activities. There was no 
difficulty in securing new officers, with Adrian 
Hillyer becoming Chair, Richard Paterson 
confirmed as Secretary and Eric Karklins 
replacing Richard as Treasurer.  

Adrian began his tenure as Chair by 
reporting on the Branch’s involvement with 
recommissioning the 1832 Columbian Press at 
Risca Industrial Museum, just a short distance 
from the former Riscatype premises. Though it 
still lacks a tympan and frisket, the Columbian 
was in working order for the museum’s recent 
open day, when it was demonstrated together 
with an Ullmer proofing press (similar to the one 
illustrated on the front cover of the June 2021 
Small Printer), and an Adana HS/2 and a full-size 
cabinet with type acquired by the Branch and 
loaned to the museum. 

There was a steady stream of visitors, some 
of whom printed bookmarks while others 
enjoyed being photographed while trying out the 
machines. We hope to extend our involvement 
with the museum and perhaps develop a similar 
project further west.

A programme of events for the forthcoming 
year was discussed, with a number of options put 
forward. In general, meetings will be held at least 
bi-monthly, alternating between east and west, 

at members’ printshops or local firms or other 
appropriate venues. There would also be scope 
for Zoom meetings if circumstances require 
them, and the ‘show and tell’ format found some 
favour, with members presenting a printed item 
or piece of equipment that has some interest 
or significance for them and speaking about it 
for five minutes. Further suggestions for get-
togethers would be welcomed.

The AGM concluded with a presentation by one 
of our new members, Dr Steven Whitehouse, who 
is involved with proposals to relaunch Gwasg 
Gregynog (Gregynog Press), the much-vaunted 
private press founded in 1922 at their home in 
Montgomeryshire by Miss Gwendoline and Miss 
Margaret Davies, who were significant patrons 
of the arts. 

The vision is to relaunch the press as a 
working centre of excellence for printing and 
print-related facilities. There are challenges to 
overcome, but the premises and equipment have 
recently been inspected and inventoried and 
developments to date are encouraging.  Steve 
promised to keep us informed on progress. 
Several members expressed interest in visiting 
Gregynog, and though not currently feasible, this 
possibility would be kept in mind.  

As Wales currently lacks a dedicated printing 
heritage facility, hope was expressed that the 
vision for a relaunched press could soon became 
a reality. Steve was thanked for his lucid and 
fascinating presentation. 

Altogether a good AGM and opportunity to 
‘meet up’ – roll on our festive get-together! n

South Wales Branch Report 
Richard Paterson (9575)

LETTERS TO THE EDITOR
Anyone wishing to send a letter to the editor about 

anything concerning the magazine, or anything 
they have read in it should send an email to: 

editor@bpsnet.org.uk
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John Waddington – Printer Of Games 
Adrian Towler (10068)

Look at some of the classic games like Monopoly 
or Cluedo?. Apart from a few plastic parts 
– which in the past were probably wood or 
metal – it’s all printing. A printed box, a board 
and instructions. Printed cards, play money, 
consoles, an envelope, detective notes…

John Waddington & Co. were Leeds printers, 
specialising in theatre work then moving 
into playing cards. This was so lucrative that 
they sometimes sub-contracted work from 
competitors such as La Rue. But the clincher 
came in 1935 when Parker Brothers in the U.S.A. 
offered them the chance of being British agents 
for a new game called Monopoly and they sent 
a copy to Leeds for them to try out. They played 
it over the weekend and by Monday, entranced, 
they were ready to sign a deal on what proved 
to be a very lucrative product and – excuse the 
expression – a game-changer for Waddington’s.

In fact, John Waddington had resigned in 
1913 and the company was being headed by 
the Watson family. Victor Watson (the general 
manager) and his secretary went to London to 
choose the streets and stations for the British 
version.

Now the USA edition was not, nor still is, New 
York. It was originally The Landlord’s Game 
based on Atlantic City, a developing seaside 
resort where plots were being bought and 
properties built. But Waddingtons, or rather, the 
Watsons, chose London where, realistically, Fleet 
Street couldn’t be purchased and houses built. 
Letchworth or even Peacehaven near Brighton 
would have been better – but we got London, 
and it has progressed to so many variations that 
there’s probably one based on your home town. 
And it worked: Philip Orbanes, ex-Parker Bros. 
and the game’s chronicler, says, ‘To this day I 
meet people who are convinced that the game 
originated in London.’

Looking Back

The transatlantic alliance continued when 
Cluedo?, invented here by Anthony Pratt, was 
presented to Waddington’s and then licensed 
to Parker Brothers in 1949 (as ‘Clue?’). The 
company was changed to ‘Waddington’s House 
of Games’. Another in my collection is Sorry! 
which I found in a charity shop but it’s a Parker 
Bros. printing of an even earlier 1930 British 
game from Waddington’s. Plenty more followed: 
Careers, Buccaneer, Formula 1, Totopoly… 
all obsolete but some are still produced, like 
Risk (which was originally French). And not 
by Waddington’s because in 1994 the Watsons 
retired. Hasbro ‘pulled out their corporate 
wallet’ and bought Waddington’s Games for $78 
million, as they had done earlier with Parker 
Brothers.

There’s a bit of a swing back to these old-
fashioned, non-electronic, printed board games 
but they’re not cheap. You can buy the Brighton 
edition of Monopoly – there were stacks of them 
in the shops last Christmas – for just under £30. 
But I’m still looking for an early copy of Risk, 
preferably with little wooden armies! Has anyone 
got one to sell? n

 
Footnote. I’ve since bought Risk for £10 in a 
Ramsgate charity shop, but the armies are made of 
plastic. That’s progress! This is a shortened version 
of an after-dinner talk prepared for the Surrey & 
Sussex Branch of BPS, but never actually given.
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The first Waddington UK Monopoly. An actor, 
Merwin Goldsmith, makes part of his living playing 
“Mr. Monopoly” – the caricature from the box 
modelling the real-life monopolist J. P. Morgan. Note 
the use of Gill Sans Shadow Titling 304 in the logo

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK



44

Looking Back

1
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Here are a few 
more Waddington’s 
games that you 
might remember...
1. Totoploly  2. Careers  3. Buccaneer 
4. Formula 1  5. Don’t Miss The Boat  6. Cluedo? 

3

4

6

5
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Mailer Required
Richard Paterson has decided to step down as the Society’s Mailer and we thank him for the work he has 
done over the last three years. Consequently, the Executive Council is now advertising for a Mailer.

The period of office is for a three year term starting in April 2022. If you would like to be considered for 
this position, you can obtain the full specification from the Secretary, as detailed below: 

Peter Salisbury, 4 Doran Drive, Redhill, Surrey RH1 6AX.
Email: secretary@bpsnet.org.uk  Telephone: 01737 761861 

Surrey & Sussex Branch Open Day 
and Society AGM 2022

It was with great regret that the Convention 
planned for April this year was cancelled but 
there were insufficient bookings for the event to 
go ahead without risk of substantial financial loss 
to the Society. 

Instead, Surrey & Sussex Branch is now 
planning an Open Day which will take place on 
Saturday 9 April in Merstham Village Hall, a venue 
that has been used by the Branch on several 
occasions. It is less than ten minutes from 
junction 8 of the M25: it is accessible by bus or 
train, and it has a car park.

Detailed plans are still being drawn up, but the 
event is planned to start at around 10.00 a.m. and 
finish by 5.30 p.m. Entrance will be free. There is 
reasonably-priced accommodation within a few 
miles of the hall for anyone who wishes to stay 
overnight in the area.

 The programme will include Sales tables, a 
Bring-and-Buy table and an Auction, as well as 
the Society AGM and the presentation of the 
Society Awards. We hope to have one or two 
talks or demonstrations, and there will also be 
the opportunity for the Publishing Group to hold 
its AGM. Light refreshments will be available 
for purchase and there is a pub and a pizza 
outlet nearby. We plan to conclude the day with 
Afternoon Tea, for which there will be a charge 
and which must be booked in advance.

Please see the flyer inside this issue of Small 
Printer for further details. If you would like to 
book a sales table please do so sooner rather 
than later, as space is limited.

Society News

ANNUAL GENERAL MEETING 
of the British Printing Society to be held at 
Merstham Village Hall, Station Road, 
North, Merstham, Redhill, Surrey RH1 3ED 
on Saturday 9th April 2022 Approx 15.00

AGENDA
•  Apologies for absence
•  Minutes of the AGM held on 17th April 2021
•  Matters arising 
•  The Annual Report for the Society for 2021
•  Accounts and balance sheet for 2021 
•  Annual Subscription for the coming year
•  Appointment of independent examiner 
•  Election of Honorary members 
•  Election of Executive Council for the coming year 
•  Presentation of awards
•  Future conventions
•  Special business or propositions as received by 

the 3rd April if time allows *
•  Closing remarks

* If you have any special business or propositions 
that you would like discussed at the meeting 
(if time allows) please forward details to the 
Secretary so he receives them on or before 31st 
March 2022.
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SOCIETY AWARDS
Coles Award
The award is open to any young person under the 
age of 18 on the date of sending the submission to 
the Secretary. They need not be a member of the 
Society. They should submit ten copies of each of four 
different printing specimens that have been their 
own work. Adults may only offer supervision and 
should submit details of how the work was carried 
out. The submission should include the name and 
address of the young person and their date of birth. 
The winning entry will receive the sum of £30 in the 
form of vouchers or similar to spend on equipment. 
All entries should be sent to the Society’s Secretary 
to arrive by 28th February 2022. The judging will 
be undertaken by the Executive Council at its first 
meeting after that date. 

Rosen Award
The Rosen Award is given for the best publication 
printed jointly by a Branch of the Society. The guide-
lines are as follows:
1.  The printing and finishing of the entry should be 

done entirely by members of the branch who are 
paid up members of the Society. It is however 
not necessary for every member of the Branch to 
participate, although as many as possible should 
be involved in its production. 

2.  Every sheet including the cover should be iden-
tifiable with member (or press name) and BPS 
membership number.

3.  Fifteen copies should be sent to the Society’s 
Secretary to arrive by 28th February 2022.

4.  Claims for reimbursement of carriage costs may 
be sent to the Society’s Treasurer

Society News

Calling all Scottish members
What future would you like for our Branch?
Rosemary Everett is looking for members across Scotland to get in touch if you are interested in revitalising 
our Branch. John Easson has stepped down as our Branch Secretary – thank you John for your many, 
hugely valued, contributions across the years. We hope you will be part of the Branch’s future still! 

Now seems like the time for Scottish members, new and old, to contact each other and discuss what 
we’d like to do as a group. Meeting on Zoom or in person, visiting each other in smaller groups, setting 
up a What’s App, or other online, group for help and advice – it’s all possible but tricky to establish 
until we have a better idea of who our current Scottish members are, where you are based and what 
you’d like to do!

Please email Rosemary before March 1st 2022 and she 
will be in touch with everyone who is interested to take 
things forward. Looking forward to hearing from you.
Email everett@talktalk.net
Instagram @everett_creates
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Feature

We Grow Our Own
Andrew Doliński describes how he ‘grows’ new matrices 

from which new letterpress ornaments can be cast.

Interest in letterpress printing is growing, 
yet the ability to cast new type and 
ornaments is constrained by the limited 

availability of matrices. I am often asked 
whether my small type foundry has matrices 

for ‘this typeface’ or for ‘that ornament’. So 
often I reluctantly reply, ‘sorry, no’.  

Sadly new Monotype display matrices are 
no longer manufactured. The days of ordering 
new display matrices are long gone.
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DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

Above Monotype display matrices. Clockwise from top left: 
English engraved, English punched, American electroformed
Above Right Fixture milled out of an aluminium block into which 
the donor type ‘seed’ will be placed.
Right Fixture containing donor type ‘seed’ with blank matrix 
placed on top. Copper will eventually form in the ‘hole’ creating 
an intaglio impression, ie the matrix.

Historically, Monotype matrices were 
manufactured using one of three processes; 
striking punches, direct engraving and copper 
electroforming.

I had an idea. Could I replicate an existing type 
ornament using the age old process of copper 
electroforming? If successful it would open up 
the possibility of reviving type and ornaments long 
discontinued and unavailable. Used type is widely 
available and can be used as the ‘seed’ to ‘grow’ 
matrices, in effect to ‘duplicate’ a matrix by means 
of copper deposition.
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Above The double skinned electroforming tank containing 
heater and agitation pump. The electric current is controlled 
using a bench top regulated power supply.
Left  The ‘form’ being dipped repeatedly in hot wax to form a 
water tight seal.

The process of ‘electroforming’ matrices 
was widely practiced by type foundries in the 
19th and 20th centuries, and thankfully has been 
well researched and documented. The best 
contemporary resource is a guide by the late Mike 
Anderson, published in The American Typecasting 
Fellowship Newsletter, no 27 (March 2002). His 
methods simplify those used with great success at 
the Oxford University Press.

For my experiments I chose from my own 
collection an original 24pt Stephenson Blake 
border unit, no 315-68c, being in good condition 
and relatively unworn. This is important as the 

Feature
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Above  After a period of two weeks the ‘form’ is removed from 
the electroforming tank and a thick copper deposit can be 
observed having completely filled in the ‘hole’ and beyond. 
Left  Using a sharp scalpel, some of the waxed coating is 
carefully peeled away to reveal the hole in the matrix and the 
face of the donor type ‘seed’.

Above After repeated waxing, the ‘form’ is almost ready to 
be placed into the electroforming tank.

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Above Left The addition of brighteners in the electrolyte 
solution helps to ensure a deposit of fine, yet dense copper.
Above The excess copper growth is carefully sawn away from 
the rear of the matrix before being milled to dimension.
Left With care the ‘form’ is slowly dismantled revealing the 
donor type ‘seed’ attached to the matrix. With a sharp tap, these 
are easily separated.

electroforming process will replicate even the 
smallest blemish.

In the summer of 2020, after much trial and 
error, I managed to perfect the process. A small 
polypropylene tank was constructed to hold an 
electrolyte; a precise mixture of sulphuric acid, 
water, copper sulphate and chemical brighteners. 
Into the electrolyte was hung a sacrificial copper 
anode attached to the positive terminal of a 
regulated power supply. The negative terminal 
was connected to a ‘form’ upon which the matrix 
would ‘grow’.

Feature



53

Above Left  The face of the newly electroformed matrix is 
carefully rubbed on emery paper.
Above The ‘depth of drive’ of the matrix is checked to a precise 
depth of 0.050 inches.

week period. The electric current required is very 
low, yet needed to be precisely controlled.

The hole slowly filled with copper deposit and an 
intaglio impression of the character face formed. 
Once deposition had completed, the ‘form’ was 
dismantled and the donor type separated from the 
matrix.

Excess deposited copper was carefully removed 
with a saw and the milling machine. The face of 
the matrix was then carefully rubbed on emery 
paper to a precise dimension, all checked using an 
engineering microscope and dial indicator.

With great anticipation the Monotype Super 
Caster was prepared to cast from the newly made 

The ‘form’ comprises a fixture made to hold the 
donor type ‘seed’, held in a precise position within a 
hole in a blank brass matrix. The body of the fixture 
was milled, to a precise shape, out of a block of 
aluminium on my mini milling machine. This greatly 
tasked my basic engineering skills.

The prepared type was then secured within the 
fixture, and the blank matrix placed on top. The 
fixture was then wrapped in insulating tape before 
being repeatedly dipped in hot wax to make it 
water tight.

Using a sharp scalpel, and with great care, some 
of this ‘waxed’ coating was peeled away and the 
hole in the matrix revealed. It is into this hole that 
copper was to be deposited to form a matrix over 
the face of the type seated below.

The prepared ‘form’ was then attached to 
the negative terminal and hung into the tank of 
electrolyte. Air agitation and temperature control 
ensured a steady growth of copper over a two 

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Above Left Ensuring that the depth of the matrix is consistent 
ensures that the resultant type is ‘type high’.
Left The electroformed matrix, ‘dressed’ to dimension and 
ready to be cast from.
Above New type being successfully cast on the Monotype 
Super Caster.
Facing Page An inked form of newly cast type, using the 
electroformed matrix. Possibly the first time this has been 
achieved in the UK in decades.

24pt matrix. The type that ensued cast beautifully. 
A perfect reproduction of the Stephenson Blake 
ornament.

The new type prints as well as the original 
Stephenson Blake ornaments and it is almost 
impossible to distinguish between them. My 
experiment was a success, I grew my own matrix. 
In the coming months I intend to carry on with my 
experiments and in time offer a ‘Revival Collection’ 
of decorative letterpress ornaments. n

Feature
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DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Futura Schmuck Specimen Pages 
supplied by Bob Richardson 

You may remember that in last month’s 
issue  of Small Printer I promised to tell 
you a bit more about Futura Schmuck, 

one of the sets of borders used by Mica Fowler 
in his remarkable prints. No sooner had I done 
this, than Bob Richardson sent me some fabulous 
scans of Bauer Type Foundry’s 1927 Schmuck 
specimens from the St Bride collection that we 
now reproduce in the following pages.

‘Schmuck’ translates from German as ‘jewellery’ 
and in a typographic sense it means ‘ornaments’.

I feel I should make it clear here that the 
well known meaning of the word ‘Schmuck’ 
as ‘someone who is stupid or foolish, or an 
obnoxious, contemptible or detestable person’ 
came into the English (American) language from 
Yiddish and has nothing to do with the meaning of 
the German word.

Below Left Futura Black combined with Futura Oblique.
Below Right The sizes of Futura Black available to the printer.

Type Specimens
As you will see on the specimen sheets, 

Schmuck is constructed from various geometric 
shapes: circles, semicircles, quadrants, squares, 
and various triangles along the same lines as 
Futura itself, although Futura (but not Schmuck) 
did undergo quite a few subtle (almost invisible) 
adjustments and improvements to the initial 
strictly geometric concept. Closely related to 
Schmuck is Futura Black (1929), with its modified 
circles, semi-circles, quadrants, triangles and 
rectangles and I have reproduced a couple of 
American Futura and Futura Black specimen 
sheets below. 

I hope you enjoy the sheets reproduced and the 
examples of the various clever ways that they can 
be used, and if you come up with any Schmuck-
inspired designs, please send them in to Small 
Printer - I’d love to see them. n
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Feature

Some 25 years ago I was given a small 
benchtop press which I discovered was a 
Sigwalt Chicago No. 11, manufactured in 

the USA in the 1920s or earlier. It had belonged 
to a BPS member who was an orthopaedic 
surgeon living in the Southport area. I didn’t 
learn his name, though members of longer 
standing may recall it, but he was a friend of 
another BPS stalwart I had got to know, Ivor 
Wason, a regular contributor to Small Printer. 
It was to Ivor that the Sigwalt went when his 
surgeon friend died. When Ivor himself died, 
another BPS member, Graham Austin, took 

care of the Sigwalt, but very kindly passed it on 
to me as he felt that was what Ivor would have 
wanted.

A good many years passed and increasing 
work commitments gave me little time for print-
ing. It was only after retiring, moving house 
and settling in that I was at last able to turn my 
attention to the Sigwalt. 

I was lucky to find a chase that fitted exactly – 
possibly even an original Sigwalt one – among a 
job lot that had come my way. The machine was 
without rollers but I obtained a pair from Todds 
Press Time in the USA. After re-attaching the 

Adanas, Bananas & Sigwalts
Richard Paterson tells the tale of the small press that printed the 

card that encouraged Peter Criddle to try printing on banana skin
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type bed (which had been screwed on back-
to-front) and making a few adjustments to the 
impression screws, I was ready to print – but 
what to print? 

With a chase of only 4 3⁄8"" x 2 3⁄8"", my options 
were limited, but I was saved by my fondness 
for that most delightful of verse forms, the 
limerick. A first line came to mind: ‘A chap who 
had bought a … Sigwalt?’ No, that wasn’t going 
to inspire even one rhyme, let alone two. Then 
I thought of the ubiquitous and ever-reliable 
Adana and the rest came easily enough. In next 
to no time I had a modest contribution to the 
BPS Publishing Group. 

Finally, bearing in mind the versatility and 
ingenuity of many BPS members and their 
willingness to accept a challenge, a health 
and safety precaution seemed necessary – a 
warning: ‘Do not attempt this at home’. Even as I 

set that line of type beneath the verse, I thought, 
‘I bet someone out there will give it a go!’ And 
how right I was: 
Quite ready to try out new tricks,
Like printing on bananas for kicks,
A fellow named Criddle,
With a faff and a fiddle,
Relied on his old Rejafix. n

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Feature

St Bride Library holds around 62,000 books, 
mainly on the topics of printing and typogra-
phy, but one of the most unusual collections 

arrived at Bride Lane in the late 1950s, donated by 
journalist and shorthand historian Harry Butler 
(1913-1991). Acquired over a lifetime of research 
and practical application of shorthand systems, 
Butler handed over his entire library to St Bride.

Always Scribble, 
Scribble, Scribble*
Bob Richardson takes a look at St Bride’s shorthand book collection

Almost 3,000 shorthand items now occupy an 
entire bay of shelving. There are books, journals, 
instructional part-works, dictionaries and even 
shorthand poetry, but the most curious part of 
Butler’s legacy is the great classics of English 
literature which have been translated into Pitman, 
Tee-Line, Gregg and other shorthand systems.

Black Beauty, Alice in Wonderland, Treasure 
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Island, A Christmas Carol, Robinson Crusoe 
and the Holy Bible sit alongside modern classics 
such as the James Bond novels of Ian Fleming. 
Ironically, the shorthand version of Fleming’s 
For Your Eyes Only has as much general appeal 
as its restrictive title might suggest. The Alice in 
Wonderland edition is illustrated with Sir John 
Tenniel’s original drawings and the calligram 
section featuring ‘The Tail of A Mouse’ uses the 
same layout as the conventional edition, with 
gradually reducing shorthand characters forming 
the eponymous ‘tail’.

Facing Page A chapter heading in standard English introduces a 
Sherlock Holmes short story in Pitman shorthand.
This Page: The cover artwork for shorthand editions is often as 
eye-catching as their standard English equivalents.
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Feature

Many of the shorthand titles use a simplified 
orthography, with a limited number of charac-
ters. These are books for students of shorthand, 
published to hold the attention of readers in a way 
that a dry text-book might not. The dust jacket 
and cover artwork is often as eye-catching as the 
standard English-language editions.

The printing of shorthand was fraught with tech-
nical difficulties. Like sheet music, the shape of the 
characters and their positions above, on and below 
the base line made setting with movable types par-
ticularly challenging. Lithography resolved many 
of these issues and the majority of the volumes at 
St Bride were printed by this method. A miniature 
book of Psalms, published in 1659 and set in the 
shorthand of Jeremiah Rich, was printed from 
tiny engraved copper plates. Jeremiah Rich didn’t 

invent shorthand, but adapted his system from 
that of his uncle, William Cartwright. The book was 
probably produced for female students of Rich’s 
script and was small enough to carry in a handbag. 
A young reader could combine her devotions with 
shorthand practice on the Sabbath, and in church.

Shorthand is slowly falling into obsolescence, 
as demonstrated by the lack of interest in this 
particular collection. In my ten years behind the 
enquiry desk at St Bride I have not received a 
single request for any material from the Harry 
Butler collection. In a library with very limited shelf 
space, everything must justify its existence. The 
time will come when we have to take the decision 
whether to keep our 3,000 shorthand books or 
pass them on to another library which can make 
better use of them. n

* ‘Another damn’d thick, square book! Always scribble, scribble, 
scribble’. The Duke of Gloucester commenting upon Edward Gibbon’s 
The History of the Rise and Fall of the Roman Empire in 1776.

Above: This miniature edition of Psalms was printed from 
engraved copper plates in 1659 in Rich’s shorthand. Shown 
actual size.
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THE ADANA TROPHY
The Small Printer hand-platen competition is back and 
this time there are three exciting new categories.
 Do you own a letterpress hand-platen, a bit  ink 
and some paper? If so, then this is the competition 
for you. You just need to show us what you 
and your press are capable of and send a few 
examples in. You could be a master printer, 
capable of the most exquisite work, or perhaps 
you are a novice, with bundles of enthusiasm 
and unusual ideas. Either way, we want to see 
your work. Just put it down on to a sheet of A5 or 
smaller and send it in.

Seeing as the Adana hand platens have played 
such an important part in the Society over 
the years, and the name Adana is pretty much 
synonymous with hand-platens, we asked whether 
Caslon Ltd would have any objection to us naming 
the competition’s trophy ‘The Adana Trophy’ and 
I’m pleased to say that they were only too happy 
for us to use the Adana name.
The Three new categories for this year are:
1. Metal Type
This category is for entries set exclusively in metal 
(or wood) type.  If you have used metal type in 
conjunction with illustration blocks then you will 
be placed in category 2.

2. Polymer Plates etc
This category is for entries using polymer plates 
(for text or illustration) or any other sort of 
illustration blocks. 

3. Linocuts
This category is for entries using any 
sort of hand cut blocks. They can be just  
illustrations or illustrations with type - in fact 
wanything you like really. 

A winner will be chosen from each of these groups 
together with an overall Adana Trophy winner.

Competition
SPECIAL 

ANNOUNCEMENT

TO ENTER:
You just need to do two things:
1. Email a picture of your entry, together with a few 
lines about it and a photograph of the press your 
entry was printed on to: editor@bpsnet.org.uk
2. Send a copy of your printed entry to: 
Mike Edwards, 98 Albany Walk, Woodston, 
Peterborough PE2 9JW. Make sure you include 
your name and BPS number with both the email 
and postal submissions.

THE RULES
Anything printed by a BPS member on a hand-
platen and no larger than A5 in size will be 
accepted (this includes linocuts etc). Entries will 
preferably have been printed within the last two 
years. The closing date is 31st July 2022. Once 
again Roy Caslon will be judging the competition 
The winners will be announced as soon as Roy has 
made his decision.

SO WHAT ARE YOU 
WAITING FOR?
GET PRINTING!



New Members
11058 Mrs Tania Hurt-Newton 
London SE19 taniahurtnewton@mac.com
11059 Ms Vicky Fisher 
London NW3 vickygriffithsfisher@gmail.com
11060 Mrs Maggie Storm 
Fareham 21maggiestorm@gmail.com
11061 Ms Emma Hogbin 
Yelverton studio@princetownpress.uk
11062 Mr Stephen Lubell 
Shrewsbury slubell@onetel.com

Donations
4091 John McIver
5285 Chris Bowden
6219 Michael Robson
9961 Michel Brind
10927 Ian Lewis

Deaths
1529 David Smith (joined November 1959)

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB. Please 
make cheques payable to the ‘British Printing Society’.

Membership

Society members may view and download further 
interesting content on our website by registering at 

www.bpsnet.org.uk. Registration provides access to the 
‘Members Only Area’ which is available to all members.

WHY NOT VISIT
THE WEBSITE

BRANCH SECRETARIES

Bristol
Zelda Velika
t 07841 831337  e bristol@bpsnet.org.uk 
Dorset
Ron Watson
t 01202 429642 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 07526 659614 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Jonathan Levy
e overseas@bpsnet.org.uk.
Scotland
Rosemary Everett
t 07478 779733 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Richard Paterson
t 01446 790463 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk
Yorkshire
Phil Treble
e yorkshire@bpsnet.org.uk

www.bpsnet.org.uk

Why not get in touch with your local branch!
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Line adverts (text only) per issue Members Only Free (up to 50 words) then 10p per word

Display advertisements 1⁄4 page per issue £7.00

Display advertisements 1⁄2 page per issue £15.00

Display advertisements Full page per issue £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Society reserves the right to refuse any advertisement. Although every eff ort will be made to publish an 
advertisement in a specifi ed issue if requested, this cannot be guaranteed.
The same display advertisement appearing in six or more consecutive issues is subject to a 10% discount.
Display advertisement artwork should be sent to editor@bpsnet.org.uk by the 3rd of the month prior to publication.
Line advertisements should be sent to the editor@bpsnet.org.uk by the 3rd of the month prior to publication.
Printed inserts (350) must be sent to the Mailer so as to arrive by the 25th of the month prior to publication.
Payments should be made on receipt of an invoice from Society Treasurer

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


