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cultural significance far-removed from the one 
it gained by being hijacked by the Nazis.
Make sure as well, to take a look at Bob’s article 
on his chance find of some very rare punches 
and matrices for some of the oddest characters 
I’ve ever seen.

Adanaland and All That
The second in our series of Small Printer in-
terviews features a printer whose work will be 
familiar to most of you, especially those of you 
who belong to the Publishing Group. I’m talking 
of course about Alan Brignull. If you’ve ever won-
dered how and why Adanaland came into being, 
just read the article. You won’t be disappointed.

And More
This is just a taste of what’s in store. We have 
contributions from printers from far and wide, 
some who have only just joined the Society and 
others who have been members for far longer 
than they care to remember. So sit back, put your 
feet up and enjoy a darn good read!.

Congratulations! You have in your hand a little 
bit of Small Printer history. At 52 pages, 
this is our biggest  issue ever and no matter 

what your printing preferences are, there is 
bound to be something, somewhere in this pub-
lication that will interest you. Here’s a list of just 
some of the treats in store for you.

Printcraft
It is with great pleasure that we reprint one of 
John Wheway’s  Printcraft articles in this issue 
of Small Printer. His daughter, Linda Wheway 
White, has very kindly given us permission to 
use any of his work in the magazine and you can 
be sure that we will be gleefully featuring much 
more of John’s work in the future. This month 
we feature one of my personal favourites, about 
the daring deeds of the Belgian resistance 
during WWII. 

Heroes
On a similar note, we also feature the Dutch 
printer Hendrik Nicolaas Werkman. His inno-
vative work during WWII led to his arrest and 
eventual execution just days before the liber-
ation of The Netherlands. We will certainly be 
returning to Werkman in future issues of Small 
Printer.

Symbols of Evil
Continuing the WWII theme, Bob Richardson 
takes a look at how various type founders dealt 
with the swastika borders that had been so pop-
ular in the past, and continued to be popular in 
parts of the world were the symbol had a deep 

Cover Image: An illustration from Printcraft’s 
‘To Print Meant Death!’ The story of  the Belgian 
underground’s production of La Libre Belgique.
This page: An illustration from the cover of 
Hendrik Werkman’s cover for the  Chassidische 
Legenden printed in 1942 in The Netherlands.
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Focus

Jack Townend: Monotype Borders 1958  
Samantha King (10687), Red Eel Press  
Instagram: @redeelpress

Samantha has recently published another of her 
tiny books focussing on the rhythms and patterns 
produced by repeating Monotype borders. Apart 
from her fastidious attention to detail, what makes 
these books especially beautiful is Samantha’s 
choice of delicate, almost transparent Japanese 
papers that are carefully prepared before printing. 

What is the size of the booklet?
6.5 x 6.0 cm... palm-sized.
Is it part of the Red Eel philosophy to print small 
scale items, or is it simply through necessity?
A combination, I have a small workspace with 
domestic wooden floors that limit the weight of the 
presses I can have in the print shop, restricting the 
size of the print beds. 

I also have limited storage space for paper 
and materials, which concentrates the mind and 
dictates what you can print. The papers I use tend 
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WOULD YOU LIKE TO SEE YOUR WORK FEATURED IN SMALL PRINTER? 
THEN WHY NOT SEND IT IN TO BE FEATURED ON OUR FOCUS PAGE
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My Favourite
Souvenir Fairlop Fair Broadsheet 
printed by Powells of Spitalfields 
Alan Brignull (4800)

The huge old oak tree at Fairlop, at Hainault Forest in 
Essex, was said to have a girth of 36 feet and cover 
an acre of ground. In about 1720, Daniel Day, a block 
and pump maker from Wapping, decided to invite a 
few of his neighbours for a picnic of bacon and beans 
beneath the tree. 

Over subsequent years it became an annual event 
on the first Friday in July, and gradually more and 
more people attended – the original ‘beanfeast’.

By the 1790s it had become large enough to worry 
the authorities, with great numbers of ‘idle and 
disorderly people’ drinking ‘divers quantities of 
beer and spirituous liquors’ leading to ‘riots, broils, 
breaches of the peace’, ‘to the great loss and terror of 
the inhabitants of the vicinity’. 

There were puppet shows, wild beast caravans, 
vendors of fruits, ribbons, gingerbread and toys 
of every description. And of course gambling 
and drinking. It seems Powell of 206 Brick Lane, 
Spitalfields, took his Imperial Press to print souvenir 
broadsheets at the fair on the spot. Following Daniel 
Day’s tradition, the procession from Wapping was 

led by people in horse-drawn boats on wheels, called 
‘Fairlop Frigates’.

Attempts to put down the fair failed, even after 
the moribund tree blew down in 1820, and in the 
1840s there were estimated to be 200,000 people 
attending. Finally in the 1850s the whole area was 
disafforested, enclosed and ploughed for arable 
land. The area was subsequently a World War 2 
aerodrome, and is now ‘Fairlop Waters’ country park.

I was pleased to find this broadsheet in a 
local bookshop. At first sight I thought it was a 
reproduction (as did the seller, as it was only a couple 
of quid) but at closer examination it turned out to 
be an original mounted on modern backing paper. I 
particularly like the execrable inking and evidence of 
how it was folded to go in a fairgoer’s pocket while 
the ink was still wet. See how the splodged ‘Friday’ 
has corresponding set-off at the bottom. Also how 
Powell’s comps don’t seem to have distinguished 
between full and small caps – or maybe they were just 
out of sorts.

In 1847, just before the demise of the fair, a booklet 
about it was produced by Charles Clark of Great 
Totham, entitled ‘Fairlop and its Founder; or, Facts 
and Fun for Forest Frolickers. By a Famed First Friday 
Fairgoer.’ Only he could write titles like that! n

to be handmade with a low gsm and in combination 
with the quantity of ornament available this can also 
influence the size of the prints.

I have discovered that I work best within such 
restrictions, it concentrates the process and forces 
me to find imaginative ways around problems. I have 
no formal bookbinding or print training, learning as I 
go, another restriction that makes me work around 
and into issues, keeping the work small.

I love repetition both in the process of pulling a print 
on the press and the ornaments I print on it so I tend 
to start printing on a paper I like the feel/weight of, 
with an ink that suits and an ornament/pattern that 
speaks to me to see if it leads me where I think it will.

Repetition and experimenting can get expensive on 
Japanese paper, so I restrict myself to smaller pieces, 
limiting the cost of materials and ink as well as the 
size of the finished work.
What sort of paper do you use?
Tengucho... a delicate Japanese paper which I 
manipulate and adapt to the needs of the book.
What sort of a press is this printed on?
A Farley No.11 proofing press
What are your future printing plans?
To keep exploring repetition, pattern and paper. As 
long as I am making small curiosities I get pleasure 
from printing, looking at and handling I am a very 
happy eel... n

Focus (Continued from page five)
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To Print Meant Death! 
The Story of the European Underground Press 
By John Wheway (as Leonard Drury)

Can you imagine picking up your daily paper-to find 
all its news ‘Passed by the German Government 
Press Censorship’? Or opening your usual 
magazine to learn that every line in it has been 
approved by the uniformed hirelings of a foreign 
power?

You laugh? But it might have happened-yes, 
here in Britain. For four or five years it actually 
did happen in France, Belgium, Holland, Norway 
and the other Nazi-occupied countries of Europe. 
During those black years, freedom and happiness 
dwindled to little more than a dream. In their place 
appeared the hideous reality of the concentration 
camp, the murder squad, the blackjack and the 
torture-chamber

When the steel grip of Nazidom clamped down 
upon the Continent, Hitler’s hordes grabbed control 
of the Press, the radio, the films-and everything 
else. Existence changed drastically for the defeated 
nations. Old orders vanished overnight. New 
governments arose and took the public by the 
throats. New bodies appeared-to plunder and bully 
and browbeat. New police forces came into being 
to rob, to spy, to punish and kill.

During those nightmare years, no man was 
safe from the black-uniformed terror that came 
by night. None knew from day to day what his 
fate might be. And with the open terrors of the 
occupation, there came, too, dangers of a more 
secret insidious kind. One’s own neighbour or 
workmate might be an informer - one’s own 
relatives, even, spies of the dreaded Gestapo police! 
At any moment men and women could be seized 
and hustled away, never to be seen again. And what 
happened to them no one knew.

But what about the printers of Europe? They, 
like everyone else, were swept up in the Nazi 
holocaust. They, too, found themselves toiling 
for German masters. If they refused, prison or 

death was their portion. The newspapers, the 
books and the periodicals they were accustomed 
to print vanished one by one. In their place they 
found themselves setting up Nazi orders and 
proclamations, threats and cajolements, doctored 
news bulletins, lying pamphlets.

But printers, like their journalistic brethren, have 
long had a reputation for stubbornness, as more 
than one tyrant in Europe’s history has had good 
cause to know. These printers and journalists of 
Hitler’s unwilling new empire quickly showed that 
they were made of the same stern stuff as their 
forefathers. From the first they took for their motto 
‘Nil Desperandum,’ and how marvellously they lived 
up to it! What a magnificent contribution to final 
victory was theirs!

In these articles we are going to tell you how 
they defeated the enemy; how they risked their 
lives to print the ugly truth about Nazism. How 
they met behind locked doors to turn out the illegal 
newspapers and magazines that ridiculed and 
tormented the Germans, and how they roused their 

Printcraft REPRINTED FROM THE PRINTCRAFT SERIES OF MAGAZINES 
WITH THE KIND PERMISSION OF LINDA WHEWAY WHITE

John Wheway
John Wheway was Printcraft’s editor and 
chief contributor throughout its eight year 
existence. Most of his work was for the 
Amalgamated Press, which employed him 
primarily as a writer of adventure stories for 
girls. He was not employed directly by Adana, 
but was on a freelance contract. 

While working for Printcraft, John used 
over a dozen aliases, male and female, 
although he also engaged a handful of 
genuine contributors including Joan Hassall 
and Robert Aspinall.

When Bob Richardson contacted John’s 
daughter, Linda Wheway White (who herself 
has a considerable editorial background), 
she very kindly agreed straight away to allow 
Small Printer to reprint her father’s work.



8989

fellow countrymen to heroic resistance. They pitted 
their pens and printer’s ink against machine-guns 
and bayonets and-they won!

It is a thrilling story, this tale of Europe’s 
Underground printers. Much of it will never now 
be told, for so many of the gallant men and women 
who served lie in the graves of the persecuted. But 
from those who survived, who walked out alive 
from the hell that was Hitler’s Europe, we can pick 
up the main threads of the story.

We start with Belgium-and for a special reason. 
Belgium, the ‘gallant little Belgium’ of 1914-18 and 
the land of blood, suffering and heroism during 
the last cataclysm, has twice known the horrors 

of enemy occupation. Twice in a lifetime have 
German armies smashed at her towns and reduced 
her rich, lush fields to a shambles. Twice have the 
Belgian people fought back, desperately, fanatically, 
until freedom was won again. And twice has a 
Belgian ‘Underground’ press appeared, to render 
service in the fight for freedom.

In 1914, the German overlords entered Brussels, 
set up a puppet government, and proceeded to rule 
the country as a vassal state. But while the Allies 
halted the grey tide on the Western Front, and 
slugged it out toe to toe, the citizens of Brussels, cut 
off from friends and allies, fought their own battle 
for freedom.

PRINTCRAFT WAS ORIGINALLY PUBLISHED BY THE 
ADANA ORGANISATION BETWEEN 1948 AND 1956
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Not least among their weapons was the 
Underground press: La Presse Clandestine as they 
called it. It was born out of the tempers of men 
who refused to be slaves, and it gave tremendous 
impetus to the struggle. In suppressing the press, 
the Germans imagined they had stilled the voice 
of Belgium-but they had not reckoned with the 
fighting spirit of Belgium’s pressmen and printers.

One after another illegal newspapers sprang 
up to give the lie to the ‘official’ news the enemy 
published; to let their compatriots know that the 
voice of truth could still prevail.

Among these illegal Belgian papers of thirty 
years ago was the celebrated La Libre Belgique. 
Published in Brussels, under the very noses of 
the invaders, its fame spread far beyond the 
capital, even beyond Belgium itself. To the people 
of that stricken country, it brought new hope and 
inspiration; to the fighting nations on the Western 
Front, a signal that Belgium had never hauled down 
her flag.

In 1939, the German war machine, re-created 
by Fuhrer Hitler, clanked into action once again. 
The Germans had not yet learned that crime 
doesn’t pay! The blitzkrieg was on. By June, 1940, 
the conquest of Belgium by its overpowering 
neighbour had been accomplished again.

The swastika floated menacingly over Brussels, 
and Belgium, for the second time in a century, 
knew the power of a ruthless censorship which 
swallowed up its newspapers. News, like freedom, 
appeared to be dead until, on August 15th, 1940, a 
new newspaper bearing a familiar title startlingly 
appeared in the streets of the capital, La Libre 
Belgique had been born again.

Its fame spread like fire through the grey streets 
and boulevards. Before long 40,000 copies of each 
edition were being secretly printed and passed, 
surreptitiously, from hand to hand.

Think what that meant! 40,000 copies to be 
printed and distributed by a hunted, outlawed 
organisation that went in hourly peril of being 
exposed and smashed up. Every scrap of paper 

had to be acquired illegally: every drop of ink 
was officially forbidden. The Belgian public 
was delighted; the Germans furious. Intensely 
the secret police probed and marched and 
investigated, promising death or imprisonment 
to the breakers of their laws. But still La Libre 
Belgique continued to appear. Fired by its example 
other pressmen took up the call. Underground 
enterprise became rife.

In a very short time there was a whole group 
of them. They told their news in the face of the 
threat of death; they aired their views in spite 
of all the desperate risks they were obliged to 
take. Wherever these papers appeared, there 
the torch of liberty burned brightly and steadily, 
unquenchable even in the darkest days of the 
struggle.

The Underground papers and the fighting 
forces of the Resistance went hand in hand 
together. Indeed, each could hardly have survived 
without the other. To camouflaged, makeshift 
editorial offices in private houses, cellars, 
sheds, barns, attics and even caves, there came 
toughened undercover fighters, bearing news 
of the war, instructions from resistance leaders, 
proclamations from Belgium’s exiled government, 
biting cartoons and searing articles which kept the 
enemy’s fury aflame and daily preserved the hope 
in the hearts of their stricken countrymen. It is a 
great and heroic tale. Would that I had the space 
to do it the full justice it deserves. It is a tale of a 
desperate printing war, of unbelievable hardships 
and peril courted for the sake of the printed word. 
But it also had its lighter chapters.

How would you like the job of finding enough 
paper to print 20,000 or more newspapers every 
week, with all supplies strictly forbidden to you? 
That’s just one of the headaches endured by the 
underground pressmen during the war, when they 
were striving to keep alive the spirit of liberty in the 
Nazi-occupied countries of Europe. Yes, all their 
paper was forbidden; ink was forbidden; the news 
they wanted to print also forbidden and penalties 

Printcraft
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for acquiring any of them savagely drastic. Yet by 
miracles of audacity, endurance and ingenuity they 
kept going. How those patriot printers managed to 
find the paper, ink and other materials they needed 
would fill a good-sized volume, and still leave plenty 
untold. You can get some idea of the tremendous 
task when you consider that in Belgium alone 
over 200 illegal news papers appeared regularly 
throughout the occupation. The record circulation 
for a patriot paper in this one small country was 
over 50,000 copies.

Every scrap of paper used had to be acquired 
secretly, and stored away from the prying eyes of 
Hitler’s Gestapo. A great deal of it was impudently 
stolen from the Germans themselves.

Type, and ink, of course, were more precious 
to Europe’s Presse Clandestine than gold. Many 
type foundries, supposedly working only for the 
Nazis, secretly produced quantities of type for 
the patriots, and ink was manufactured from 
any sort of suitable material that could be readily 
‘scrounged.’

Equally difficult was the job of finding the 
necessary machines on which to print the papers. 
Duplicators, mimeographs, miniature printing 
machines of all kinds were collected and worked. 
In addition, many a small printer possessing ‘legal 
authority’ from his overlords ran off a few hundred 
illegal copies for the patriots when the Germans’ 
backs were turned.

In Belgium, as you know, two languages 
are spoken: French and Flemish. Most of the 
underground organs were printed in the language 
of the district in which they circulated, but a few 
were produced in both languages. Some of those 
printed in areas near the German frontier were 
even printed in German, and weren’t the Germans 

Printcraft
Left  A WWI issue of La Libre Belgique
Below Left  Het Vrije Woord, another underground publication
Facing Page  The building used by the photographer of the 
Faux Soir, now The National Resistance Museum in Anderlecht
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furious when they found out about them!
Distributing these papers was as desperate a 

task as producing them. The Germans, of course, 
kept a vigilant eye on all public transport, and he 
who carried any conspicuous parcel was always 
liable to be stopped and searched. And woe betide 
him if he was found with forbidden copies of 
underground papers!

Yet somehow the papers were smuggled through 
to tens of thousands of patriotic Belgians, all avid 
for real news of the war and weary of German. 
From hand to hand, from car to car, and even 
from dog-cart to dog-cart they were passed. 
On occasion, three-ton military lorries vanished 
from the German car-parks. They had been 
‘requisitioned ‘by the underground - for transport 
of the latest editions.

But whenever the Nazis did catch Belgians at 
work on the clandestine press the penalty was 
swift and terrible. As an instance, in July, 1941, 
sixteen inhabitants of the busy city of Liege were 
arrested and charged with having edited, written 
and circulated illegal pamphlets and newspapers.

The sentences passed ranged from eight months’ 
solitary confinement to twenty-five years, the latter 
being given’ to a patriotic lawyer who had been 
especially active in the movement. Yet those sixteen 
prisoners may well have thought themselves fortu-
nate, for in other parts of the country death was the 
penalty usually doled out for this kind of offence.

Nor was it only in producing newspapers that the 
patriot printers risked their lives. When the Bur-
gomaster of Brussels, who, in the interests of his 
fellow citizens, had defied the Germans over and 
over again, was finally deposed by the exasperated 
Nazis and a collaborationist installed in his place, he 
promptly issued a rousing proclamation, informing 
the people of Brussels that he alone remained their 
legal Burgomaster.

Immediately the Germans arrested him and with 
him the Brussels Chief of Police and the owner of 
the Guyot Press which had daringly printed and 
distributed the proclamation. The Guyot Press was 

promptly shut down, the citizens of Brussels fined 
five million francs, and the Burgomaster and his 
friends flung into prison.

The Germans, no doubt, thought that would curb 
the enthusiasm of the underground press, but did 
it? It only appeared to add inspiration to their zeal. 
Nothing still could daunt them and on more than 
one occasion they had the last laugh. A classic 
example is the story of Le Soir, a famous Brussels 
evening paper which had been forced to adopt a 
pro-Nazi policy after the Germans took over.

One night in November, 1943, the RAF carried out 
a very heavy bombing raid on the city. As the bombs 
came hurtling down, crashing buildings to powder, 
terrific fires broke out; and chaos, for a time, ruled 
supreme.
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Printcraft
All trams and buses and other essential services 

were disorganised, but these discomforts the good 
folk of Brussels grimly accepted. It was a bad time 
for all but it was another big blow against the hated 
‘Boche’, and that was all that mattered. Long after 
the last bomber had turned and headed for home, 
the city was still in utter confusion.

In consequence the evening papers were very 
late in appearing on the kiosks and bookstalls. Like 
everything else.

The newspaper presses and transport had come 
to a standstill during the raid. Then at last Le Soir 
and its rivals began to appear, the ink on them still 
damp from the presses. Eagerly they were snapped 
up by readers, both Belgian and German.

Le Soir looked much the same as usual. But when 
they had scanned the headlines and turned to the 
news stories and articles, the customers of Le Soir 
received a shock. For the paper was full of war 
stories of a very, very different kind from the usual.

There were reports of Allied victories, articles 
and letters attacking and ridiculing the Germans, 
stories telling how the jack-booted masters of 
Belgium were beginning to crumble under the 
great onslaughts from the East and the relentless 
bombing raids from the West!

Hardly able to believe their eyes, the delighted 
citizens of Brussels read and re-read. Like wildfire 
the news went around and new triumphant hopes 
were born in brave Belgian hearts. Le Soir came to 
them like a promise of deliverance.

The Germans, too, were flabbergasted when 
they read the paper that night. This was treachery 
in its vilest form! Had the pro-Nazis in the paper’s 
editorial office all gone mad? They quickly 
discovered that the startled editor knew no more 
about the news in his paper than the Germans 
themselves. He had prepared an edition entirely 
different from the one which had appeared on the 
streets!

Immediately, orders went forth to the police and 
Gestapo. Every copy of the offending paper must 
be recalled and destroyed at once. For hours the 

Nazis, furious and frantic, went chasing around 
Brussels on the trail of the copies that had been 
distributed. 

How was it done?
The explanation was simple. Under cover of the 
RAF raid, the underground movement had rushed 
out their own edition of the paper. They had used 
an identical type and format, but had inserted their 
own news stories, and had distributed the edition 
to the kiosks before the real paper could arrive.

It was the most colossal joke perpetrated on the 
Nazis. It was one of the most colossal coups ever 
achieved by the underground patriots. n

The Aftermath
The following day, the 10 November, the British 
Royal Air Force, a day late, performed the raid 
requested by Brussels. In the days which fol-
lowed, the Faux Soir gave great joy throughout 
Belgium. The 45,000 copies printed by the FI 
‘for sale’ sold quickly. Some copies went for as 
much as 1,500 or 2,500 francs. 10,000 copies 
were distributed throughout Europe thanks to 
Dr. Marteau, the delegate of the FI in London. 
The paper was reproduced in facsimile and had 
a comical effect throughout Europe.

The reaction of the Germans and the collabo-
rators was quite the opposite. The inquiry was 
charged to the Gestapo and ultimately identified 
the press machinery from which Faux Soir had 
originated. Wellens, Mullier, Oorlinckx and the 
machine operator Henri Vandevelde were all 
arrested. Wellens and Mullier never returned 
from the camp where they were taken. Some-
what later on, Aubrion, the paper’s originator, 
was arrested; he was given a death sentence 
which was commuted to 15 years in prison. In all 
about 15 people were arrested and sentenced 
to penalties ranging from four months (for 
distribution) to five years.
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The BPS requires a 

Web Designer/ 
Web Developer 
We require a designer/developer to design 
and construct a new website for the Society.  
This task will be put out to tender within the 
next few months.
In the meantime, anyone interested should 
contact the Secretary by the end of June.  
He will be able to provide more details of 
the project as well as supplying a (very) 
provisional site map. 

The Secretary’s contact details can be found 
on the inside front cover of this magazine.

Werkman’s Hasidic Legends

Hendrik Werkman (1882- 1945) was an artist and 
printer, who ran his print shop in Groningen in the 
north of the Netherlands. He was also a member 
of a small society of artists, called De Ploeg (‘The 
Plough’), for which he produced many posters, 
catalogues, invitations, gaining a considerable 
reputation among the avant-garde. 

During World War II, Werkman established a 
clandestine printing house producing texts that 
were subversive to the Nazi regime. One of their 
most notable projects was making an illustrated 
edition of Martin Buber’s Tales of the Hasidim, a 
collection of Jewish folk tales. Though not Jewish 
himself, Werkman was touched by the spirituality 
and mysticism in the stories. The series titled ‘Ha-
sidic Legends’ consisted of tales, illustrated with 
colorful prints of Werkman’s hand. It was a sign of 
solidarity with the Dutch Jews, of whom ultimately 
more than 75% would be killed during the war.

Werkman made use of an experimental template 
technique which he had invented himself. Figures 
were cut out of paper, and then transferred onto 
the paper with an inking roller in various ways. 
You will see that he used letterpress type to print 
details (feathers and facial feature in this exam-
ple). Because of the complexity of Werkman’s 
working method, each copy of his ‘druksels’ (as he 
called them) can be considered unique. 

Werkman was arrested by the secret police, 
and subsequently executed, along with nine other 
prisoners,  on 10 April 1945, three days before the 
liberation of Groningen.

Willem Sandberg, the famous typographer, 
museum director and a friend of Werkman’s de-
scribed him as: ‘a man with a craving for freedom 
manifest in his way of life, expressed in his work, 
and who became a true artist at the moment he 
was economically broken, deserted by everybody, 
considered a freak – at that moment he created a 
world of his own, warm, vivid and vital.’ n

Printers at War
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Hello Alan. I was going to write short introduction 
to this interview but seeing as you’re here, and you 
don’t have a Wikipedia page where I can plunder 
your biography, would you like to tell the readers 
who you are?
Hard questions first, eh? Human, male, born 65 
years ago. I’ve been a member of the BPS since 
1978 and of the Publishing Group since 1984. I 
studied Printing Technology at the London College of 
Printing and started a career in the printing industry 
which gradually drifted in other directions as it all 
got computerised but I maintained an interest in 
letterpress as a hobby. 

How or why did you become interested in hobby 
printing and particularly letterpress?
My earliest memory of letterpress is a book in the 
public library – I think it must have been J Ben 
Lieberman’s Printing as a Hobby. I was about ten 
and already interested in lettering and calligraphy 
so printing seemed fascinating but I didn’t think that 
I would ever be able to do things like that myself. 
When my grandfather retired from employment 
he set up an office services company in the spare 
bedroom with a Gestetner and an Adana Eight-Five. 
He died in 1975 and I helped out my grandmother by 
finishing off some outstanding orders, and I think 
that was when ink got into my blood. I decided to do 
printing at college.

Why the name Hedgehog Press?
In 1976 John Ryder’s book Printing for Pleasure 
was reprinted and that introduced me to the idea of 

printing as a hobby rather than a business, and the 
concept of a press name.

One of the earliest woodcuts I made was a 
hedgehog in mediaeval style which I was particularly 
pleased with so I adopted that. There was no deep 
significance but I like the thought that the hedgehog 
is an unobtrusive creature which lives on the 
margins snuffling about under hedges and doesn’t 
like noise and bright lights.

Interview

A Postcard from 
the Rambling Urchin
This month the Editor takes a virtual trip to Flatby for a 
chat with the founding father of Adanaland, Alan Brignull
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Above: Yes, he knows there’s no ink on the press. 
The poster is by Stan Greer of the Graven Image Press.
Facing page: a typical Rambling Urchin, a type-collage 
of odd words and blocks.
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A lot of printers seem to aspire to owning and 
operating large presses. The Hedgehog Press 
on the other hand, seems to be a relatively 
small scale set up. Is that all part of the press’ 
ideology?
Yes, I passed through that phase of wanting more 
of everything, bigger and better machinery to 
make huge books and posters, but I also wanted 
to produce good work and I realised that I was 
always trying to print things just beyond the 
capabilities of my equipment. So rather than 
getting a bigger press I decided to print smaller 
things. I’ve never had a lot of space available and 
it’s cheaper on ink and paper too!

Which of your presses do you use most often? 
Nearly everything is printed on either grandpa’s 
Adana Eight-Five or the Model Platen No 3. This 
has a slightly larger chase and is capable of more 
pressure than the Adana and I think the inking is 
better too but it’s heavier to use and hasn’t got a lay 
gauge like the Eight-Five so isn’t as quick or easy 
for really precise registration. So small accurate 
things like the stamps get done on the Adana and 
larger work like linocuts and Rambling Urchins are 
mostly done on the Model.

Hidden under the bench there is an Adana Hand 
Quarto which comes out for demonstrations, 
like the Essex Branch Roadshow events. It is 
more convenient to use ‘in the field’; it’s easily 
transportable, you don’t have to lock the type up 
so securely as it is horizontal and everything is 
obvious, open and accessible for the public to have 
a go with. Inking with a hand roller means there’s 
less to wash up at the end of the day as well.

I also have a Farley proof press which is used as 
intended, for proofing, and on the rare occasions 
when I want to print something really large. Then 
there is a tiny Essex-made Ajax flatbed but this is 
kept as a curio only as it isn’t really much good for 
actual printing.

Could you explain how the Flatby and Adanaland 
stamps come into being?
In 1995 I volunteered to print the covers of the 
Publishing Group’s annual, Small Printing. The 
theme was ‘Collections’ and my first thought was 
stamps, the classic collectible. I wanted to print 
my own stamps and stick them on the cover, 
but it turned out not to be that easy. In the end 
I printed rectangular shapes in white ink with 
perforation-shaped edges, but the idea had been 
put in my mind and in August 1996 I contributed 
my first stamp to the PG bundle. Perforation was 
done on the Eight-Five using a row of dressmaking 
pins with the points ground off, mounted in the 
chase and pressed against a sheet of rubber 
on the platen. The design was one of the Adana 
stockblocks (B1192, Church) with the words 
‘Adanaland Postage’ added in 6pt Gill Sans. Some 
copies were hand coloured, some coloured with 
tints by linocut. Little did I realise what this would 
be the start of!

Interview
Right: Adanaland has a treaty port in Japan called Harinezumi
Left: The series honouring ‘Heroes of the Amateur Press’
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Could you explain the significance of the 
‘Popesgrove Philatelic Society’ imprint that we 
sometimes see on your work?
Popesgrove was the telephone exchange of 
the Adana works in Twickenham, and in Adana 
publications the design examples are often for 
invented concerns like ‘The Popes Grove Sports 
Club’. I like this sort of harmless mystification and 
it gives me an excuse to print yet more fictitious 
stationery.

How did the ‘Rambling Urchin’ series come into 
being? Are you the Rambling Urchin?
In Printing for Pleasure John Ryder recommends 
a miniature newsletter as a suitable project for 
typographic experiment. At the time I was not 
aware of the Amateur Journalism tradition but 
several PG members used to contribute regular 
items with names such as The Peppercorn Piper 

and The Demi-Griffin Descant and I wanted to do 
my own.

The first issue was in 1988, at a time when I 
was Publishing Group Chairman. There’s no real 
significance to the name, I just liked the sound and 
the slight ambiguity. ‘Rambling’ because it was 
a miscellany of disconnected stuff and ‘Urchin’ 
because it’s an old word for a hedgehog as well as 
a scruffy oik. The first 19 issues were in almost as 
many different formats, from quarto to business 
card but nearly all letterpress. In 1994 it became a 
regular PG monthly incorporating bundle listings, 
a standard folded A5 duplicated from a printout on 
my first home computer. In 2000 Bob Richardson 
took over as chairman and, slightly to my surprise, 

Top: A miniature sheet marking the Asseveration of the 
Panarchy, an important event in the constitution of Adanaland
Above: The state of Adanapur issues handset stamps in Gujurati
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carried on using the name for another five years 
but in 2007 I reclaimed the title as an A6 letterpress 
card and started numbering again from 1.  So to 
date there have been about 280 issues, and not all of 
them by me!

How did you come to join the BPS?
I think it was an advert in Exchange and Mart (for 
the youngsters, this was a sort of ink and paper 
eBay which you bought at W H Smith). I contributed 
something to the society bundle which can’t have 
been too awful because I soon received an invitation 
from Mike Elliston to join the Publishing Group.

I suppose nowadays you must be regarded as one 
of the British Printing Society’s longer serving 
members. How do you think that the BPS has 
changed, if at all, since you joined?
Well there are fewer members now, but they’re 
nearly all hobbyists. In the old days there was a 
commercial group, people using litho and magazine 
articles about estimating and business law. The 
present membership is more female than it used to 
be and I would say it’s younger but that probably just 
because I’m older!  

You are currently responsible for compiling the 
annual publication of It’s a Small World. How did 
you get involved with that?
It’s a Small World is an international collaborative 
printers’ annual, not connected to the BPS or 
any other organisation but originally part of the 
‘amateur journalism’ world. It was started in 1955 
jointly by Bill Haywood in the USA and BPS member 
Reg Hollins. For 40 years it was run single-handedly 
by Bill, but he retired in 1995 and handed it over to 
Mike Elliston at which time I started to contribute. 
When Mike wanted to step down in 2012 and 
appealed for volunteers I spoke up and am currently 
working on the 67th annual issue. Back issues are 
available if anyone is interested. Please get in touch 
for further information.

Similarly, you are currently the organizer of the 
Letterpress Exchange Group. Would you like to tell 
the readers something about that?
This grew out of the Publishing Group in 1992 
when laser-printed and photocopied contributions 
were increasing and Claire Bolton of the Alembic 
Press felt there was a need for a letterpress-only 
exchange group, limited in size. Whether there still 
is, I don’t know, but it’s still going strong so I’ll carry 
on. There has always been a crossover with the PG 
but it’s not a competitor and I try to recruit outside 
the group so it doesn’t become a pointless duplicate.

Interview
Right: A tram ticket from Adanaland, Church Street to Popes Grove.
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Which printers - ones you’ve met and known or 
ones whose work you’ve seen - have made the 
biggest impression on you?
Kenneth Hardacre of the Kit Cat Press was very 
encouraging to me as a newcomer; he produced 
exquisite work for the Publishing Group but some 
of the most inspiring printers have been those with 
enthusiasm and productivity rather than technical 
perfection. I think of John Foreman (the Broadsheet 
King), Toni Savage of the New Broom Press and 
PG members like Eric Hardy and Conant Brodribb 
whose work was personal and fun. 

What would you like to see more of in Small 
Printer?
More new names on the bylines would be nice. 
Descriptions of member’s work and presses are 
always interesting as are reviews of publications 
and glimpses into other people’s printing methods. 
In the old days the Small Ads were one of the most 
interesting features for me but times have changed 
and I don’t think they will return.  n

Above: The postal system of Adanaland requires numerous 
etiquettes, fiscal stamps and non-postal labels.
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From the Vaults

The archives of the Monotype Corporation are 
stored in a long, rather gloomy building at the 
national Type Archive in the south London suburb 
of Stockwell. The main structure is known as The 
Vault. Patterns, punches, matrices, documents 
and even cans of training films are neatly stacked 
along both sides of this large warehouse which 
once served as a hospital for London’s horses. (The 
capital’s last horse-drawn Hansom cab dropped off 
its final passenger in 1947). A brand-new, unused 
Monotype Composition caster sits in its packing 
case, the victim of an order never fulfilled as 
technology changed in the 1980s. Heavy and bulky 
materials within the Vault are stored on pallets, 
while books and documents are neatly shelved. 

Over the past two years, staff from the Science 
Museum have carried out a detailed inventory of 
the Monotype Corporation holdings and a number 
of hitherto unknown collections have come to 
light. A personal favourite is a Minute Book, which 
someone has labelled ‘Experiments’ at some stage. 
The book also records discussions and decisions 
about which new faces might be introduced – or 
deleted – and reviews submitted ornamental 
border designs which might prove successful. It 
records David Bethel’s submission of drawings 
for Glint, details of the first proofs, allocation of a 
Monotype reference number and its production 
progress. 

Minute Book entry No. 913 deals with the thorny 
post-war issue of what to do about the Swastika 
ornament. Once a popular and much-used 

decorative element, Monotype’s Swastika became 
tainted through its association with the National 
Socialist Party in Germany and had come to 
represent the worst aspects of Nazi domination. 
Monotype offered multiple versions – a two-colour 
pair (Border 149 and 150) and a good selection of 
continuous borders (CB Series) in many sizes. 

It was agreed that the Swastika ornament would 
be removed from future reprints of Monotype’s 
specimen sheets for distribution in Germany, and 
that existing stock might be overprinted with a 
black line to conceal the offending device. There 
was no suggestion that British specimens should 
be modified, and the Swastika remained available 
as new matrices until the demise of Monotype in 
the early 1990s. As an international organisation 
the company had many customers across the 
globe who did not find the symbol to be in the least 
offensive, and indeed who still regard it as a lucky 
charm. The Swastika would remain in all but the 
German Monotype sales literature. 

It wasn’t just Monotype which continued to 
supply Swastika ornaments to printers – their 
great rivals at Linotype were equally enamoured of 
the device. Several sizes were shown in the March 
1951 catalogue of decorative material available as 
border matrices, and it continued to be offered 
throughout the 1960s and 70s. Once again, the 
Swastika remained available primarily because of 
its popularity with Asian customers. 

The Swastika is an ancient device. Inscribed 
examples have been accurately dated to around 

INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE

The Ornament that 
is No Longer Required
How the Nazis turned a symbol of good fortune into a badge 
of shame and how type founders dealt with it after WWII
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3,000BC. The word comes from the Sanskrit 
word for good luck, or well-being, and the device 
is still commonly seen in many eastern cultures. In 
Japan the symbol is used on maps to indicate the 
position of a temple or holy site, and in India it is 
still a common good luck charm, decorating public 
buildings, temples and commercial products such 
as household safety matches. In western cultures, 
the four-leaved clover and horseshoe are held in 
similar regard.

In the west, before WW2, the Swastika was 
also frequently used a symbol of good luck. The 
St Austell Brewery decorated its bottle tops with 
the design from 1900 and Coca-Cola issued a 
lucky swastika key fob in 1925. After the outbreak 
of war in 1939 a number of companies which 
used the Swastika as a trade mark were forced, 
primarily through falling sales, to abandon it. Some 
resolutely refused, such as the Swastika Drug 
Company in Ontario, which protested – in print – 
that the trademark was theirs. ‘Hitler be damned’, 
proclaimed their packaging, ‘This is our sign since 
1922’. 

Every major 20th century typefoundry supplied 
Swastika borders. Stephenson Blake, Caslon, 
American Type Founders and many continental 
foundries provided an extensive range of sizes 
and options. Two-colour versions were available 
from Caslon, and ATF had other Swastika-inspired 
designs. 

Adana sold Swastika borders from the mid-
1920s. Only one size – 12pt – is illustrated in their 
1927 catalogue at just 2/6d per lb weight, but 
others could be obtained to special order. The 
ornament appeared in all Adana catalogues 
throughout the 1930s and was still featured after 
the war, in the autumn 1949 edition. By the early 
1950s it had been dropped, never to reappear. 
There were many attractive alternatives, without 
the painful associations of the Swastika. 

Adolf Hitler hijacked the innocent Swastika and 
used it as the symbol of his National Socialist Party 
from 1920. It became a symbol of Aryan purity 
and German national pride, but this appropriation 
effectively destroyed it as a printing ornament 
after 1945 in the west. 

At the end of WW2 the use of the Swastika was 
banned in Germany, except for educational and 
artistic purposes. An attempt was made in 2007 to 
introduce an EU-wide ban, but this failed. European 
foundries largely ignore the Swastika, but a small 
number of American companies still offer it. 
The Swastika was dropped from the last major 
reprint of the Mackenzie & Harris (San Francisco) 
catalogue in 1994, but solid and outline versions 
reappeared in subsequent catalogue supplements. 
Indian and Oriental Monotype users may still order 
the matrix on rare occasions, but as a decorative 
element the Swastika has had its day. Anyone for 
Glint? Bob Richardson (9718)  n

Right: A sheet from The Type Archive’s Monotype Punch Proof Index 
Facing page: Some of The Type Archive’s Monotype punches

From the Vaults INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE
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Welcoming Tim Love to the Society
‘I suppose I display the amateur’s fascination with the craft of letterpress. Inked relief pressed against 
paper I find far more exciting than the digital printing process, even though the latter is also technically 
amazing. When I purchased an Adana Eight-Five, I thought I’d experiment with photopolymer plates as 
well as lead type. (I never expected that the skills learnt long ago on dark winter evenings in the darkroom 
when I was a boy would be able to be applied in my shed in this century!) I will sadly never learn the trade 
as apprentices did, but by trial and error I might eventually come out with a crisp image or evenly-inked 
paragraph which I may consider worthwhile. But I still have so much know-how and skills to acquire!’
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Obituary Alan Brignull (4800)

Gwen Harper

Gwen Harper, who passed away in February after a 
long period of declining health, had been active in the 
BPS for many years.

Her interest in printing began at the Birmingham 
Bible College in 1957 and years later it was evident 
how fondly she remembered her time in their 
letterpress workshop. After graduating and getting 
married she was accepted for missionary service in 
Brazil, where she worked for fifteen years, returning 
to England in 1975. Here she worked in the offices of 
the Unevangelised Fields Mission and resumed her 
involvement with printing by operating their offset 
litho machine.

At about the same time she acquired some 
letterpress equipment through the father of a former 
schoolfriend, who was a BPS member, and in 1983 
she joined the society. She started a small printing 
business at home which grew, eventually developing 
into Skills Station in Rayleigh which was initially a typ-
ical local print shop but branched out into computer 
services and vinyl signage.

Gwen served as secretary of the Essex Branch for 
some years until poor health restricted her activities. 
She remained interested in the society and attended 
for as long as she could. The society has lost another 
stalwart. n
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Printers’ Presses

As a previous editor of Small Printer, I fully realise 
the difficulty editors have in getting copy in from 
members; and I read in the Annual Report that Mike 
Edwards is having similar difficulties. So I thought 
I should pen a fews words about the experience I 
have recently had in installing a ‘new’ press into my 
print-shop.

I have had a considerable amount of practical 
experience in ‘hands-on’ letterpress printing. 
Starting with an Adana 8-5 back in 1973 when I 
was still in the Royal Navy, it was the only press I 
had when I first started Piccolo Press in 1984. I 
have progressed to Heidelberg 10x15 ‘Windmills’, 
a Swiss Proofing Press, a Heidelberg Cylinder and 
Diestamping Presses – but it was not until I sold my 

business and set up my private ‘Periscope Press’ in 
my garage here at home in Inverness, that I really 
started using the wonderful ‘Arab’ that had been 
part of my museum at Piccolo. Now the Arab is a 
beautiful press; and has an action that is a great 
improvement to a clam-shell. However, the action is 
not completely parallel and although I was produc-
ing nice work, I found that I was talking a lot of time 
getting the packing and the impression strength 
exactly right, especially for a large forme. I found it 
surprisingly difficult! Thus it was when a ‘Victoria’ 
Platen’ with a real parallel action was advertised on 
Ebay at the end of 2019, I was very interested.

The ‘Victoria’ was being sold by Chris Wakeling 
from his ‘Corvus Works’ in Consett. This was be-

Moving Machinery
How the Periscope Press overcame the lockdown to install its new acquisition
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Facing Page: ‘Hope those slings hold’.
Right: ‘Scaffolding works wonders’.
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DO YOU HAVE AN INTERESTING STORY ABOUT YOUR PRESS? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

cause he was installing a larger Phoenix IV Platen, 
manufactured by Schelter & Giesecke in Leipzig, a 
press that has the same parallel action as the ‘Vic-
toria’. Chris is an amazing printer and Typographer, 
and having seen the quality of some of his work that 
he kindly sent up to me, I was determined to buy the 
press, but wanted to see it in action before finally 
committing myself. I therefore booked a hotel on the 
Scottish Borders, en-route from Inverness, so that 
I could arrive early in the morning and have time to 
have a really good look at the press working, before 
returning home. But the day I had picked became 
the first day before full lockdown in March last 
year and I did not want to break the rules, nor get 
stranded in Consett. Chris wanted the press out as 
soon as possible, to allow space for his new acqui-
sition, but we both had to be patient. In mid August 
restrictions were lifted a little and gave us a window 
of opportunity – and I knew I had to move fast. So as 
I was unable to travel to Consett to see the press, I 
just bought it ‘blind’ and worked out how to get it up 
from Consett and into my print-shop.

Now, I don’t know what you BPS members would 
have reckoned the moving costs between Consett 
and Inverness might be, for a press weighing over 
a ton. I had budgeted for £400 and would not have 
been surprised if it had even been a little more. So 
when I got a quote from a local haulage company 
for £68 plus vat, I queried that a nought might have 
gone missing! Surprisingly there was no mistake, 
and soon the press was trunked to Inverness, 
off-loaded onto a smaller lorry that would be able to 
come up to my house, and left on a pallet outside the 
door of my workshop. (What a bargain for £81!)

I was lucky in being able to commandeer the help 
of two local friends who are brothers and very prac-
tical and strong. And they were able to ‘borrow’ a 
fork lift truck! The level of my workshop is six inches 
above ground level and so I had built a wooden floor 
extension, so that the press could be lowered onto 

short pieces of scaffolding and rolled into the work-
shop. The press was lifted off the pallet and lowered 
onto my ‘stage’. All this went surprisingly well, and 
we managed to navigate the press to exactly the 
positing I had marked out. With the help of large 
crowbars the press was lowered from the scaffold 
rollers to the floor, and there she now sits.

As many of you will know, the ‘Victoria’ is basically 
the same as an Vicobold. My ‘Victoria’ was made in 
Germany in 1932: It is interesting to conjecture what 
material it might have been printing then? 

The Victoria (A German friend has told me that 
the press is named after the daughter of Queen 
Victoria, who was married to Emperor Frederick 
III). is motor driven and has considerably more im-
pression strength than the ‘Arab’. It has additional 
refinements like very sensitive adjustment to roller 
pressure, which combined with the parallel action 
of the platen helps hugely with the quality of the final 
print. But I have to admit that it has taken me quite 
some time to get confident in the using of this press. 
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Below:  ‘Victoria’ installed in her new home.

The sheer strength of the action, and the lack of 
immediate control with a continuous heavy fly-
wheel all adds to the respect that must be shown 
to it. I did once start the motor with the rollers in 
the housed position – with the result that I have 
had to obtain a new roller and shaft and was lucky 
not to further damage the press! I have yet to 
gain enough confidence to continuously feed the 
platen, but expect that this will come with time. 
The press is an absolute joy to use. No worries 
about packing, plenty of inking power and terrific 

ink distribution over the three forme rollers. 
The only missing piece is the bottom lay, a clever 
adjustable bar that can be angled. I am hoping to 
find a drawing for this, and get one made to fit.

So a few recollections to share with you all. I 
believe that there was once an ‘Auto Vic’ sub-sec-
tion of the BPS, headed by the one and only Bernie 
Rosen. (God rest his soul). If there are any mem-
bers out there with general ‘Vicobold’ or ‘Auto Vic’ 
experience, please get in touch. It would be great 
to hear from you. Tom Honnor (5578) n

Printers’ Presses
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A Printer’s Memoir (Part II) 
Peter Eustace (10505)

Having described my ‘letterpress initiation’ and 
later preparation for the role of a printer for 
re-creations of Tudor life, I will, in this second part, 
recall how that role worked out in practice. 

The 200+ participants at our re-creations 
covered a wide range tr of activities within a busy, 
working community. All seemed to fit very well 
into the manor’s setting – as did a few others who 
were merely passing through. As one of the latter, 
I wanted to ensure that my accoutrements were 
appropriate. These would have to include some 
tools of the trade and some fragments of print. 

For every event on the manor, the fragments, did 
what was required of them. At the most basic level, 
they served as evidence that, to the surprise of 
many, there really was printing with movable metal 
type taking place in the 16th century (and, indeed, 
there had been since the mid-15th: ‘They say that 
Master Gutenberg did cast such type in metal long 
before Harry’s father came to rule in this land ...’). 

Beyond that, it seemed important to recognise 
the important role of printing for the spread 
of ideas from the 15th century onwards. Many 
fragments served as a stimulus to focus on issues 
that are still with us today. An example of that was a 
fragment with a couple of sentences selected from 
the ‘Short historie of the Destruction of the Indies’ 
(1542) by Bartolomeo de las Casas, who complained 
about the settlers’ inhumane treatment of the 
inhabitants in the New World. 

For anyone familiar with type or design, the 
fragments provided an interest not only in the 
content (including unusual spelling) but also in 
technical aspects such as layout, the use of the 
black letter, even description of type sizes – not 
everyone knew that 18pt was called ‘Great Primer’ 
at this time. That had been news to me too. The list 
of names used for type sizes was one of the many 
fascinating bits of information met in the process of 
preparation. 

Feature 

When shown such fragments, some visitors 
chose to reveal their own knowledge, even on 
occasions admitting that they were former, or 
currently, practising printers. Might some perhaps 
have been BPS members? Conversations with 
them were always of great interest: many would 
immediately turn over the fragment suspecting it 
to be a photocopy just as I hoped they would! The 
deliberately heavy impression was always enough 
to satisfy them that this was indeed ‘real printing 
with real type’. 

It was easy to explain away poor-quality work 
as ‘an early proof’ or ‘the work of young prentices 
who have much to learn of our trade’. The main 
point of these fragments was the textual content 

‘This started merely as just 
another scout activity: no 
badge to strive for but a 
good chance to tackle some 
new skills’
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together with the context of their (original) 
production. 

Given that context, especially the issue of cen-
sorship, it was not surprising that on occasions 
there arose the crucial question of why there 
should be a printer on this particular manor, far 
away from any approved site for a printing-house. 
Like all other participants, I had to be sure of my 
identity and my special reason for being there. 

The scenario of a printer being ‘newly come 
upon the manor’ did prove useful with a good 
number of plausible explanations for a printer’s 
presence there. For example, being: 
•  a printer (maybe, a ‘smoot’) working under a 

(named) master of a print-shop (named location 
in London), e.g. ‘I work for Master John All-de at 
the Long Shoppe in the Poultry ...’ 

•  on the way to meet a (named) person at a 
(named) place with the reason for such a 
journey, e.g.: ‘My master has sent me abroad to 
enquire of Doctor Robert Recorde, his knowl-

Feature 
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edge for the almanack that we intend to prepare 
for ....’ 

•  told that another printer had been seen in or 
about these parts and keen to discover who he 
is, etc. 

•  lodged nearby ‘with a most accommodating 
widow who would have me seek out one of her 
kinsfolk said to work in this place’. 

•  engaged, riskily, in some nefarious activity, e.g. 
smuggling copies of Tyndale’s bibles (1553) or 
supporting known ‘Puritan troublemakers’ such 
as Martin Marprelate (1588/9). 
The fragments were produced in my print-den as 

and when required, a modest total of forty pieces 
over the various years. They covered a reasonable 
range of topics reflecting a time when publication 
was increasing and broadsheets were common: 
inevitably political and religious news but also 
material for almanacs and guides to good living. 
Even the odd ‘Hey, Nonny-No’. 

They were usually supplemented by some tied-up 
type that had been used for one of the printed frag-
ments plus a sketch of a press – all easily carried 
in a large leather bag which might be mine or had 
been left in haste by an illicit printer in flight. Plus, 
an ink-ball and, inspired by the collection seen in 
Antwerp, a few small wooden composing-sticks of 
differing measures. 

Given the challenge of having to adopt a different 
persona, it was good to have evidence to know who 
one was and why one was there! For these particu-
lar re-creations, it did seem preferable for anyone 
in the role of a printer to be a wandering visitor 
rather than a regular worker upon the manor. 

Back in my schooldays, I could never have 
imagined that trying my hand with an Adana Eight-
Five would lead me many years later to be seen in 
doublet, hose and (on occasions) a ruff, transport-
ed to a past era when, as we now acknowledge, 
the printing-press had a significance comparable 
to that of the computer in our more recent times. I 
feel very fortunate that I was able to enjoy printing 
again, this time with my own press and for such 

interesting topics in those unusually entertaining 
circumstances. 

But let’s return to the present where the Adana 
trophy is looming large and the realisation that 
my old linocut of Notre-Dame is of no better 
quality than the Tudor fragments! It will be wise 
for this small printer to leave the field to the other 
members of the BPS who are the real printers of 
quality, professionals and amateurs alike. 

However, I shall always be grateful that it was 
that announcement of the trophy in May that 
nudged me into reflecting on my handling of type 
and the sporadic use of an Adana Eight-Five over 
many a decade. Serious fun? Yes, indeed! n

Feature 
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Type Tales

A Rare Box of Delights: 
Ebay provides a unique printing treasure 
Bob Richardson (9718)

I bought a microwave saucepan on Ebay a few 
days ago. And a Euro-slot punch. Ebay is great 
for that kind of thing. The quality is usually pretty 
good and the prices are keen. The internet auction 
site has also recently proved to be quite good for 
unique, 220-year-old museum quality letterpress 
artefacts. I was able to snap up a very special 
bargain on 14th February.

On Valentine’s Day I had an email from BPS 
member Alan Brignull pointing me to an Ebay 
item he had spotted for sale. ‘I think they might 

be punches for a typeface’ was his message. 
Without Alan’s email prompt, an important piece 
of printing history might have been lost.

I clicked on the email link and found myself 
looking at a box of steel punches for an old 
typeface. A very old typeface. The design of the 
wooden box was exactly the same as those at St 
Bride Library, crafted from mahogany and used 
to store the punches at the Caslon type foundry 
in the nineteenth century. Could they possibly be 
early original nineteenth century Caslon foundry 
artefacts?

There was something odd about the punches. 
The seller described them as a ‘Letterpress Set’ 
and posted half a dozen images, but the charac-
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ter engraved on the business end of each steel 
shank appeared distorted. Alan indicated that the 
typeface looked familiar, and that he had seen it 
somewhere, many years earlier. The descenders 
on the g, j and y were squashed against the body 
of the type and didn’t look right at all.

I emailed James Mosley, retired St Bride librar-
ian and he responded within the hour to tell me 
that these punches were not just rare – they were 
utterly unique. Engraved in 1802 for an edition of 
Samuel Johnson’s Rasselas, Prince of Abissinia 
they represent a very curious experiment by a 
rather eccentric individual called Philip Rusher.

Philip Rusher was born in the Oxfordshire 
village of Eynsham in 1765. The earliest available 

Above: Matrices and punches for Rusher’s alternative 
characters. The lower-case ‘l’ is a replacement and the  
matrix for ‘d’ is a more recent strike.

documents describe him as a hosier – a maker of, 
or dealer in stockings. By 1802 when he registered 
British patent No. 2620, he was a banker’s clerk, 
living in Banbury.

Rusher’s patent was for a typeface designed 
to minimise paper waste. His modifications 
eliminated all descenders and reduced the height 
of ascenders by about one-third. The patent 
shows multiple variants of characters with 
descenders, few of which made it through to the 
finished typeface. 
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Standard characters, such as a, c, e, i and o 
remained untouched and these were simply 
copied from Caslon’s English No. 1, cast on pica 
(12pt) body. Twelve new characters were created, 
including some modified ff ligatures.

To showcase his new invention, Rusher paid 
for the printing of a special edition of Rasselas 
and the reverse of the 1804 title page shows a 
comparison of traditional setting alongside his 
‘improved’ alphabet. The choice of Rasselas as a 
shop window for this typographical innovation 
was a poor one. Printing historian Alistair 
Johnson describes the book as ‘an unremittingly 
dull story with little incident and a dim grasp of 
locale’. The location of the tale, mentioned many 
times in the novel, is Egypt, a word which has the 
great misfortune of containing three consecutive 

examples of Rusher’s poorly executed types.
The application of the new typeface was not 

well executed. Rusher could not find a way 
of accommodating the tail of the q, so simply 
opted to use a small capital version whenever it 
appeared. The lower-case g has no bowl or loop 
below the base line, but an odd little squiggle, 
pressed against the upper bowl. Rusher was 
obviously dissatisfied with the way this modified 
character looked at the beginning of a word, so 
he substituted a small capital ‘G’ whenever that 
happened. The letter p was also replaced with a 
small cap, thus - ‘P’.

The engraved weight of the new characters did 
not match the existing Caslon which accompanied 
them, so there is a suggestion by Rusher in his 
Rasselas introduction that further modifications 

120120

Type TalesType Tales
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were made as printing of the book progressed. 
He states ‘Since part of the book was printed, it 
will be seen that a material improvement has been 
made in the legibility of the new letters’.

The printing of Rasselas was carried out by the 
Banbury printer, Cheney. There were no positive 
reviews for the finished book. Charles Timperley 
in his Dictionary of Printers and Printing (1838) 
said ‘From a copy of Rasselas, printed with Mr 
Rusher’s improved types, we consider them 
anything but what the preamble of the patent 
would lead us to believe’. Talbot Baines Reed, in A 
History of the Old English Letter Foundries, calls 
Rusher ‘a misguided reformer’ and described the 
types as ‘more curious than beautiful’. Damning 
with faint praise, Reed added ‘The public remained 
loyal still to the alphabets of...Caslon, Baskerville 
and Bodoni’.

Frederick Goudy, in his Typologia noted that the 
punches and matrices were recorded in a late 
19th century inventory of the Caslon foundry but 
their whereabouts since then has been a mystery. 
Goudy said in 1940, ‘(In 1894) a package marked 
in indistinct characters ‘Rusher’s Type’ was found 

to contain the punches for the patent type of the 
Rasselas and consisted of the letters b, d, f, h, k, l fi, 
ff, g, j, p, y, which were used with Caslon’s English 
No. 1 on pica body’.

The assets of Cheney were purchased in 2002 by 
Paul Lester, a Banbury resident. It was Mr Lester 
who placed the punches on Ebay. Apparently he 
did not know their history, describing them in the 
auction as a ‘Letterpress Set’. It seems that Caslon 
may have passed the punches to Cheney at some 
point since the late nineteenth century.

There were just two Ebay bids for the punches – 
both from me. I secured this 220-year-old artefact 
for just £51.74. If they had appeared in a traditional 
auction sale, with known provenance, they might 
well have fetched ten times that sum, or even 
more if an American university or library had been 
bidding.

Philip Rusher’s will eventually punches will rejoin 
the 1,501 boxes of other Caslon punches held at 
St Bride Library. Mr Lester is delighted that they 
have gone to the best possible home. So am I.  n

Above: Some of the potential alternates, as illustrated in the 
patent application.
Left: An introductory page illustrates the advantages (or not) 
of Rusher’s new types.

Printing historian Alistair 
Johnson describes the book 
as ‘an unremittingly dull 
story with little incident and 
a dim grasp of locale’.
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Feature

I found myself becoming increasingly 
irritated by computer type setting, so 
with the help of ScanFont and FontLab  

I decided to make my own fonts.
My typefaces are slightly thicker than 

the commercial versions, which can look 
rather thin, especially on HP laser printers.

For each typeface there are two versions, 
e.g. Caslon 12pt and Caslon 12 pt Caps.

Caslon 12 pt has upper and lower case 
letters and all the usual figures and 
symbols except that the more seldom used 
keys give me the fi, fl, ff, ffi and ffl ligatures. 
And, just for fun, I have included the st and 
ct ligatures for occasional use.

In a piece of text I use search and replace 
to put these in, beginning with ffl and 
working backwards to fi.

Caslon 12pt Caps has upper case, proper 
small caps, a fraction taller than the x 
height and slightly thickened. It has all the 
symbols mentioned above in their right 
places so that ‘<’ really is ‘<’ and so on.

Of course there are no small caps in 
italic, so in the case of Caslon 12 pt Caps 
Italic there are swash caps and lower case. 
Swash caps need to be used sparingly.

I have digitised Caslon 10 pt, 12 pt, 18 pt 
and several others to compliment those 
done by Justin Howe. Other typefaces such 
as Modern Extended have just a pair of 
scaleable fonts viz Modern Extended and 
Modern Extended Caps for all sizes.

I have Caslon 12 pt with the long s and 
associated ligatures, and I even managed 
to digitize Caxton’ s second typeface – the 
first he used in England.

I have also bought a lot of the beautiful 
Monotype fonts such as Bembo, Poliphilus, 
Bulmer and Imprint and rearranged them 
in the same way.

Nothing will ever look quite as good as 
letterpress printing, but there is no reason 
why modern typesetters should not use 
the old skills of letterpress printing such 
as close, even spacing. I have seen so many 
examples of bad typesetting, such as a 
widely spaced line followed by a word 
such as ‘afternoon’, which could so easily 
have been hyphenated. Another horror is 
the practice of altering lower case letter 
spacing, which should never be done. One 
printer said you could get away with a five 
percent reduction but no more.

I have Office Suite Pro on my ordinary 
Motorola Android telephone and the 
ordinary Google keyboard allows me 
to use the symbols I have turned into 
ligatures.

To install custom fonts you need to 
download a file manager and go to 
internal storage → Android → obb → fonts 
and paste them there. As far as I know 
you cannot change the system fonts, 
and custom fonts work only in some 
applications such as Office Suite Pro.

Typefaces from The 
Bridport Type Foundry
After becoming dissatisfied with the range of typefaces available to 
him on his mobile phone, Roderic Findlay decided to make his own
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DO YOU HAVE AN INTERESTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

One thing I cannot do on the telephone 
is to space capitals correctly, though this 
is easily done on a computer so that you 
do not get disproportionate gaps in words 
such as WATERWAY.

I cannot remember how it started, but I 
have been typesetting various quotations, 
making a screenshot and sending the 
out to cheer friends up during lockdown. 
I actually set them in 36 pt type so that, 
when converted into a picture, they are 
easily read on a mobile telephone. 
(Roderic Findlay 10458) n

Fig. 1: Caslon. Fig. 2: Caslon. Note the small caps and ligatures 
in this example. Fig. 3: Runnymede. Fig. 4: Caxton Number Two. 
Fig. 5: Imperial Old Elite. Fig. 6: Modern Extended.

1
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6
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The Convention
What happens at the Convention? 
Paul Hatcher (10648)

As we are looking forward to the 2022 Convention 
at Reading, after not having one for three years 
I thought I would give this personal view of what 
goes on at the Convention and, of course, why 
you should attend for the whole weekend if you 
can. After I joined the BPS the first convention I 
attended, in 2012, was as a day visitor; it was only 
afterwards when discussing the convention with 
those branch members who attended the whole 
event that I realised how much I had missed. Ever 
since I have tried to attend the full weekend.

The Convention starts on the Friday afternoon, 
usually by 2pm, after the organisers have set up 
the welcome desk and material, and you are free to 
arrive when you wish on that afternoon. As more 
people arrive so there are more groups of people 
chatting, and Friday afternoon is a great time to 
meet up with old and new friends over tea before 
the main events start. Sometimes there might also 
be a visit to a printing-related venue arranged for 
the Friday afternoon. If so, details will be given out 
in advance so that people can plan their journeys. If 
you have booked a table for the Saturday print fair 
you may be able to set up on Friday afternoon. This 
depends on the venue – look out for details.

After the evening meal (all meals from Friday tea 
to Sunday morning coffee are included in the fee 
for those staying the full weekend) there is usually a 
printing-related talk in the evening, and the EC will 
also hold a pre-Convention meeting. The bar will be 
open and there is plenty more opportunity for chat.

Saturday is the main and busiest day of the 
Convention. The day starts for most people at about 
10am when the print fair opens after breakfast. 
Here there will be many tables – in recent years we 
sometimes have had over 30 – with members selling 
a whole range of printing-related items. This can 
range from whole presses, through to type and type 
cases and accessories and printing books. There 
will also be members selling their printed items and 

it is a good opportunity to see some of the printing 
that members produce. The BPS Library will also 
be present, where you can borrow library books, 
and there might be a few overstocks for sale. Also 
present at the fair will be the bring and buy table. 
If you don’t wish to have your own table, then bring 
along anything printing related that you wish to 
sell and we will sell it for you! While the print fair is 
ongoing there are usually various displays in and 
around the fair to look at. In the past these have 
included a display by the Publishing Group (a good 
place to purchase those PG Annuals you do not yet 
possess) and a display of Rosen Award entries.

The print fair usually continues until after lunch, 
and often ends in an auction. Many of the items in 
the auction will be those not sold on the bring and 
buy table, to which other items are added. This 
is great fun and a good opportunity to pick up a 
bargain and to fill the car up, if it is not already full. 
After the auction we move on to the Publishing 
Group AGM, to which everyone is invited, and this 
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is followed by the Society AGM. This is one of the 
key events of the Convention where we agree the 
annual report, accounts and the EC for the coming 
year amongst other items. If you have not been to 
a BPS AGM before , you can get a good idea of what 
takes place from the Zoom AGM we held this year (a 
recording is available from Libby for those who did 
not participate). The AGM is also a good opportunity 
to discuss what the Society proposes to do in the 
future.

The AGM finishes in good time for a bit of a break 
(unless you have tables to clear from the print fair!) 
and preparation for the Convention Banquet. For 
many members, myself included, this is the highlight 
of the weekend. As suggested by the title this is a 
more formal sit-down meal, and earlier in the day 
you will have been able to sign up for the table you 
wish to sit at. After the meal there will be a talk by 
the guest speaker, and then the speaker and EC will 
award the Society prizes. The Banquet is always a 
great event, and not to be missed! Chat after the 

Banquet often continues into the early hours of 
Sunday morning.

On Sunday, after a necessarily slower start there 
are still some activities for those who can stay 
during the morning. Sometimes there is another 
talk, and there will be the President’s Chat. This is 
totally informal and without an agenda – and unlike 
its title does not involve the President talking all the 
time. Rather, this is an opportunity for everyone to 
raise anything to do with the Society and discuss 
it with the other members. If there are points that 
need to be discussed by the EC, the President will 
take them to the next EC meeting. After this there 
only remains to say goodbye to everyone, and to 
look forward to the next Convention.

I cannot convey the full enjoyment of, nor all that 
goes on in, the Convention, especially as although 
they have a common format each Convention is 
different and has its own features. If you have been 
to a BPS Convention before, why not write to Small 
Printer with your Convention highlights? n
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The Convention
Some Convention questions 
Libby Green (10855)

Should I book for the whole weekend? 
Convention is a whole weekend experience. It is as 
much about meeting old friends and making new 
ones, and informal chatter over meals and in the bar 
as it is about the Print Fair and the AGMs. If you only 
come for the formal part of the programme you miss 
a lot of the fun.

I think it seems rather expensive. Would it be 
possible to  stay at a nearby B&B? 
The cost for 2022 is lower than some previous 
Conventions and it includes full board, the banquet, 
morning coffee and afternoon tea. It also covers hire 
of the function rooms which we will be using. You can 
of course stay where you like and just attend as a day 
visitor but you will miss out on much of the social side 
of the weekend.

I’m a bit nervous about coming on my own because 
it’s my first convention and I won’t know anyone. 
That’s very understandable but hopefully you will 
soon get to make some new friends. Everyone wears 
a name badge so you needn’t struggle to remember 
who people are and the names of the delegates will 
be listed in your Convention programme. You can sit 
where you like for meals and add your name to the 
table plan in advance of the banquet so you won’t be 
wandering around looking for an empty chair. Be 
brave – if you don’t know anyone when you arrive on 
Friday you certainly will by the time you leave!

I’ve heard something about an evening banquet. 
Do I need to bring evening dress?
Apart from the Society AGM, the banquet is the only 
formal part of the weekend. We tend to dress a bit 
more smartly for it which generally means that the 
men don jackets and perhaps ties, and the women 
put on anything from a clean top to a smart frock and 
high heels. So we make a bit of an effort but wear 
whatever we feel comfortable in.

What happens at the banquet?
At each place setting we find an envelope contain-
ing the entries for the Sussex Cup which we enjoy 
looking at and discussing during the meal. After the 
meal we toast the Queen, the Society and our guests. 
We are entertained by our after-dinner speaker 
who also has the task of judging the Sussex Cup 
entries, and the annual awards are presented by the 
President. Then a move to the bar where printing 
chat continues until eventually the desire for sleep is 
too strong to resist.

Can you summarise the Convention experience?
Difficult, but be prepared to be exhausted from 
talking about printing from breakfast until the early 
hours, to have eaten too much excellent food and 
to take home more stuff and less money than you 
brought. n

Don’t leave it too late
Book for the 2022 convention 

as soon as possible.
You only have until November!
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Membership List Reminder
As notified in the April bundle the EC plans to publish a new Membership List and, in order to meet the 
requirements of the General Data Protection Regulation, we have to ask each member for permission to 
include data about him or her in the List. Thank you very much to everyone who has already responded to 
this request. If you have yet to do so please contact the Vice President (details are inside the front cover 
of this magazine) with your name and membership number, saying which of the following details you will 
permit to be published in the list:
Name, Address, Telephone, Email Address.
We would appreciate a quick response to this second request.
All Membership numbers will appear in the list but those for whom no 
permission has been received will have no other details against them.

Can I just announce three quick points for readers:
1. I shall be collecting scrap type and leads for Society 
funds at the Reading 2022 Convention, so please put 
any aside and bring it along. Small amounts are not 
worth taking to the scrap metal dealers, are they?
2. If you are short of a few vital letters, please join the 
free Type Club – see my letter in the last Small Printer.
3. Quick storage solution for small Adana typecases: 
Cut down, or make, a tall cabinet 6¼ inches wide and, 
before you join it together hammer in large netting 
staples as runners with 1½ inch vertical spacing. 
Three a side is OK, see photo. Works well. 
Adrian Towler (10068)

Letters
The BPS requires a 

Web Designer/ 
Web Developer 
We require a designer/developer to design 
and construct a new website for the Society.  
This task will be put out to tender within the 
next few months.
In the meantime, anyone interested should 
contact the Secretary by the end of June.  
He will be able to provide more details of 
the project as well as supplying a (very) 
provisional site map. 

The Secretary’s contact details can be found 
on the inside front cover of this magazine.
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The Adana Trophy
Awarded to the winner of the 
Small Printer Hand-Platen Competition
Winner
Mike Edwards
Highly Commended
Alan Brignull and Bob Richardson

Mike Edwards declined the prize of Arthur Harrison’s 
Adana Eight-Five hot-foil conversion and agreed with 
Roy Caslon that the special prize should be given to 
Lindsay Fulton for her ambitious entry

Roy Caslon thoroughly enjoyed judging the competi-
tion and we look forward to seeing who he chooses 
next year. We will be introducing some new catego-
ries to the competition and Caslon Ltd have kindly 
offered to donate prizes as well. There will be more 
news in next month’s Small Printer.

The Beatrice Warde Trophy
Awarded to the author of the best article in the 
preceding year’s issues of Small Printer
Winners
Alan Brignull, Andrew Doliński,
Paul Hatcher, Bob Richardson, George Webb

For the superb set of articles on the theme of make 
ready that appeared in the November 2020 issue of 
Small Printer. The Editor recommended that George 
Webb be asked to accept the trophy. 

The Coles Award
Awarded to young printers. The Lyme-Bay Press 
offered a prize, in the form of vouchers, to the 
winners.
Winners
Jacob, Isaac and Martha Sutton

The judges were very impressed by the quality of 
work. They had obviously put a lot of effort into their 
entries and it looks as if they had great fun at the 
same time. Liz Kirby will be supplying an article for a 
future issue of Small Printer

The President’s Award
Awarded to a Society member who the President 
of the Society thinks should be recognised for their 
contribution to the Society.
Winner
Rachel Marsh

The Printer of the Year
Awarded to a Society member who the President 
of the Society thinks should be recognised for their 
exceptional printing.
Winner
Adrian Hillyer

Far Left: Roy Caslon casts his expert eye over the work printed 
by the entrants to this year’s Adana Trophy competition.
Left: Lindsay Fulton collects Arthur Harrison’s Adana Eight-
Five hot-foil conversion from his son, Ian Harrison.

Awards
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New Members
1026 Dr Alex Jones 
London alexander.b.jones@gmail.com
11027 Mr Roy Abbott 
Liverpool r.abbott213@btinternet.com
11028 Mrs Anna Morgan 
Stroud annammorgan93@gmail.com
11029 Mr Andy Taylor 
Peacehaven intertypec4@gmail.com
11030 Dr Sallie Morris 
Beaconsfield sallie@caffrell.com
11031 Mr Alex Hemsley 
Clevedon alexrhemsley@gmail.com
11032 Ms Luise Valentiner 
Cockburnspath luisevalentiner@gmail.com
11033 Mr Philip Eldridge 
Northampton phil@jruk.co.uk
11034 Mr Dylan Hare 
Southsea up908716@myport.ac.uk
11036 Mrs Sandra Munday 
Chard wonderwoman@perryprint.eclipse.co.uk
11037 Dr J T Welsch 
York jt.welsch@york.ac.uk

Change of Details
10716 Win Armand Smith 
 New email: winasmith@yahoo.com

Donations
9883 John Camish
10149 Michael Heath

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB. Please 
make cheques payable to the ‘British Printing Society’.

Membership

Society members may view and download 
further interesting content on our website by 
registering at www.bpsnet.org.uk. 
Registration provides access to the ‘Members 
Only Area’ which is available to all members.

Dorset Branch

Our Dorset Branch zoom meeting took place 
on Wednesday 17th March. Those present were 
Pat and Margaret Swadling, George Webb and 
Suzanne Parsons, Frank Hemmings and Jean and 
Ron Watson. Apologies from Win Armand Smith 
who has just moved house and was expecting a 
kitchen fitter to arrive.

One topics of conversation was brought up by 
Jean who had printed on textured card and had 
trouble with ink coverage. Frank suggested blank 
imposing the card first to flatten the texture and 
then add the ink, I have tried this and it worked. 
George suggested dampening the card and this 
was also successful. 

Then we went on to mixing ink which is so 
simple and achieves amazing results, also mixing 
on the ink disc, starting with the lightest colour 
and gradually adding others this way it’s just one 
machine wash up. Lots of other chatting went on, 
with hints and tips etc.

It was really nice to see everyone and have a 
good old catch-up.  Jean Watson (3712)

Branch Report

SEND YOUR LETTERS 
TO THE EDITOR

Anyone wishing to send a letter to the editor about 
anything concerning the magazine, or anything 
they have read in it should send an email to the 

address below well before deadline. 
editor@bpsnet.org.uk

VISIT OUR WEBSITE!



Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1⁄4 page per month £7.00

Display advertisements 1⁄2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every eff ort 
will be made to publish an advertisement in a specifi ed issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


