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IN THIS MONTH’S ISSUE
Welcome to the first issue of Small Printer 

of 2021. After three years at the helm 
of the good ship Small Printer, Tim has 

stepped down and I’ve taken his place. I’d been 
helping Tim out on the editorial side of things but 
now if there’s something you’re not happy with, just 
blame me (and let me know about it as well). 

Just the same
It might look a little different to what you’re used to 
but scratch under the surface and you’ll find that 
this is still the same old ‘magazine of the British 
Printing Society’ that you’ve been reading for the 
last 672 issues. Saying that I have made a few 
changes (I prefer to call them improvements). One 
such change can be found on pages 14 & 15 where I 
invite all readers to send in photos of their favourite 
piece of printed matter. This should be an interest-
ing and popular regular feature – just the thing for 
those of you that don’t enjoy writing long articles. In 
fact I would encourage all readers to send in photos 
of anything print related. Don’t worry, you won’t be 
asked to write much about them. Just a couple of 
lines explaining what they are will be quite enough. 
I look forward to seeing what you all send in. 

Not just letterpress
I realise that a lot of our readers will be primar-
ily interested in letterpress printing but please 
don’t let that blind you to some of the great work 
that’s being done with other print techniques. 
The illustration below shows what is probably my 
favourite piece of printed work from last year. It 
was designed by Hansje van Halem and released by 
PostNL (the Dutch postal service).

So, if you’re the kind of reader who’s tired of 
people going on and on about how wonderful 
letterpress is then get in touch. I’d love to print your 
stories or hints and tips about litho, digital or any of 
the many other printing processes out there, but 
unless you send them in nobody will ever be any the 
wiser. 
 
Thinking ahead
Unfortunately the COVID crisis forced the Society 
to cancel both the 2020 convention and the annual 
AGM. However, the Society is planning to hold and 
AGM this year, and then to organise a convention 
for 2022. Details of the Society’s plans for this year’s 
AGM can be found on page 13.

From the Editor Mike Edwards (10374)
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Cover Image: A shiny fount of Castellar rolls off 
The Carpathian Type Foundry’s Super Caster
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#MyPostcardRevival  
Hannah Fitzpatrick (10900)

Back in January 2020 Mark Mckellier, a maker of 
wooden type and printmaker based in North Wales 
had an idea. An idea that he didn’t know at the time, 
would be saving printmakers across the globe. As a 
worldwide pandemic hit and we were forced to con-
fine to our homes, a new project was certainly going 
to keep us all busy and #MyPostcardRevival was born!

Mark connected with over 30 printmakers from all 
over the world to exchange postcards with each other. 
He set different themes every couple of months for 
example Hope, Connected, Outside and most recently 
Red & Green for over the festive period. Though we 
did stray somewhat from the themes occasionally as 
the COVID theme was a given throughout!

Mark posted everyone in the group a ‘Postcard’ 

polymer block to print with on the reverse of their 
postcard, to give them that all important vintage 
postcard charm. I have been lucky enough to receive 
most of the postcards sent and it has been fantastic to 
see the wide range of talent in this group. More than 
anything it has encouraged us all to get to our presses 
and get creative in these tough times. n

Focus
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1. The Raspberry Press: @raspberry_press 
2 and 7. Elizabeth Fraser: @frauhaus1 
3. Hannah Fitzpatrick: @hannahfitzpatrick_prints 
4. The Wooden Truth: @thewoodentruth 
5. Lanes Press: @lanespress 
6. Martin Taylor: @trmartin 
8. Andreas Brekke: @andbre 
9. Base Press: @basepress 
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Publishing Group members in par-
ticular will be familiar with Glint, 
since a recent PG challenge involved 

creative use of the design. Glint is a popular 
UK Monotype ornamental unit by David 
Bethel which may well be the Corporation’s 
best-selling decorative element. Launched 
in 1956 as Border B1309/10, Monotype’s pub-
licity guru, Beatrice Warde became rather 
obsessed with the number of potential 
combinations which could be created from 
this tiny symmetrical device. Warde and her 
assistant Sarah Clutton devised the Glint 
Game and came up with around 75 possible 
variations. In this respect the pair massive-
ly underestimated the inventive genius of 
compositor Bert Smith.

The Curwen Press of Plaistow, east 
London, was one of the most important 
letterpress printing companies of the 20th 
century. The quality of the work produced 
was exemplary, and this was due to the 
superior skills of the production staff em-
ployed. Curwen was a byword for supreme 
quality and much of their output, including 
mundane commercial catalogues for fire 
engines and steel window frames have 
become very collectible. The press employed 
the best illustrators - Eric Ravilious, Claude 
Lovat Fraser, Paul Nash and Enid Marx all 
contributed to the success of the business. 
Specially commissioned cover paper designs 
were a regular feature of their bindings and 
a small selection of these remain in produc-
tion today.

The story of Curwen Press deserves an 
article of its own, but one employee’s work 

stands out as particularly memorable, yet 
until very recently almost nothing was 
known about him.

Bert Smith was born on 23rd February 
1893 and joined Curwen Press in 1924, after 
an apprenticeship with George W Jones 
in Fleet Street. He grew up in a modest 

INTERNATIONAL MAN OF MYSTERY
AFTER DECADES OF OBSCURITY BERT SMITH, CURWEN’S MAESTRO 

OF THE MONOTYPE BORDER, IS NO LONGER MR ANONYMOUS

Feature Bob Richardson (9718)
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terraced house in Leytonstone, east London, 
fought for King and Country in the Great 
War, married Doris Smith in December 1924 
and took up residence at 20 Ferndale Road, 
where he would spend the rest of his long 
life. His family tree is a colourful one. Born 
into a Romany gipsy family, Bert’s father, 
Elias Charles Smith, was one of the first 
gipsy Smiths to live in a bricks-and-mortar 
house, having been raised in traditional 
Romany caravans and tents. His place of 
residence is recorded in the 1841 Census as 
‘in a tent’ in Shepherd’s Bush. Elias’s cousin 
was the great Victorian evangelical preach-
er Rodney ‘Gipsy’ Smith, who crossed the 

‘He would ask Curwen’s 
Monotype operators to cast 
brackets and punctuation 
marks on en or em bodies’

Atlantic four dozen times, and numbered 
two American presidents and Queen Victo-
ria among his correspondents. Rodney often 
preached to crowds of 4,000 or more on both 
sides of the Atlantic.

Bert Smith developed a particularly 
inventive skill with decorative border 
elements and printers’ flowers which put 
Beatrice Warde’s Glint Game in the shade. 
His colour palettes are fresh and striking 
and his most complex designs have the 
richness of a Persian carpet about them. He 
became the ‘go-to’ man for special border 
jobs and had his own composing frame at 
Curwen where he was able to design and 
set – entirely by hand – some technically 
challenging patterns. 

Bert didn’t just use stock borders – he 
would ask Curwen’s Monotype operators 
to cast brackets and punctuation marks 
on en or em bodies and incorporate these 
into his designs. Curwen were also able to 

Feature Bob Richardson (9718)



9

commission unique decorative material of 
their own.

Until very recently Bert Smith was a 
mysterious character. Almost nothing was 
known about him. There are no surviving 
Curwen records which might give details 
of his life. His date of birth was a mystery. 
No-one could confirm when he died, where 
he lived or whether he was married with 
children.

By pure chance a plump file of corre-
spondence came to light at the Type Archive 
in Stockwell, shortly after the death of its 
founder Susan Shaw in June. Sue spent 
much of her working life with publisher 
Faber & Faber, which was responsible for 
Curwen boss Herbert Simon’s book, Intro-
duction to Printing: The Craft of Letterpress, 
recommended in the pages of this magazine 
in March by John Easson.

Faber’s file for Introduction to Printing con-
tains all of the correspondence relating to 

Left: Curwen 
cover papers. 
Top to bottom: 
Allegro, Curl, 
Diagram 
Medallion, 
Motto, 
Precious, 
Treasure, 
Zig-Zag. All 
designed 
by Elizabeth 
Friedlander



10

the production of the book and it is perhaps 
no surprise to discover that retired Curwen 
compositor Bert Smith was Herbert Simon’s 
consultant on the project. The book con-
tains several pages of the beautiful border 
designs for which Bert Smith became well 
known. Most importantly, the production 
file contained many letters from Bert him-
self – and his home address appeared on all 
of them. Armed with a definitive address 
it didn’t take long to locate him in the 1964 
(his retirement year) Electoral Roll, which 
revealed the name of his wife Doris and his 
daughter Audrey. Within hours I had found 
his birth certificate and built a family tree 
which identified his descendants and the 
date of Bert’s death in November 1983.

I was delighted to discover from Herbert 
Simon’s correspondence that Introduction to 
Printing was aimed firmly at Adana users. 
It’s no coincidence that one of the presses 
illustrated is the Eight-Five. Simon obtained 
photographs of Adana machines from the 
company, which formed the basis of line 
artwork in the book. Bert Smith, by then re-
tired from Curwen for four years, owned an 
Adana press and the border designs shown 
were probably set by hand at his home, and 
proofed on an Eight-Five or Quarto flatbed. 
Bert supplied Adana-specific notes to Her-
bert Simon, based on his experience with 
the company’s hand presses.

Discovering the story of Bert’s life and 
work took on a new importance when Bar-
barian Press in British Columbia announced 
the publication of a lavish new book, Border-
ing on the Sublime: Ornamental Typography 
at the Curwen Press. The printers, Jan and 
Crispin Elsted, contacted me at St Bride 
Library some time ago for information, but 
I was unable to provide any real assistance. 
The discovery of Bert’s letters at the Type 
Archive and the subsequent deluge of data 
from Ancestry.com, FindMyPast and other 

genealogical websites was key to unlocking 
the story of his life.

Bert Smith retired in 1964 in his 72nd 
year, but hundreds of his border formes 
were retained in galleys and parcels, to be 
re-used by Curwen long after his departure 
from Plaistow. These were sold in 1984 at the 
closure of Curwen Press, and subsequently 
purchased by Canada’s Barbarian Press. 
Bert’s original designs will be printed in two 
or three colours from his original hand-
set types. Some printed borders which no 
longer exist as standing type will be re-set. 
The book is scheduled for publication in late 
2021.

Bert Smith was a very common name in 
1893 when he was born and even more so 
during WW1. It was a 1935 street directory 
which revealed his full name to be Bertie 
Elias Smith. His birth name was not Albert, 
Herbert, Gilbert, Norbert, or Englebert – but 
plain old Bertie. This was not a diminutive, 
but his baptismal name. He was long be-
lieved to be Bertram Edward or possibly 
Bertram Ernest, which hampered all pre-
vious attempts at research. His retirement 
age was also presumed to be 65, which fur-
ther muddied the waters. Herbert Simon’s 
correspondence politely refers to him as 
Bertram, and his online birth certificate 
has been incorrectly transcribed as Bertine. 
These multiple errors stymied all previous 
attempts to trace him through birth and 
death records.

Bert’s grandchildren and other family 
members have now been traced through 
Facebook and social media. Each day reveals 
further information about a man whose 
life was cloaked in mystery until just two 
months ago. 

Barbarian Press will be able to publish 
not only an exquisite collation of Bert’s best 
work, but also a detailed biography of this 
very talented man. n

Feature Bob Richardson (9718)
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‘Excused parades’ by Eric Dodd

I first came into contact with printing as a young boy, 
without really knowing it. As the family walked to 
the railway station, as we frequently did, we passed 

under the upstairs window of a printers’ shop, and we 
used to look for the any type that had been tossed out 
by the compositors. They didn’t have much significance 
then, but now I often look back to those days.

As teenagers, my pal and I decided to run a Youth 
Club magazine. We typed four copies at a time on a 
typewriter which belonged to his father’s trade union. 
We went through this laborious process a couple of 
times, and then decided it was too slow. After seeing 
the Adana advert in Exchange and Mart, and without 
knowing much about their machines, I promptly 
bought an HS1. But when I saw the type area I was very 
disappointed for it would have taken two or three runs 
to print a page of the size required. Only the title page 
ever got printed. When my pal’s father’s term of office 
finished and the typewriter went away, our magazine 
came to an end.

Then came National Service. When the boys in the 
billet saw my headed notepaper (about six lines) they 
all wanted some, so the first weekends after square 
bashing were filled with printing.

When I arrived at my permanent station I was told 
by the Education Officer that a printer was just the 
man they were looking for to do tickets, boxing pro-
grammes, officers’ mess menus, bus tickets, and (this 
dates me!) cigarette ration cards. The recreation funds 
bought a complete layout – HS2, several founts of type, 
paper and cards, and the Station workshops produced 
the typecases. I was duly installed in the Station library, 
where I spent many happy hours, dodging drills and 
parades. Strange how I always had a rush job on when 
they came around! And weekend passes were granted 
by the EO for services rendered. 

After National Service I went back to the Church 
Youth Club, where the vicar was also a keen printer 
producing, amongst other things, the local news insert 
for the parish magazine. When he decided to buy a mo-
torised machine I snapped up his old Adana HS3 at £10 
and it has stood me in good stead all these years and is 

till going strong. Since then I have tackled most sorts 
of jobs, but until recently only in black ink. Now I seem 
to be bitten by the colour craze, because I long to turn 
out a multicoloured job when I have the time to spend.

I joined BPS (then ISPA) after sending for a copy of 
Platen advertised in Exchange and Mart. Later I joined 
the Publishing Group and soon afterwards the British 
Amateur Press Association, remaining a member of all 
three ever since.

For two years after joining BPS I was content to sit 
back and enjoy the monthly bundles. Then in 1966 I 
made one small contribution myself, Pleasure Printing, 
which received a favourable comment in the August 
review.

This prompted me to send in a set of carefully pre-
served file copies to the Proficiency Scheme Secretary. 
It was difficult to find three fair copies of many jobs and 
I had to go back some years to obtain the necessary 
six – a fact which did not escape the eagle-eyed judges! 
However, those chosen passed the test, and with joy I 
received one of the new Journeyman certificates.

[Way back in June 1954, when the BPS was still called 
The International Small Printers’ Association, a system 
of Awards of Merit was set up ‘To encourage the cre-
ation of better printing amongst the members of ISPA 
and give due recognition to those members whose 
work merits it by issuance of suitable Certificates’.  
The awards were Journeyman, Craftsman and Master 
Craftsman and, to achieve one of them, members had 
to submit six pieces of work to a panel of judges, to-
gether with an entry fee of two shillings and sixpence. 

The certificates were highly prized by some, as 
evidenced by Eric Dodds’ comment about receiving 
his ‘with joy’ but John Easson tells me that using such 
terminology, especially ‘Master Craftsman’, was seen 
as disrespectful to those in the printing industry who 
had achieved the title only after many years of training 
and experience. 

Consequently there was a risk of damaging rela-
tions between the Society and the printing industry, 
as well as possibly giving an inflated impression of 
the skills and abilities of some BPS members, and the 
scheme was discontinued.]

From the Archives BPS LIBRARIAN, LIBBY GREEN LOOKS THROUGH 
OUR ARCHIVES THIS MONTH: FEBRUARY 1971
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2021 AGM PLANS
As you will recall, the EC decided not to arrange a 
2021 Convention, and the fact that as I write this in 
early January we are back in full lockdown in the 
UK, again, and for an indeterminate time, suggests 
that this was the right decision. However, The EC 
has decided that we would like to run an AGM this 
year, and this will be online using Zoom. As the BPS 
has purchased a Zoom licence this means more 
people can join than with the free package, and 
there is no time limit to the meeting.

The AGM will be held on the afternoon of 
Saturday 17 April 2021, and will follow the format 
of AGMs held in the Conventions in the past. If you 
would like to raise an issue at the AGM please can 
you send it to our Secretary by 15 March. 

We will give further details and agenda of the 
AGM in the Annual Report that will accompany the 
April Small Printer.

We would like to go further, and turn this 
weekend into a mini virtual Convention. Thus, we 
are planning a couple of talks that can be held on 
Friday evening or Saturday morning, and I am plan-
ning to hold a virtual ‘meet the President’ session 
on Sunday morning. More details will be available 
in the April issue of Small Printer.

If any groups or individuals would like to virtually 
host an event during this weekend please could 
they let the Secretary know as soon as possible: 
the EC can host the Zoom meeting. 
Best wishes and stay safe, Paul Hatcher (10648)

The Society

This beautifully coloured print was produced by 
Jane West of the Lincolnshire & District Branch

THE EDITOR 
WOULD LIKE 

TO HEAR 
FROM YOU

We always enjoy hearing 
from Small Printer 

readers and anyone 
wishing to send a letter 

to the editor about 
anything concerning the 

magazine, or anything 
they have read or seen in 
it, should send an email 
to the address below.  

All letters will be printed 
unless otherwise 
requested. Please 

make sure to include 
your name and British 

Printing Society 
membership number.

editor@bpsnet.org.uk

GET WRITING!
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Semple Press 
Rachel Marsh (10663)

Hendrik Werkman ambushed me in the library of 
Plymouth College of Art in 2007. His druksels are 
reproduced in the 1969 edition of Herbert Spen-
cer’s Pioneers of Modern Typography. Layers of ink 
overlap on a craft paper (the only pioneer to get that 
treatment), and I couldn’t stop touching the pages. 
The college had skipped all its type in the 80s, keeping 
just one case of type to show students how printing 
used to be done. I liked the weight and the physical 
white space. That was the start.

Like many graphic designers who are also letter-
press printers, I need to get away from the screen. 
The computer is completely over-rated as a design 
tool. I much prefer thinking with my fingers. A course 
at St Bride Foundation in 2012 set me up with some 
basic skills, but what next? I imagined myself printing 

posters and slim volumes of poetry, solitary but 
happy in the print shed at the bottom of the garden. 
Of course, it hasn’t turned out that way. In the same 
way that letterpress equipment expands to fill the 
space available – and then just that little bit more – 
letterpress printing seems to act like a virus on its 
host. You start by printing postcards on your own, 
and end up surrounded by heavy metal, setting near 
impossible arrangements of type in multi-page book-
like objects, and have a circle of somewhat eccentric 
friends. How does this happen? Work colleagues 
pointedly stop asking how your weekend was. 

In my case it started with explorations of 
Spencer’s pioneers; typographers and artists such 
as Lissitzky, Schwitters and of course, Werkman. 
Then I experimented with ornaments as pixels, let 
the spare wood type Œs and Æs go on adventures, 
reimagined Paris May 1968 slogans for current times, 
demonstrated that life is a game of chance where 

Focus
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the odds are never in your favour, demanded proof 
of identity in time for Brexit (still working on that, 
but the analogue transfer of digital data is a trick 
worth waiting for), and transcribed a letter from the 
future for the Posted/Unposted project. Gradually 
over time, I have learned to let my inner graphic de-
signer take some time off, and instead have started 
working through ideas on the press using what I 

have to hand. It’s much more fun and gives a more 
interesting result. 

Now I am about to start the Multidisciplinary 
Printmaking MA at UWE, Bristol so I have the abso-
lute luxury of being able to spend 15 months playing 
with printing presses. I have just finished building 
a darkroom (already affectionately nicknamed the 
Rubik’s Cube) in my print shed as I’ve wanted to 
combine letterpress with photography for years. 
Moholy-Nagy described the typophoto as the “visu-
ally most exact rendering of communication”. I’m not 
sure I agree but it will be interesting to see where 
that goes. Other tempting rabbit holes include iden-
tity theory, labyrinths, and animation. But it’s best to 
keep an open mind isn’t it? I’ll keep working through 
the ideas on the press and see where they lead. n

www.semplepress.co.uk
@semplepress
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Letters to the Editor
The BPS emblem

I very much enjoyed the article by Andrew Doliński 
in the December edition of Small Printer. I have 
often wondered about the origin of the Society 
emblems, especially the current iteration.

After reading Andrew’s article I spent a little 
time hunting through the Stephenson Blake files 
at the Type Archive in Stockwell, where I work as 
a volunteer. Somewhere, among the 8 million ar-
tefacts held, the original BPS correspondence and 
artwork may survive, although the files relating to 
the 1960s are sparse.

In 1965, when the ‘new’ BPS logo was commis-
sioned, traditional type manufacturing processes 
were changing, and the conventional punch and 
matrix system was not always employed. Some-
times a master would be engraved in a solid block 
of typemetal, which is much easier to work than 
steel, and an electrotyped copper matrix would be 
‘grown’ from this. Some matrices were engraved 
directly, with no punch or master. I do not yet know 
the process by which the BPS letterpress logo was 
created, but any surviving documentation may 
provide clues.

What I was able to find at the Type Archive 
was a box of 18 completed BPS logos, held among  
Stephenson Blake’s small remaining stock of new 
type. There are also several unfinished logos, with 

the original pivotal caster tang still attached (see 
photo). Alas they form part of the Type Archive 
collections and cannot be made available for sale.

Experiments have been carried out in recent 
years with an adjustable mould, developed by Type 
Archive engineer Doug Ellis, which can be used 
on a Monotype Supercaster. The original casting 
matrix for the BPS logo is missing, but there are 
some clues to its whereabouts, which I hope 
to follow up in the next few months. It might be 
possible to produce a new casting if the matrix can 
be found. Fingers crossed.
Bob Richardson (9718)

Why not take part?

We’d like you to send on photos of your favourite 
piece of printed matter. You just need to write 
a few sentences explaining why you like what 
you’ve chosen.

It can be anything at all that you’ve seen, that’s 
been printed: something by yourself or a friend; a 
favourite print by an artist or a designer; a book, 
newspaper or magazine; in fact anything at all.

If you change your mind about what your 
favourite is, don’t worry. You can just send in your 
new favourite a few months later.

To kick things off here’s my choice. It’s by 
William Hogarth (Probably engraved by Luke 
Sullivan) from 1754 and it’s called Satire on False 
Perspective. It appeared as the frontispiece for 
Joshua Kirby’s Kirby’s Perspective and it shows 
typical mistakes made by an artist who doesn’t 
understand the rules of linear perspective. In 
fact the text below the illustration reads: ‘Who-
ever makes a design without the knowledge of 
perspective will be liable to such absurdities as 
are shewn in this frontispiece’. This copy of the 
print is a treasured posession and has been with 
me for the last 35-odd years. The Editor
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My favourite
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TELL US ABOUT YOUR FAVOURITE PIECE OF PRINTED MATTER 
AND WE WILL FEATURE IT ON OUR MY FAVOURITE PAGE
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Above Quad Miehle presses were  used all over the world.
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Last year Mike Edwards requested articles to 
go under the heading silly mistakes or similar 
so all I can say is that with well over fifty years 

of working in the printing industry, both as an 
employee and more recently self employed, there 
have been a few – well; quite a few really.

One event stands out above all others because 
forty seven years later I have calmed down enough 
to be able to talk about it.

In the early 1970s having recently moved to 
Tiptree I was working at the Anchor Press which, 
as part of the Hutchinson publishing empire 
was a letterpress book printers specialising in 
case-bound books, novels and paperbacks. From 

memory our output was in the region of 80,000 
books and almost 400,000 paperbacks a month 
and although we were not the biggest book printers 
around it was still an impressive operation.

In the early 1960s Hutchinson had rationalised 
the group closing some smaller companies and 
rebuilding the Tiptree complex to cope with more 
work and this meant that the labour force was 
quite mixed. There were a lot of old Tiptree hands, 
newcomers from some of the closed factories and 
the usual ebb and flow of skills that you always got in 
the print. There were quite a few characters there 

Feature Len Friend (8988)

CLOSE ENCOUNTERS 
OF THE SCARY KIND

LEN FRIEND’S TALE OF TERROR FROM THE YOM KIPPUR WAR

18
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‘He terrorised the machine 
apprentices and everyone 
else kept their distance’

and, with one notable exception it was an enjoyable 
place to earn your living.

The notable exception was one of the shift 
overseers in the machine room who, despite the 
fact that he knew more about printing books and 
letterpress machines than anyone else in the factory 
had a fearsome reputation. He liked a drink and had 
a terrible temper, the senior management skirted 
around him, he terrorised the machine apprentices 
and everyone else kept their distance. The story 
went that in the old days when you took a sheet to 
the desk for passing – even though you might have 
spent hours on a make ready – he would carefully 
scrutinise it, then, giving you a hard stare screw it 
up and say ‘go away and start again’, and that was on 
a good day.

In the Autumn of 1973 Hutchinson had sent us 
some work for the Arab League, apparently the 
Arabs had invaded Israel again (the Yom Kippur 
war) and wanted 15000 concertina fold brochures 
printed with five spot colours one side and three on 
the back. Three Heidelberg cylinders were put on 
the job with printing to start on the late shift Friday 
and all must be finished by Sunday. The last working 
would be on my machine (number 13) on the early 
shift Monday morning when I would varnish the 
front and back cover.

I went in on overtime on the Saturday afternoon 
and everything was going to plan, meanwhile a 
couple of the big Miehle presses were running some 
blurb about the Arab cause and everything was 
looking good.

The machine room was in a new part of the 
building and for temperature variation it would be 
difficult to imagine a worse place to have to print in. 
Huge roof spans that were mainly glass and about 
40 foot high at their peak and where, in their infinite 
wisdom the builders had put the hot water pipes 
for the heating system. This ensured that in cold 
weather the temperature on the factory floor rarely 
went above 58°F.

On a cold October morning I got up at about 
4.45am and having cycled to work found the job 

stacked by my machine. I was tired and cold and 
wished that I was somewhere else but got the 
Monday oil up done and put some varnish in the 
duct. The make ready didn’t take too long and by 
about seven thirty number 13 was chugging along 
at about 2500 an hour while I sat slumped over my 
desk at the front end almost drifting in and out of 
sleep.

I became aware of a strange noise as though 
a roller bearing was seizing up but I was too tired 
and couldn’t be bothered to move. It got progres-
sively worse so I had to investigate; glancing into 
the delivery I was horrified, I had not reduced the 
varnish enough and the exceptional cold had caused 
it to pick. Pick is an understatement, it was ripping 
most of the ink off the front and back cover and I 
had wrecked about 1500 sheets and god knows how 
many hours work.

From the age of fifteen as an apprentice I had 
always been told, if you do something wrong tell 
someone don’t let it go too far; so in a state of fear I 
knew that I had to tell the demon overseer. He will 
beat me up then sack me I thought so I will tell him 
later when the job is finished. Of course, I didn’t tell 
him that day, went home couldn’t sleep and had to 
return the next day.

This went on all week until plucking up courage 
on the Friday I said to him ‘I thought this job was 
urgent, it’s in the way really’ ‘don’t worry about it’ he 
replied ‘the war’s over, the Israelis nipped round the 
back of the Egyptian army and as they could not get 
back home they have chucked the towel in’.

With a feeling of great relief I asked ‘what shall I 
do with the job’ and his response of ‘throw it in the 
waste bin’ left me with not only a feeling of great 
elation but a lifetime respect for Israeli military 
prowess and a great deal of nervousness about 
varnishing from then on. n
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During Lockdown I was invited to take 
part in an online letterpress festival 
called United in Isolation, which I 

wrote about in a previous issue of Small 
Printer. It was a great opportunity to ‘meet’ 
and make contact with letterpress printers 
from around the world. One of the other 
artists presenting was Jorge Lar from Prelo 
Prints. I found his presentation absolutely 

fascinating as he was reproducing medieval 
letterpress prints in a small utility room 
in his house in Denmark. The lengths he 
was going to in order to achieve medieval 
authenticity were really impressive. I 
contacted him through Instagram and 
have been following his progress since. I 
thought the readers of Small Printer would 
be interested to see what he has achieved so 

A MEDIEVAL MAESTRO
INTRODUCING NEW BPS MEMBER JORGE LAR OF PRELO PRINTS 
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Feature Katherine Anteney(10784)



21

far. I contacted him to see if he was willing 
and not only did he agree, but he instantly 
joined the BPS too! So let’s find out all about 
member no 10991.

Jorge is 35 and was born and raised in 
Portugal. He relocated to Denmark with his 
wife, Ana, in 2013 and since they have had a 
daughter, Cecilia. Jorge currently works as a 
graphic designer, mainly in sign making and 
advertising but also occasionally designing 
for print publications. 

It is always difficult to tell when that 
first seed of love for letterpress is sown 
in any of us, but Jorge thinks for him it 
was as a child in Portugal. His route home 
from Scouts took him past the premises 
of two print works. With the large doors 
thrown open to the street he could see the 
machines working and hear ‘the music of 

the Heidelbergs’ and although he didn’t 
realise it at the time the love of printing had 
wormed its way in to his soul. Add to that a 
passion for history and an appreciation of 
vintage letterpress print, the die was cast.

Jorge’s childhood interest in history has 
grown as the years have passed and for the 
last 17 years he has been involved with living 
history and re-enactment with a particular 
focus on the 15th century. He loves sharing 
his passion and knowledge of history and 
art with the public and currently works at 
an open air museum where he demonstrates 
the work and daily life of a scribe and 
miniaturist painter living in the early years 
of the 1400s. As Johannes Gutenberg was 
developing the hardware and techniques 
of casting and printing with moveable type 
in the mid-15th Century it was natural that 
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Ben Woldring (left) and Jorge Lar (right)
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Jorge would soon add letterpress printing 
to his range of historically accurate skills 
and Prelo Prints was born. Prelo, from the 
Latin ‘prelum’, is an old Portuguese term 
for a printing press. It is not often used 
anymore, but the saying ‘being in the prelo’ 
(‘está no prelo’) is still used to refer to a new 
publication that is about to be released to 
the public.

Like many of us, Jorge watched the film 
‘The Machine that Made Us’ presented by 
Stephen Fry with interest. The film charts 
the life story of Gutenberg and the making 
of a reproduction press much like the 
one Gutenberg invented. However, unlike 
many of us, Jorge decided that building 
an authentic medieval press was the next 
obvious step for Prelo. (If you haven’t seen 

the film it is available to watch on YouTube 
and I urge you to make that your next port of 
call.) The idea lay dormant for several years 
until 2019 when Jorge was set the challenge 
of having a press up and running at a large 
living history event due to take place in the 
Summer of 2020. This was the impetus he 
needed to get going on making his own. 

Jorge says ‘I know my limitations with 
woodwork, tools and even space to work 
on such a project’ so he enlisted the help of 
his friend, Ben Woldring, to assist with this 
mammoth task. Woldring is a carpenter/
joiner and blacksmith with an in-depth 
knowledge of medieval woodworking 
methods so therefore was the ideal person 
to help build an historic wooden hand press. 
From the very beginning, Jorge and Ben 

Feature Katherine Anteney(10784)
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agreed that the press would be as authentic 
as possible, so although modern tools 
were used in the process, all the wood was 
finished by hand, no screws or any other 
modern fixings were used. If a 15th-century 
craftsman were to look at the press today, 
they would not find any part of it that 
they did not recognise or could not make 
themselves.

The first sketch of the proposed press was 
made in November 2019 and work started 
in January 2020. As there are no medieval 
presses in existence a huge amount of 
research was required, looking at old books 
and visiting museums etc. A major help was 
the research that had already been done by 
Alan May for press constructed during The 
Machine That Made Us.

‘If a 15th-century craftsman 
were to look at the press 
today, they would not find 
any part of it that they did 
not recognise or could 
not make themselves’
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FEATURE ANDREW DOLIŃSKI (4475)
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The biggest challenge was carving the 
spindle and making the nut as Ben had 
never attempted anything like this before. 
Throughout the process neither Jorge nor 
Ben knew if the press was going to work at 
all but in the end it worked perfectly! The 
press was finished at the end of June 2020, 
in time for the festival which, due to COVID, 
was sadly no longer going ahead. But it will 
return next year and the press will be there. 

In order to raise much needed funds 
to finance the building of the press Jorge 
decided to produce a book, or as he calls 
it ‘an incunable’ -  incunable (English) is 
from the Latin incunabula, and is the name 
for books, broadsides, and other materials 
printed before the year 1501. 

The text decided upon was Aesop’s Fables. 
This book was a medieval bestseller and 
had more than 150 separate editions in the 
second half of the 15th century, in different 
European languages. The Prelo edition is 
based on the Vita et Fabulae from 1479, 
translated from Latin into German by 
Heinrich Steinhöwel. 

It is set in Nürnberger Schwabacher and 
illustrated with woodcut initials and blocks 
cut by Jorge’s wife Ana. The Schwabacher 
typeface was used in the 1493 Nuremberg 
Chronicles and also in the Fables edition 
that Jorge’s book is based on. The casting 
that Jorge is using has some differences 
(namely A and k...) compared with the 
original 15th century type, but it is the 
closest he could get to the original. It was 
cast in 16pt by Rainer Gerstenberg in 
Germany.

When Jorge embarked upon printing 
the book, he had very little experience of 
setting for book work. But I think we can 
see by now that having no experience of 
something is not going to stop Jorge giving 
it a go. So, learning as he went, he slowly 
set and printed the pages by hand on a 
tabletop proofing press. Bear in mind as 
well as learning to set and print he was also 
setting in medieval German, a language of 

‘Learning as he went, he 
slowly set and printed the 
pages by hand on a tabletop 
proofing press’
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which he has no knowledge. The woodcut 
illustrations were something they had 
already some experience of cutting but they 
learned huge amounts as they went along. 
The finished book was a collaboration with 
bookbinder Chris Wenzel of Kopert Bindery, 
an expert in medieval bindings, who helped 
with the transcription and spell checking, 
and has bound the book in both leather and 
parchment bindings. 

With authenticity obviously a key factor 
in everything that Jorge undertakes his next 
challenge is to perfect making his own ink. 
He is currently using a modern oil-based 
letterpress ink and doesn’t find this to be too 
much of an issue as ink making has changed 
very little in the intervening centuries since 
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Gutenberg perfected it, but it’s a challenge 
for the future and one we will watch with 
interest. There is a fascinating video on the 
Prelo YouTube channel showing how to 
make Verdigris pigment from copper sheets, 
so I am certain that ink making is only a 
short step away for Jorge.

Now that the wooden press is up and 
running Prelo has lots on the horizon. 
Next year Jorge is planning a new edition 
of the Fables in English, based on the 1484 
translation by William Caxton. And now 
that the world is beginning to get almost 
back to normal plans are afoot to travel with 
the press to share the experience with a 
wider public. The adventure has just begun!

I hope that, like me, you have found Jorge’s 

work fascinating. I am always intrigued by 
people who see no obstacles in going about 
achieving something that from the outside 
seems totally impossible and implausible. 
And I find I meet a lot of people like this in 
the letterpress community.

Perhaps it’s that blood line running down 
from Gutenberg who started the whole 
ridiculous thing in the first place. You can 
follow Jorge’s progress on Instagram  
@preloprints and find lots of interesting 
information on his website (I recommend 
the link to the article on fallen type!). n

@preloprints
www.preloprints.com
www.youtube.com (search Prelo Prints)
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Focus Extra

Hermann Melville Bicentennary 
The Bodleian Library

In 2019, to mark the 200th anniversary of 
Herman Melville’s birth, the Bodleian Library 
invited contributions to a collective edition of 

extracts from Melville’s famous novel, Moby-Dick.
The chosen text was from a section of Moby-Dick 

often overlooked by readers, part of the prelimi-
naries in which Melville introduces the multifarious 
themes of the work. 

The printers incorporated into their works the 
publishing history of Moby-Dick, the ecological 
crisis of the oceans, awareness of historical racism 
and the dangerous pace of human exploitation of 
natural resources on land and in the oceans.

Some Society members took part and there 
was a small exhibition in the Bodleian Library in the 
autumn of 2019. COVID put paid to further shows, 
but the project has just been put online at:
https://tinyurl.com/y2rvvb7n

1
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WOULD YOU LIKE TO SEE YOUR WORK FEATURED IN SMALL PRINTER? 
THEN WHY NOT SEND IT IN TO BE FEATURED ON OUR FOCUS PAGE

6

1. Starshaped Press
2. Olivia Lefley
3. Ormpress
4. Old School Press
5. Allamanda Press
6. Red Eel Press
7. Chloe Foster
8. Glasgow Press
9. Rosie Fairfax
10. Andrea Hewes

7

8 10
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The Mystery Press 
Vega Brenan (10973)

About 15 years ago, I moved up to Cumbria and started 
teaching art in a local secondary school with a lovely 
Head of Department, Mr Kettle. He kindly let me come 
and use his printing press at home to print Christmas 
cards one year. I blithely used it to print about 50 or so 
linocut Christmas cards, vaguely noting the industrial 
build and battleship grey paint job. I did mention to him 
that if he stopped having any use for it, that he could 
‘slip it my way’ but I didn’t think any more of it, until, out 
of the blue, he offered to lend it to me long-term at the 
start of this year. 

And then lockdown happened. I never considered 
moving the press by myself as I knew Mr Kettle had 
lost a fingernail last time he moved it so I got in touch 
with Giles Hovendon of AMR Press and booked him 
for the Autumn. Giles and Theo Miller duly came and 
with a great deal of effort, expertise and special XL 
Cheese crisps, they moved the beast out of the Kettle’s 
studio and into mine, 10 miles away. Door frames had 
to be removed and reinstalled and engine hoists were 
rejected as inadequate for the job so a gantry was 
brought in. I don’t know how much swearing took 
place as I was socially distancing but throughout Theo 
and Giles behaved like gentlemen. 

With the press in the studio, we started to have a 
closer look at it. The manufacturer’s name had been 
removed with an angle grinder and was completely 
indecipherable. Giles speculated that it might be 
German and being German, it might have been unpop-
ular to have a German press in a British printworks 
during WWII or even WWI. The toggle mechanism 
was similar to Krause presses which were used for 
embossing and hot-foiling so I had a long and enter-
taining email exchange with a collector of Krause 
presses in California. Could it be an East German 
rip-off of a Krause press shipped to Liverpool to print 
radical Socialist literature? My mind started spinning 
stories, but I wanted proof.

I scoured the internet for similar looking presses. 
I talked a bit more with Mr Kettle who recalled that it 

was a Hunter Penrose, that it came from further West 
in Cumbria and that before that it had come from 
Liverpool. I contacted Keron Lewis of Art Equipment 
Ltd who holds a considerable quantity Hunter Penrose 
catalogues. He said that there might be a possibility 
that it was a Hunter Penrose but that there was a lot 
of documentation to look through. 

I also posted on Briar Press, I emailed the American 
Printing Society and the St Bride Library. I received a 
rather excited message from a guy in Memphis who 
thought it might be a very rare bed and platen press, 
and read a digital copy of Douglas W. Charles’ Bed and 
Platen Press. The experts on the forums started men-
tioning words such as ‘flonging press’, ‘stereotypes’ 
and ‘casting box’ and said: ‘Whatever you do, don’t 
put lead type in the press, it’s too powerful for that!’ 
Another person said that it looked like it was made of 
bridge trusses. 

Finally Patrick Goossens sent me a picture of his 
Hunter Penrose press in his collection in Antwerp. It 
was exactly the same. His is painted black, came from 
Brussels and had been used for proofing stereotypes. 
So now I had a function and a maker for the press. 

So, I now have a press that is ridiculously over-pow-
ered for a small open-access print studio in North 

Above: Steve Meyfroidt printing a linocut with chine colle

My Press
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Above: Vega with her press, ‘The Stonker’
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Cumbria. I am still making friends with it and need 
to use it more to discover what it can and cannot do. 
I am thinking that I could use it for letterpress (no 
foundry type), embossing/debossing, collagraphs, 
die-stamping, die-cutting, relief and intaglio prints. 
Mr Kettle and his artist friend Little Paul used to sit on 
the handle to pull their larger etchings. 

I have been extra-careful with the calibration on 
the one occasion when I put a bit of type in. I used 
slightly over type-high brass spacer blocks made 
by an engineer friend, and very gradually adjusted 
the bed height before I pulled the first print. I use 
a rubber litho blanket and a suitable amount of 
packing. 

I am beginning to be able to tell by feel how much 
pressure I am putting on the forme/lino/etching 
plate when I pull the big handle. I never, ever operate 
the press when I am tired or less alert than I should 
be. When Giles and Theo helped me move the press, 
Theo gave me the name for it: ‘The Stonker’. This is 
not a press to be messed with.

Jeremy Winkworth gave me a more realistic 
answer as to why the maker’s mark was ground off. 
When companies wanted to re-sell equipment, they 
removed all names so the buyer could not contact 
the manufacturer to find out the age and provenance 
of the press. It was the press dealer’s equivalent of 
fiddling the mileage, changing the number-plate and 
slapping an new paint job on an old banger. However 
this press is far from being an old banger and it oper-
ates just as smoothly as its engineers intended.

I am grateful to all the knowledgeable people who 
have helped me with finding out more about this 
press. I look forward to the day when I can thank 
everybody in person at a Wayzgoose and finally get 
down to St Brides and look through their archives.

My Press

‘This press is far from being 
an old banger and it operates 
just as smoothly as its 
engineers intended’
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re-badged for sale for stereotyping.
I looked up a listing of foundry presses 

from 1964 that I have: most were supplied by 
Cornerstone, but there were several other 
suppliers,and the makers are listed separately, 
mostly little-known names in printing. 
(McLoughlan’s, anyone?). There may well have 
been continental imports as well. None are 
illustrated, so no help there, but in the associated 
adverts were a couple, and the general format is 
much like the mystery press. 

Stereotyping seems to have been such a 
specialist small area that details are hard to find. 
Hunter Penrose had ads in the trade press, maybe 
one of these showed something, but it’s a big 
trawl through Penose Annuals and British Printer 
magazines that might well be fruitless. 

Members’ opinions

After reading Vega’s request for information about 
her unusual press, the Editor asked some Society 
members whether they had any ideas about its 
origins. Here are some of their suggestions: 
 
Bob Richardson (9718): I have a 1915 copy of 
Hunter’s catalogue (they amalgamated with A 
C Penrose in 1927) and it includes a number of 
‘bench-type’ proofing presses, similar to the 
photos circulated. Their most recognisable 
characteristic is the large vertical operating 
handle on the right of the machine. The image 
attached is one of the smaller ‘bench pattern’ 
models in the ‘Samson’ range, which could proof a 
forme up to 10"' x 8"' approx. Larger, free-standing 
‘Samson’ proof presses could cope with a forme up 
to 13"' x 10"'.

‘Samson’ proof presses of this type were 
introduced circa 1912 and they were described as 
‘the only type of press which will prove right up to 
the dimensions of the pressing surface’. Hunters 
stated ‘Provers who have used this machine are 
loud in its praise and, having once worked with it, 
do not care to revert to the ordinary pattern’.
Alan Brignull (4800): My first thought was that it 
could be an embossing press for bookbinders.
George Webb (5265): At first sight it looks as if it 
has come from the foundry side of a large printers 
possibly for making stereos.
John Easson (2959): I can’t give a positive answer 
either. While my immediate reaction was that 
it’s a foundry press (ie. for stereotypes), it’s a 
fairly universal machine for pressing that could 
well be for many industries. I can remember 
seeing a giant version of this type, motorised 
and automated, cutting out cereal packets and 
cardboard cartons in a packaging factory in the 
70s. I suspect most foundry presses were made 
by specialist firms and then possibly modified & 
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Obituary Bob Richardson (9718)

Geoffrey Hulett, 1923-2020

For the last thirty years or so I have received a letter-
press-printed Christmas card from BPS member and 
friend Geoffrey Hulett. When nothing had arrived by 
mid-December I began to fear the worst. Geoff was 
never tardy and his card was usually one of the first 
to fall through my letterbox. I posted my card to his 
home address and was saddened to learn from his 
daughter Judith that he had passed away in Novem-
ber after a short illness. He was in his 98th year.

Geoff was a member of the London Branch of 
the BPS for many years and regularly attended our 
monthly meetings. He was a real asset to the Society 
in general and London Branch in particular, for he had 
spend his entire working life as a sales representative 
for Sheffield typefounder Stephenson Blake, with 
responsibility not only for London, but the entire 
south of the UK in later years. Judith tells me that 
family holidays around the world, whether in the USA, 
Bermuda or Australia would often involve a visit to a 
Stephenson Blake customer. The family joked that his 
sales territory was actually ‘South of England and the 
Rest of the World’.

I first met Geoff at the BBC in the early 1980s. He 
sold Stephenson Blake printing types to the graphic 
design department where I worked. SB foundry type 
was durable enough to be used for hot foil printing—
the main process then used for the production of 
on-screen captions.

Geoffrey Hulett was born in Sheffield in 1923, left 
school at the age of 15 and joined the Sheffield Stock 
Exchange as an office boy. He became a fire-watcher 
and messenger at the outbreak of war to earn a little 
extra money. Every building had a staff team to fight 
incendiary bombs and the stockbrokers were always 
on the lookout for a reliable fire-watcher to cover 
their shifts in this area. Geoff was their man.

An early member of the Air Training Corps, Geoff 
initially tried to join the RAF Volunteer Reserve, but 
was turned away as too young. He trained instead 
with Sheffield University Air Squadron and was 
eventually accepted as an Aircraftman, Second Class 
(AC2). Within a month he was on a ship bound for 

Durban. His war service saw him flying Spitfires, Hur-
ricanes and Thunderbolts in India, Ceylon and Burma.

Returning to England at the end of the war, he 
was made redundant from the RAF and signed on at 
Sheffield’s Labour Exchange. He quickly secured a job 
as order clerk with Stephenson Blake and remained 
with the typefounders for 41 years. After joining 
SB&Co, he spent 6 months at the printing works of 
John Taylor in Manchester before returning to the 
foundry in Sheffield.

In April 1949 Geoff moved to London, where he 
would spend the rest of his life. Correspondence on 
file at London’s Type Archive documents the delicate 
process of persuading his predecessor to move out 
of the house in Stanmore where Geoff and late wife 
Brenda would spend their married life.

After he retired in 1988, Geoff bought himself 
an Adana T/P48. He did a lot of printing for various 
associations of which he was a member, including 
RAF societies. He was still producing a letterpress 
Christmas card until two years ago when failing 
eyesight and arthritic fingers made it too difficult.

Geoff’s Adana and his type has found a new home. 
One of his grandsons, Paul, has inherited an interest 
in letterpress and the printed word, so the family link 
with hand-set metal type and the ancient ‘black art’ 
looks set to continue.
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Dorset Branch

The November branch meeting was another 
online Zoom meeting, with eleven members 
attending. The topic was a video tour in Castle 
Cary, where Alex and his wife run a bookshop. 
Very interesting tour, especially as the broad-
band held up, even when we were shown the 
outside of the shopfront. I am sure a car moved 
out to go round Alex rather than knock him into 
the gutter. 

After the tour the rest of the 40 minute 
session was taken up with Frank bringing 
everyone up to date with his lockdown visitors 
of three pheasants and a stag, which he found 
out after the meeting had eaten his lettuce 
tops. The main part of his update was to show 
us his printer’s hammer, which had a phosphor 
bronze head. This was new to most of the 
branch members. Frank also had bought an 
aluminium sheet which could be used to mount 
printing plates it was 2.5 mm thick.

There was a discussion on the age of the 
Arab press that Alex had obtained from David 
Gee, and George showed us a book from 1893, 
which had diagrams of said Arab. Members 
were especially pleased to see David Gee, as he 
is recovering from a medical problem and we 
had not seen him for several months.

As we were willing to continue the meeting, 
we broke for ten minutes at the end of the first 
40 minute session. The second session Frank 
showed us a couple of large pop-up Christmas 
cards from the 50’s, which he found in a cup-
board, they were amazing.

Suzanne showed us what she had been 
doing during lockdown. These were books of 
her photographs, one of which she used the 
Japanese binding method, the other was a 
concertina book. 

This session ended with members agreeing 
to holding our Christmas meeting while eating 
mince pies. Ron Watson (6955)

Letter to the Editor

Congrats on December’s edition of SP. I 
thoroughly enjoyed the various articles and 
felt I had to put one finger to my keyboard to 
let you know!

 Andrew Dolinski’s article was of particular 
interest, I had no idea the BPS logo was as 
old as me! It got me thinking that perhaps we 
should discuss a revamp? Maybe in prepara-
tion for our 80th Anniversary in 2024. I’m no 
Daily Mail reader and as far as I am concerned 
PC stands for Personal Computer but does 
the 1965 logo reflect the 21st Century BPS 
member? In truth our societies membership 
is quite a lot more diverse than it would have 
been in 1965 and perhaps for our 80th Anni-
versary we should consider redesigning it to 
reflect our current membership. I’m certainly 
not suggesting we introduce leeks or dragons 
either so maybe a logotype design would be 
the answer. My final point on this would be 
that the current logo was designed when 
letterpress was still being taught in print shops 
up and down the country, litho hadn’t become 
digitalised, digital and laser printing was un-
heard of and inkjet was usually an unfortunate 
accident with a fountain pen?

 Secondly, I was so disturbed by Katherine’s 
mug on page 228 that I immediately completed 
the survey on the BPS website. I must confess 
that I very rarely use the site. I’m not con-
vinced that this would change even if updated 
but that is more about me than the website.

 Finally, I was disappointed to see that SP 
was moving bi monthly but if you were relying 
on articles from the likes of me then it would 
be annual at best. However, if it’s good enough 
for Printweek then it’s good enough for us!
Dominic Hartley (10627) 
[Thank you Dominic for your thought-provok-
ing letter. I’d be very interested to hear what 
other readers think of your logo proposal. Ed]

Branch Report
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
07813 010340 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
c/o Peter Salisbury
t 01737 761861 e secretary@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

BRANCH SECRETARIES

NEW SOCIETY MEMBERS
11005 Mr George Lever 
Clitheroe admin@knightlabels.co.uk
11006 Mr Don Rutherford 
Ruislip don.rutherford@outlook.com
11007 Mr Ron Golding 
Bo’ness ronaldgolding@gmail.com
11008 Mr Mark Tyson 
London mark.tyson1974@gmail.com
11009 Miss Michelle Gordon 
Ross-on-Wye theamethystangel@hotmail.co.uk
11010 Ms Debrea Lewis 
Chester debrealewis@gmail.com
Deaths
6951 Geoff Hulett
Change of details
5734 Chris Daniells has moved to Marlow (Bucks)
10330 William Rouse has moved to Salisbury
Donations
5285 Chris Bowden
9818 George Hamilton
10889 Peter Weddell-Hall
10927 Ian Lewis
11010 Debrea Lewis

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB. Please 
make cheques payable to the ‘British Printing Society’.

Membership
LETTERS TO THE EDITOR

Anyone wishing to send a letter to the editor about anything 
concerning the magazine, or anything they have read in it 

should send an email to the address below. 
editor@bpsnet.org.uk

VISIT OUR WEBSITE!
Society members may view and download further 
interesting content on our website by registering at  
www.bpsnet.org.uk. Registration provides access 
to the ‘Members Only Area’ which is available 
 to all members.



Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1⁄4 page per month £7.00

Display advertisements 1⁄2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every eff ort 
will be made to publish an advertisement in a specifi ed issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates
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All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


