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Hannah Fitzpatrick chats with Mark McKellier: Pages 268-273
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Wartime Printing
I make no apologies for publishing another of 
John Wheway’s Printcraft articles about under-
ground printing during WWII. All too often we 
hear declarations from contemporary printers, 
claiming to be keeping print alive by knocking out 
trite slogans with battered old woodtype or inane 
doodles with Monotype borders. To my mind, 
people like these underground printers, con-
stantly facing the danger of death by firing squad, 
are the true saviours of the printed word. You will 
be reading more about them next month.

And Finally
All that remains is for me to thank you all for 
sticking with Small Printer through the quagmire 
of 2021 and I look forward to seeing you all again 
next year for another 312 pages of your favourite 
(I hope) printing magazine.

Hello again everybody and welcome to yet 
another jam-packed issue of possibly the 
finest print magazine around. ‘What’s in 

Small Printer this month Mike?’ I hear you ask. 
Well...

Butterflies and Borders
...first of all we have the story of a beautiful print 
by made by Jean Watson on her Adana Eight-Five. 
It just goes to show just what can be done on 
these fantastic little machines. All you need is just 
a little bit of skill and imagination – though I'm 
pretty sure that Jean has oodles of both. In a sim-
ilar vein, Anna Morgan (someone else obviously 
blessed with bags of talent) has produced a set of 
wonderfully innovative Christmas cards and she 
tells the story of how they came about. 

Wood’s in His Blood
Then we come to Mark McKellier. Mark has been 
producing woodtype twenty to the dozen over the 
last couple of years so Hannah Fitzpatrick called 
in to see him to find out just what makes him tick. 
You’ll see as well that Mark is offering BPS mem-
bers a fantastic discount – another great reason 
to stock up on woodtype now.

Metal As Well
If metal type is your thing, then take a look at 
our article on the latest castings from the Type 
Archive. All you Bethel bonces will be very excit-
ed when you read about what their next casting 
is going to be.

Greetings from Japan
Many of you will have been busy printing and 
maybe even sending Christmas cards to friends 
and colleagues but I bet none of you will be 
sending out anything quite as special as the 
cards that former BPS member Juzo Takaoka 
produced. Bob Richardson tells us the story in 
words and stunning pictures of this truly inspi-
rational character.
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T ype ornaments have always captured my 
imagination. Although originally intended to 
highlight text, looking at them with a fresh 

pair of eyes, I find each one a piece of art in their 
own right. Being of the digital generation, where 
minimal, clear design often reigns supreme, I have 
found myself quite drawn to these little pieces of 
decorative metal. 

Festive

I first got the chance to dabble with ornaments 
briefly during my time studying at the London 
College of Communication (formally the London 
College of Printing). Fast forward a few years 
and, having fortunately found myself in posses-
sion of all the tools I needed to start printing 
again, I was overjoyed to find a small collection of 
type ornaments in my possession. While looking 

A Christmas Alphabet
Anna Morgan shows how her latest set of cards came into being.
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through a book of cross stitch samplers, it struck 
me how there are many parallels between cross 
stitch and letterpress. I’ve always had an interest 
in type design too and it suddenly occurred to me 
how these things could marry beautifully into an 
interesting project.

I set about designing my letters using pen and 
squared paper. I wanted to keep my letters quite 
small so they would be printable on my Eight-
Five without pushing the machine to its limits. 
Originally, I had the idea to constrain each letter to 
a 3x5 grid, but I found as I went, some letters were 
barely legible doing this and, being my own boss, 
I bent the rules. I tinkered about and submitted a 

print to the Publishing Bundle. I got some great 
feedback and a couple of tips for going forward.

Christmas is a fantastic excuse to print a series 
of cards and nothing motivates me quite like an im-
pending deadline. I decided to create some simple, 
typographic designs using my ornament letters. 
This time around, I have tried to create the illusion 
of more curves by using ornaments that naturally 
have a curved line within their pattern. 

I love how endless the possibilities are in letter-
press. As for my next project? Watch this space! n

Online shop: boxoffrogspress.etsy.com
Instagram: @boxoffrogsletterpress

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK



262

The Adana Eight-Five Striped Butterfly 
Jean Watson (3712) 

I found this attractive block and felt it had to be 
printed multi-coloured.

To achieve the stripes meant disconnecting 
the ratchet which turns the ink disc, just remov-
ing one screw at the top of the mechanism does 
the trick. Then with a pencil and ruler draw a 
line through the middle of the disc, then draw 
more lines each side of the centre line about 12 
or 15mm apart. The number of lines depends on 
how many colours you wish to print.

I mixed my colours and applied them to the 
disc carefully keeping the ink on the pencil lines. 
I did this by using a toothpick for each colour. 

It’s easy to over ink so apply sparingly. Then it’s 
a case of working the handle up and down until 
the ink spreads and joins the next colour. n

Print Techniques
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We recently started stocking the Cranfield 
Caligo inks at Lyme Bay Press after re-
quests from many of our lovely customers, 

to be able to offer them an ink that is water washable 
and a little kinder to the environment. Following on 
from this, I thought you might be interested in our 

Ink

opinions on the inks for letterpress. You may not be 
interested, but I’ve written it any way!

A bit of information about the Cranfield inks. The 
Cranfield Caligo Safe Wash inks are predominantly 
a relief printing ink. They haven’t been marketed 
for letterpress, there is a little mention in the blurb, 

Goodbye to Solvents?
Lisa Paice from Lyme Bay Press takes a look at Cranfield’s 
Caligo inks to see how useful they might be for letterpress 
printers and tests how water washable they really are.

1
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Fig. 1: Both presses and the results of the printing test.The 
press on the left used Cranfield Caligo and the one on the right 
Lyme Bay’s No. 1 Oil-Based Printer’s Ink
Fig. 2: After the application of a little hand soap and warm 
water to both presses.
Fig. 3: After washing there is still some staining.
Fig. 4: The press using Lyme Bay’s No. 1 Oil-Based Ink (the one 
on the right) after washing with water miscible press wash.

but from what we’ve seen, they have a similar 
consistency to our No.1 Printer’s Oil-Based inks, 
so we decided to give them a go. The Caligo inks 
are mainly marketed on their ability to be cleaned 
down with soap and water, they contain driers, 
and you can use other modifiers with them such as 
Cranfield Safe Wash Oil and Tack Reducer. Before 
we clean them down though, let’s see what they 
can do.

In order to provide a reasonable comparison 
between Caligo and oil-based letterpress inks, 
we printed with both the Caligo and our own No.1 
Oil-Based Printer’s Inks. The oil-based inks that we 
supply are mainly plant based, with driers, as are 
the Caligo. One big difference, which may or may 
not affect your printing is that our No.1 Printer’s 
Inks come in base Pantone colours, this allows you 
to mix your own colours, with recipes from the 
Pantone Formula Guide, the Cranfield Caligo inks 
only come in traditional pigment colours, such as 
napthol red, phthalo blue, amongst others. These 
make mixing specific colours a little tricky but there 
are process colours in there too, cyan, magenta, 
yellow and of course black.

We tested the Cranfield Caligo inks before decid-
ing to stock them, we know what they can do and 
if you can get your head around the colours and 
those colours are suitable for your work, they are 
a great substitute for other letterpress inks. They 
are also great for other types of relief printing such 
as lino and wood, so if you’re into all the above they 
could be perfectly suitable for your work.

So, what did we think when we got them on the 
press. We inked two presses up with Cranfield 

2

3

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Caligo ink (See Fig. 1), on the left and No. 1 Print-
er’s Ink, on the right. All good and the prints were 
similar, I probably had a little more of the Cran-
field ink on there, it isn’t as stiff as the oil-based 
inks and the press room was a bit chilly. We used 
the same plate for each print and were happy with 
the results although we could have spent longer 
on the make-ready! If anything we may of added a 
little ink stiffener to the Cranfield but as we know, 
what we have to do to our ink all depends on the 
conditions in the press room on the day, the type 
of paper we are using and how we’re feeling!

The important bit of this research was testing 
how the Cranfield cleaned down. Their USP is 
their ability to be washed down with soap and 
water and that’s what we did, to both presses.

We applied a little hand soap and warm water 
to both presses (See Fig. 2). The Cranfield ink 
didn’t need as much elbow grease as the No. 1 Ink 

but both successfully cleaned down to the same 
degree and after this process had the same thing 
in common, the pigment from the ink had stained 
both rollers and ink disc. You can see in Fig. 3 
that the Cranfield press on the left shows some 
staining. There’s only one way for overcome this, 
reach for the press wash!
In Fig. 4 you can see how I finished cleaning down 
our No.1 Ink press (the one on the right) with our 
water miscible press wash. I think many of us 
use minimal amounts of chemical products when 
cleaning down our presses. The use of soap and 
water may be of use to some more than others, 
personally I’d like to keep water away from my 
presses… especially if I still need to wipe over with 
press wash to get them really clean. n

You can find out more about the inks stocked by 
Lyme Bay Press at www.lymebaypress.com

4

Ink
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CREATIVE COMMONS

Recycling

This Fougas designed WWII poster encourages people to save paper for 
recycling. The reused paper had many uses, including the making of ammunition 
cartridges which is why the waste paper is slowly turning into bullets.

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Focus

Tell us a little about yourself?
I’m a graphic designer celebrating 30 years 
experience in design for print – my first job after 
graduating from Liverpool Polytechnic was for a 
newspaper – in the days when you pasted up pages 
using hot wax and a scalpel, an excellent way of 
learning about page layout! Of course computers 
took after soon after but I’ve always liked the ‘craft’ 
of hands on creative – I still start any project with a 
pen and paper! 

I think letterpress is a brilliant way to learn about 
typography – kerning, negative space etc is easier 
to understand with a physical letter in your hand, 
I’m glad to see Universities are bringing back 
letterpress into their courses.

Where did your Printmaking journey begin?
I think it probably began on my Foundation Course 
at Bedford College – one of those art courses you 
get to try everything – wood and linocut, screen 
printing, mezzotint and mono printing – though I 
didn’t meet letterpress till at polytechnic, some-
thing I didn’t return to until 2010 when I picked up 
a random case of woodtype off eBay – originally 
it was going to be some wall art but memories 
of getting inky soon changed that! I soon had an 
Adana Eight-Five and quickly progressed to a 
platen press – a scrapyard rescue! A Cropper and 
Charlton ‘Peerless No. 2’, wasn’t long before I had 

Meet The Man with 
Sawdust in His Blood
Hannah Fitzpatrick sits down for a chat with Mark McKellier, 
a designer with 30 years experience and more importantly 
to us, a craftsman with a love of woodtype who is currently 
working on releasing a new typeface every month. 

Above Mark uses a mixture of end grain hardwoods depending 
on the project - ‘I’ve always used air dried hardwood as 
it’s more stable, ideally I would just use Hornbeam as it’s a 
beautiful wood to make woodtype from (and used by Delittle 
back in the day) however it’s hard to get hold of due to it not 
being grown commercially in the UK.’ Despite the modern 
technology used Mark still opts to polish each block by hand 
using pumice powder and linseed oil ‘ Nothing beats the finish 
you get, and the smell of linseed oil is lovely!’
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WOULD YOU LIKE TO BE FEATURED IN SMALL PRINTER? 
THEN WHY NOT SEND IT IN TO BE FEATURED ON OUR FOCUS PAGE

a collection of woodtype and a proofing press – 
today I have 60 cases of type ranging from 4 to 
60 line in size and from a whole host of British 
makers including Bonnewell, Day & Collins, Delittle, 
Stephenson Blake, – along with a Harrild ‘Pullmas-
ter’ proofing press which used to belong to Her 
Majesty’s Stationery Office, she’s a beast of a press 
and at the moment in storage while I look for a 
proper space to use her – hopefully next year!

How did you end up ‘making’ wooden type and 
how do you make it/what materials do you use?
I began making woodtype out of frustration really 
– collecting typefaces that were incomplete or 
only having one E etc – I researched about how 
Delittle made type and originally planned to use 
a pantograph, however when looking at how to 
make patterns for it I discovered CNC machines 
and decided that would be the more cost effective 
way to go. It was a steep learning curve though – 
making end grain type high blocks took 6 months 
to perfect! 
Being a wood type cutter requires an unusual set 
of skills – you need to understand the properties of 
wood (fortunately I’m from a long line of wood-
workers, my grandfather built staircases and my 
father taught woodwork in schools – think I have 
sawdust in my blood!) as well as an understanding 
of typography and printmaking. 

I originally just made type for myself but then 
realised I was not the only printmaker ‘out of sorts’ 
so set up McKellier Woodtype in 2018 – it was 

always going to be a sideline to help pay for the 
cost of buying all the machinery needed to make 
woodtype, however when lockdown came last year 
it became a lifeline as most of my graphic design 
clients were in leisure and tourism so I spent last 
year expanding my woodtype business to include 
cutting new typefaces and now I spend one day a 
week at least in my workshop and currently have 
orders which will take me till January to complete – 
it is quite remarkable that there is such a demand!

Fortunately I’m from a long 
line of woodworkers, my 
grandfather built staircases and 
my father taught woodwork in 
schools - think I have sawdust in 
my blood!

Facing Page  A 3A scheme of 12 line ‘Winkworth’ - a revival of 
Day & Collins ‘Fancy’, redrawn by Phil Treble from woodtype 
owned by Jeremy Winkworth ‘It seemed fitting to name it 
after Jeremy, after all we wouldn’t have such great typefaces 
without his type rescues!’ 
Right A print by Robert Chapman (@artngarden) using 6 line 
‘Monpassie’ - a typeface design by Estonian type designer 
Mart Anderson. ‘I love that Instagram has brought lots of 
collaborations - I saw Monpassie and loved the ligatures, a 
quick message to Mart and we worked together to make it 
work for woodtype.’
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Right Mark uses a highly modified ‘XCarve’ CNC machine - it’s 
a ‘hobby’ machine so future plans include investing in a faster 
commercial machine, but as prices start around £5k it’s a big 
investment!
Facing Page 8 line ‘Unicomodular’ - a modular typeface which 
Mark designed during last year’s lockdown. ‘I needed a big 
project to keep me sane and busy and working out how this 
would work as woodtype was quite the challenge!’

Focus

Out of all the typefaces you have designed, which 
is your favourite and what was the inspiration 
behind it?
I don’t have a particular favourite but I did enjoy 
working on ‘Unicomodular’ – a modular typeface 
which was based on a design by Martin Meijer 
from 1949, it was quite complicated to work out but 
worth the effort as I sold 4 sets on the first day of 
release! 

What’s the most unusual/unique design that 
someone has commissioned you to make and 
what was it for?
Probably a design for a female manicule/printer’s 
fist – there are very few examples of a ‘femicule’ 
around so I was delighted when I was approached 
by Hazel Corvin (@octobertales.studio) to cut her 
design and even went on to develop a solid version 
of it – I now sell them with a percentage of the sale 
going to Hazel – I think she has more ‘femicules’ in 
the pipeline!

Do you have any particularly exciting projects 
coming up? 
My plan for 2021 was to release a new typeface 
every month, a combination of my own designs, 
revivals of old designs along with woodtype 
versions of digital designs from typeface designers 
around the world.  I’m currently working on  
redrawing a ‘fat’ French typeface I picked up from 
a letterpress Facebook group, annoyingly had to 
pay import duties but think it was worth it! It will 
hopefully be ready for December – have a sneak 
peek on my Instagram!

And finally is there anyone you would like to 
work/collaborate with in the future that you 
haven’t done so with yet?
I love collaborations and commissions! I’ve had 
some very early discussions with the Type Archive 
about reviving some Delittle typefaces, it’s an 
exciting opportunity so hopefully it bears fruit in 
the future. n

You can find out more about Mark at 
https://mckellier.com 
or on Instagram @ mckellier  
Mark is now offering BPS members a 
10% DISCOUNT off their first order. Just 
use the code ’SMALLP’ at the website checkout.
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Type Tales

Printers’ flowers and ornaments are as old as 
the craft of letterpress. Many of the earliest 
examples date back to the first century of 

movable type. The Type Archive recently offered for 
sale a boxed collection of 30pt arabesque designs 
which made their debut no later than 1557. Re-cut 
by Monotype in the 20th century, they remain 
popular today.

The attractive little decorative squiggles you 
will find in specimen books occasionally have an 
interesting story behind them. They are not just 
random geometric patterns, leaf designs and 
curlicues; some have a tale to tell.

The six border designs illustrated on these pages 
make up the Monotype Indian series. You may 
have used some of them without realising what 
they represent. The six designs are drawn from 
Indian history, culture, mythology and religion. 
Although they were engraved with printers of the 
sub-continent in mind, they also found a market 
among western users, although some – such as 
the Ashoka Wheel, a handy generic corner piece – 
are more frequently seen than others.

With Border Serial numbers ranging from 1284 
to 1289, the Monotype Indian borders are worthy 
of closer analysis. A diya or traditional earthen-
ware lamp, also known as a Diwali light is the motif 
at the centre of B1284. The lamp is traditionally a 
shallow, baked clay vessel which holds an ounce 
of mustard oil and a cotton wick. These lamps are 

Tales of Type From 
The Indian Borders
Bob Richardson takes a look at some very attractive, yet 
lesser seen Monotype borders whose designs have their 
origins in Indian history, culture, mythology and religion.

Above: A cave painting from the Ajanta at Hyderabad, 
featuring the eyes that inspired Border No. 1285.
Facing page: The Six Indian borders, as shown in a Monotype 
specimen sheet at the time of their release.

INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE
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an important part of the traditional Festival of 
Light, known as Diwali. Border 1285, The Indian 
Eye, was inspired in part by the Ajanta frescoes at 
Hyderabad. The slant of the eye was exaggerated 
and drawn at 45 degrees for decorative effect to 
create an element which could be turned through 
90 degrees for symmetry.

B1286 is known as the Indian Mat – nothing to 
do with matrices, but much to do with rugs and 
carpets. The ancient design is very traditional, 
drawn in ‘chunam’ or lime powder on an earthen 
floor smeared with cow-dung. The pattern is also 
seen in woven rugs and fabrics.

Another traditional design, popular for sari 
fabrics, jackets, skirts and household textiles is 
the Diamond (B1287) and tiny earthenware water 
pots feature in the pattern of border B1289.

The Ashoka Wheel (B1288) sometimes called 
the Ashoka Chakra, commemorates Hindu ruler 

King Ashoka, who ruled in 273BC. Among his royal 
symbols were the Ashoka Lions and the 24-spoked 
wheel which remains an important Indian motif. 
It is depicted on Indian currency and the national 
flag, and is also much used as decoration.

The six designs described above were only 
issued in larger sizes, typically 14-24 point. The fine 
detail of some pieces precluded their production 
in smaller sizes.

So there you have it – a lesson in Indian culture, 
life and religion, depicted in six tiny pieces of 
lead. What other mysteries may lie hidden in your 
border boxes? n

Type Tales

Above: The full range of borders units as they appear on a 
Monotype specimen sheet. Right: The Indian national flag 
which incorporates the Ashoka Wheel. Facing Page: The Lion 
Capital of Ashoka, emblem of India since 1950.

INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE
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Paris in the Spring! What visions of 
enchantment are conjured up by the 
phrase. The graceful sweep of the Seine; 

whispering trees in the Bois de Boulogne; gay 
little cafés under bright striped awnings in Mont-
martre; pretty, chattering midinettes hastening 
to their work in the world-famous fashion houses 
– all the beauty and romance that have made the 
French capital immortal! But in the spring of 1941, 
though the sun shone brightly from cloudless 
skies, a great cloud pressed heavily on the city of 
eternal laughter. For nearly a year Paris had lain 
under the heel of the German invader, and there 
was fear and despair in men’s hearts. 

A young man, Jean Paulhan by name, sat in 
his house in a quiet boulevard. It was a May 
afternoon. He was thinking about a duplicating 
machine, a magnificent electric machine as big 
as a wardrobe. Only recently he had smashed 
the duplicator to pieces, and the last of those 
pieces had recently gone over the parapet of one 
of the Seine bridges. Paulhan was an editor – but 
only a select few knew that. He edited an illegal 
news-paper, named Resistance one of the organs 
of the French underground press which the Nazi 
conquerors were deter-mined to stamp out. 
The fine duplicating machine, of which he now 
thought, had given faithful service to the cause. 

In Paulhan’s house it had produced thousands of 
copies of Resistance but now it lay, battered and 
broken, at the bottom of the river, somewhere 
near the Austerlitz bridge. For Paulhan had 
been warned that things were getting too hot 
for safety. The Gestapo had word of his secret 

activities and were on his trail! 
The paper was finished, at least for the time 

being, and the last of the evidence had been 
destroyed. If the Gestapo came, they would find 
nothing. Suddenly there was a sharp knock at the 
door. He opened it, to find four men confronting 
him. In the road was a German military car. 
Paulhan’s eyes narrowed slightly. He knew 
without asking that the moment had come. These 

The Pen Against 
the Nazi Sword
When Europe’s printers went to war against the occupying enemy.

Above A portrait of Jean Paulhan.
Facing Page The first issue of Resistance from December 1940
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four grim-jawed, bulky men were agents of the 
German secret police, though only one wore 
uniform. Without any preliminaries, one of them 
rapped: ‘Where is the machine?’ Paulhan, his 
wits working fast, looked blank. ‘What machine?, 
‘The duplicating machine!’ ‘I have no duplicating 
machine,’  the young man said truthfully. 

But his questioners weren’t so easily put off. 
Leaving him in charge of the man in uniform, 
they proceeded to go through the house, room 
by room. For three hours they searched every 
nook and cranny, leaving nothing to chance, but 
they found not a thing. Scowling sullenly, they 
returned to their car, taking Paulhan with them. 
They reached the dreaded Gestapo headquarters, 
and there the Frenchman’s ordeal began. 

First he was interviewed by a young Nazi who 
bombarded him with questions. Again and 
again he returned to the topic of the duplicator, 
cunningly framing his questions in a manner by 
which he hoped to make the young editor give 
himself away. 

Facing Page An issue of Combat from August 1944, the time of 
the liberation of Paris.
Left A portrait of Jean Paulhan by the famous French ‘art brut’ 
painter Jean Dubuffet

Combat
The first issue of the Combat newspaper 
appeared in late 1941 in Lyon, with a press run 
of 10,000. André Bollier replaced Martinet, the 
initial printer for the movement. He distribut-
ed the printing across 14 presses in the free 
zone, thus reducing the need for transporting 
papers from Lyon, and allowing the run to be 
increased. In May 1944, the newspaper had a 
run of 250,000. Bollier was also responsible 
for printing Défense de la France (the future 
France-Soir), Action (a paper with communist 
sympathy), the first issues of Témoignage 
chrétien, and certain issues of the Franc-Tireur 
paper and La Voix du Nord.

Circulation reached 1000 copies in 1943, and 
attained 5,000 with issue number 50[20] of 1 
November 1943.[21][22] and 30,000 in Decem-
ber 1943. After the Liberation, Combat was 
led by Albert Ollivier, Jean Bloch-Michel [fr], 
Georges Altschuler [fr] and especially Pascal 
Pia, who dragged his friend Albert Camus there 
in the fall of 1943.[23] Jean-Paul Sartre, André 
Malraux, Paul Gordeaux [fr] and Emmanuel 
Mounier also contributed, and later Raymond 
Aron and Pierre Herbart [fr].

But always Paulhan denied possessing any 
such machine. Though the inquisition went on, 
he made not a slip. Then he was handed over to 
a very bad-tempered captain, who shouted at 
him, groaned, ground his teeth, flapped his arms, 
and generally behaved like a lunatic. Paulhan 
realised that this performance was largely an 
intimidating act but he stuck to his guns, ignoring 
all the other’s threats and curses. ‘There is a 

CREATIVE COMMONS, WIKIPEDIA
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paper which you publish, called. ‘Resistance,’’ 
snapped the vitriolic German captain. ‘That paper 
was duplicated in your house. The machine was in 
your house, in the little room on the second floor 
which gives on to the rue des Arenes. We have a 
plan of it!’ Yes, they had a plan all right. 

Once more Paulhan thanked his lucky stars for 
having got rid of that incriminating duplicating 
machine. On and on went the inquisition, but 
still Paulhan did not falter. All the time, a radio 
set in the room was turned on at full strength, 
blaring forth operatic arias! It was all part of 
the Nazi plan – intended to confuse the thoughts 
of Paulhan, to befuddle him in his answers, to 
lead him into making that one fatal slip. He was 
handed back to his first question-er; then over 
once more to the captain, who was now fairly 
boiling with rage. 

Still the editor refused to give anything away. 
At the end of the day, when a soft evening breeze 
whispered through the streets and squares of 
the city, he was hauled off to prison, and there 
spent a week in solitary confinement. What his 
feelings were like during that long week can well 
be imagined. 

At best he might hope for a quick death by 
shooting; at worst, torture. Such were the 
penalties of printing against the Nazi wishes in 
those days. At the end of the week there came yet 
another interrogation by the Germans. The same 
old ground was covered. 

Paulhan still maintained his unflinching pose 
of ignorance. And then, to the victim’s utter 
amazement, he was allowed to go! A miracle had 
happened. Someone who knew him, someone 
with influence in high quarters, had intervened 
and secured his release. The young editor kept 
his freedom but a number of his colleagues who 
had been concerned in producing ‘Resistance,’ 
were arrested and after enduring frightful 
tortures were then executed by the firing squad. 

That was one underground pressman’s 
encounter with the Gestapo. He was lucky – he 

lived to tell the tale. After his experience he might 
well have been for-given had he steered clear of 
the resistance movement and the clandestine 
press ever afterwards. 

But Paulhan was imbued with the true spirit 
of his race. Instead of giving up the ghost he 
went to work in helping to produce yet another 
under-ground paper. All over Europe men and 
women helped to keep the spirit of freedom alive 
by fighting with their secret presses – and what 
a fight they put up! Read what La Voix des Belges 
published in Belgium, had to say. 

It told its readers that though the cost of 
producing the journal was staggering (mainly 
because the paper had to he bought in the black 
market), every charge had been met from the 
paper’s own fighting fund, maintained by the 
readers themselves. ‘Sacrifices have to be made,’ 
it said. ‘Many more sacrifices than the public 
imagine. That those sacrifices are vain and 
useless, however, we deny, and the Germans also 
deny it by their efforts to track us down, together 
with our gallant confreres. The clandestine Press 

Facing Page An issue of Défense de la France from August 1944 
around the time of the liberation of Paris

Défense de la France
Défense de la France was an underground 
newspaper produced by a group of the French 
Resistance during World War II.

Essentially developed in the Northern Zone, 
Défense de la France distinguishes itself by 
an activity centered on the distribution of a 
clandestine newspaper created in August 1941 
by a group of Parisian students, of the Christian 
faith. Philippe Viannay was the founder of it and 
the main editor. With a circulation of 450,000 
in January 1944, it had the largest circulation of 
the whole clandestine press.
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is first and foremost an expression of the spirit 
of resistance. With thousands of enemy boots 
tramping our streets, our walls disfigured by 
countless enemy ordinances, a subservient 
press trying to falsify our ideas, not a few 
business men pursuing their own little (or big) 
affairs, and the ranks of the Field Gendarmerie 
and Gestapo swollen by squads of traitors  – 
with all this it might have been assumed that the 
soul of Belgium had surrendered at the same 
time as her soldiers had laid down their arms. 
Well, that is not so. To the machine-guns and 
the rifles we oppose a pen. That pen mocks at 
everything; it is the expression of an ardent and 
inviolate soul which imparts to the people its 
feelings of hope and its firm confidence in the 
triumph of Right.’

For ‘Belgium’ you may read France, Poland, 
Russia, or any other of the oppressed countries 
where the under-ground press fought on. In 
those words lay enshrined the whole spirit of all 
the Paulhans of the free world. n

Above Illustrations by Georges Braque for Jean Paulhan’s  
book  Le Patron, produced  in 1945.

Who was Jean Paulhan ?
Jean Paulhan was a French writer, literary 
critic and publisher, director of the literary 
magazine Nouvelle Revue Française from 
1925 to 1940 and from 1946 to 1968. He was 
a member

One of his most famous works of literary 
criticism was The Flowers of Tarbes, or 
Terror in Literature (1941), a study of the 
nature of language in fiction. Paulhan also 
wrote several autobiographical short 
stories.

He was friendly with many writers and 
artists and in 1945, shortly after the war 
he collaborated with Georges Braque to 
produce the famous book, Le Patron.

CREATIVE COMMONS, WIKIPEDIACREATIVE COMMONS, WIKIPEDIA
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THE ADANA TROPHY
The Small Printer hand-platen competition is back and 
this time there are three exciting new categories.
Do you own a letterpress hand-platen, a bit of bit 
and some ink and paper? If so, then this is the 
competition for you. You just need to show us what 
you and your press are capable of and send a few 
examples in. You could be a master printer, capa-
ble of the most exquisite work, or perhaps you are 
a novice, with bundles of enthusiasm and unusual 
ideas. Either way, we want to see your work. Just 
put it down on to a sheet of A5 or smaller and send 
it in.

Seeing as the Adana hand platens have played 
such an important part in the Society over the 
years, and the name Adana is pretty much syn-
onymous with hand-platens, we asked whether 
Caslon Ltd would have any objection to us naming 
the competition’s trophy ‘The Adana Trophy’ and 
I’m pleased to say that they were only too happy 
for us to use the Adana name.
The Three new categories for this year are:
1. Metal Type
This category is for entries set exclusively in metal 
(or wood) type.  If you have used metal type in 
conjunction with illustration blocks then you will 
be placed in category 2.

2. Polymer Plates etc
This category is for entries using polymer plates 
(for text or illustration) or any other sort of illus-
tration blocks. 

3. Linocuts
This category is for entries using any sort of hand 
cut blocks. They can be just illustrations or illustra-
tions with type - in fact anything you like really. 

A winner will be chosen from each of these groups 
together with an overall Adana Trophy winner.

Competition
SPECIAL 

ANNOUNCEMENT

TO ENTER:
You just need to do two things:
1. Email a picture of your entry, together with a few 
lines about it and a photograph of the press your 
entry was printed on to: editor@bpsnet.org.uk
2. Send a copy of your printed entry to: 
Mike Edwards, 98 Albany Walk, Woodston, 
Peterborough PE2 9JW. Make sure you include 
your name and BPS number with both the email 
and postal submissions.

THE RULES
Anything printed by a BPS member on a hand-plat-
en and no larger than A5 in size will be accepted 
(this includes linocuts etc). Entries will preferably 
have been printed within the last two years. The 
closing date is 31st July 2022. Once again Roy 
Caslon will be judging the competition The win-
ners will be announced as soon as Roy has made 
his decision.

SO WHAT ARE YOU 
WAITING FOR?
GET PRINTING!



286

Feature

Arriving at the shop every day at noon, I 
make a coffee and in the deep silence I 
gaze at the empty press bed and wonder 

what will appear today? Is the silence of the shop 
freedom or loneliness?

It was 1973 that I joined the International 
Typographical Union and began learning the 
craft. Our task was to create a newspaper every 
afternoon using words, tons of words. Now, all 
these years later words seem to have become 

an impenetrable mass of misunderstanding, 
confusion and division. As I created using text I 
soon realized that the quaint letterpress poster 
with a catchy, witty phrase no longer had a 
place on my creative palate. So I went in search 
of an alphabet I could call my own having come 
to the conclusion that words are not décor, so 
I abandoned them finding meaning in forms, 
shapes, colors and geometry. The forms became 
a conduit that connected the dots. Each dot was 

Solitary Refinement
Far away in the woods of North Florida, Mika Fowler is 
gradually creating  his own alphabet and vocabulary 
through a series of  intriguing letterpress prints.



287

Above:  North facing windows a finely tuned press and my 
constant companion Zesty make the shop a welcome refuge. 

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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Feature
1.  Color Experiment 10'' x 12'' 
2.  Poster Detail
3.  Poop 18'' x 24''
4.  Geometry 12'' x 18''
5.  Mika in his workshop

We will be featuring Futura Schmuck in the 
next issue of Small Printer. In the mean time 
you can see more of Mika and his work on 
Instagram @sangha_press 
or by visiting  www.sanghapress.com

1

3

2

4
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assigned a color, and each color has a meaning 
and a message. I am their Rosetta Stone, the key 
to their meaning, spirituality and joy.

My alphabet consists of dots, Futura Schmuck 
shapes from the 1920s and Alpha Blox from the 
1940s some of which I have altered. Traditionally, 
Schmuck and Alpha Blox were only manufactured 
in sizes up to 36 point, so Wood Type Customs 
created them for me in sizes up to 20 line. A local 
craftsman here in Florida is making me a 40 line 

set of Schmuck. The 18x24 work is printed on 
130lb cover using a Vandercook 219 NS.

So when I arrive at the silent shop every 
afternoon and gaze at the empty press bed, I 
wonder what is to be said today? The forms 
and dots come out of their cases and take 
their places on the press bed. Little planning, 
spontaneous messages that may answer the 
question: Is the silence of the shop freedom or 
loneliness? n

5
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Above: A design created using Schmuck and 
AlphaBlox forms. 10'' x 12'' 2021
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The 83rd Annual Exhibition 
of the Society of Wood Engravers 
29th September – 16th October 
The North Wall Arts Centre, Oxford 

I always enjoy visiting the Society of Wood 
Engravers' Annual Exhibitions so when I was 
passing through Oxford last October I couldn’t 
resist calling in to the North Wall Arts Centre to 
look at the 83rd Annual Exhibition of the SWE.

As usual, the work was of an incredibly high 
standard and I found myself so engrossed in the 
work on display that the two hours that I spent at 
the show. Of course all of the work displayed was 
for sale (and at very reasonable prices) as well as 
various publications about wood engraving.

Exhibition HAVE YOU SEEN AN INTERESTING EXHIBITION OF PRINTED MATTER? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK

The Society of Wood Engravers was founded 
in 1920 by a group of artists that included Philip 
Hagreen, Robert Gibbings, Lucien Pissaro, Gwen 
Raverat and Eric Gill. Over the years, wood 
engraving has gone in and out of fashion but today 
the art seems to be as popular as it ever has been 
and the society appears to be continuing in much 
the same spirit as when it was formed more than 
100 years ago.

The Society of Wood Engravers will be holding 
their 84th Annual Exhibition in 2022, starting at 
the Bankside Gallery in London on 1st February. 
Look out for further dates and venues of this 
touring exhibition on their website here:
www.woodengravers.co.uk
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Many years ago, when I first joined the 
BPS Publishing Group a regular festive 
contribution would arrive from a man 

who, although he belonged to the BPS, wasn’t a 
PG member. Every year he produced a delightful 
typographic Christmas card which was circulated 
to all PG contributors and, for me, it was often the 
highlight of our December Bundle. His name was 
Juzo Takaoka and he lived in Japan.

The January 1966 edition of Small Printer carried 
a list of new BPS members. There were then just 
over 1,000 in the Society and Juzo Takaoka, who 
joined in November the previous year, was No. 
2655. It is the first time his name appeared in print 
within a Society publication.

Juzo’s Kazui Press was originally in a tiny Tokyo 
shop and he lived above the property. He valued his 
BPS membership as others might treasure an OBE 
or MBE. Eight years ago he visited the UK for the 
last time. He was 92 and frail, but escorted by his 
old friend and colleague, the London-based graphic 
designer Eiichi Kono, he came to his last BPS Con-
vention as a day visitor and was warmly welcomed 
by old friends and acquaintances.

Juzo didn’t speak English, nor did he understand 
much of it, apart from ‘Hello’, ‘Goodbye’ and ‘Nice to 
meet you’ but this remarkable man designed and 
printed exquisite letterpress pieces using Western 
typefaces from the world’s greatest foundries – in a 
language he literally found inscrutable. He shopped 
selectively for Europe and America’s best typeface 

Meri Kurisumasu, 
Takaoka San
Bob Richardson pays tribute to long-time BPS member, the late 
Juzo Takaoka, especially known for his beautiful Christmas cards. 

Above: Juzo in his eighties, with the Kazui Press Heidelberg 
‘Windmill’. Facing page: The card which Juzo always carried 
with him when visiting the west.
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designs, shipping them to Japan where his busi-
ness specialised in English language printing. Fry’s 
Ornamented, Libra, Union Pearl, Thorne Shaded, 
Microgramma, Optima, Sapphire, Mistral and Ma-
donna Ronde jostled for space in his tiny workshop 
which was barely 30ft by 15ft. A good range of late 
Victorian decorated faces also found their way 
to Tokyo and he used them more tastefully than 
his forebears ever did. These exotic types often 
decorated Juzo’s Christmas cards and many who 
received them still treasure them. His design work 
was exemplary, if perhaps a little constrained by 
Western tradition, and it inspired many others to 
copy his style.

Juzo always carried with him a pack of small 
cards, set in Mistral and immaculately printed, 
which read: ‘I am Juzo Takaoka. I cannot read En-
glish. I cannot write English. I cannot hear English. 
I cannot speak English. But I love typography.’ 
Juzo’s name was also printed in a cursive Japanese 

Above Left: Issue 3-4 of Front, produced by Juzo and Kazui 
Inoue, 1940. Above: A page from Juzo’s 1995 type specimen, 
printed at Kazui press. Facing Page: December 1975 calendar 
page, set in Monotype Othello (Series 246).

script to closely match Mistral, with pronunciations 
added in romaji beneath each Japanese kanji. The 
cards were regularly reprinted and redesigned 
and are themselves collectable pieces of fine print-
ing. Juzo’s son, Masao, still uses his father’s original 
types and layout for his own introductory cards.

Juzo Takaoka was born in a suburb of Tokyo on 
the 18th of January 1921. The son of an impover-
ished traditional Japanese bookbinder, he had only 
a basic education before joining a local printing 
company as an apprentice. Juzo had always 
been fascinated by European typography and he 
collected and studied examples of packaging and 
labels he discovered through his grandfather, an 
importer of Western goods.
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He left school at the age of 12 and was only 
semi-literate when he began his working life in a 
printing shop. He was given menial, tedious tasks, 
including the distribution of Western typefaces into 
cases. This was difficult, as he was unfamiliar with 
the alphabet and did not understand the language. 
Slowly he came to see the advantages of this task. 
The English alphabet had only 26 characters, 
rather than Japan’s 46 (71 including diacritics). 
This menial chore was the start of a lifelong love 
affair with Western letterforms.

In 1937 Juzo chanced upon a magazine article by 
Kazui Inoue, which was highly critical of the stan-
dard of Western typography produced in Japan. 
Inoue, the son of a printer, worked in London for 
a Japanese shipping company between 1934 and 
the outbreak of war, and his critique of standards 
had a remarkable effect upon the master printers 
of Japan. A small group banded together, calling 
themselves the Study Group on Western Typog-
raphy. Nineteen-year-old Juzo was its youngest 

Above: Christmas 1974, set in Othello and Rudolf Koch’s original 
Neuland. The red text is Temple Script (Monotype 455).
Facing Page: Christmas 1990, Fry’s Ornamented and assorted 
Victorian Tuscan faces surround a Stephenson Blake electro.

member. On 17th February 1940, they held their 
first meeting.

Juzo tried many times to become the protégé of 
Inoue, but was constantly rebuffed. Eventually the 
master relented and Kazui became his tutor. The 
men worked together closely until Inoue’s death in 
1959. Five years later Juzo was commissioned to 
print the official diplomas awarded to medalists in 
the 1964 Tokyo Olympics.

During WW2 Juzo and Kazui worked for Japanese 
war intelligence, producing a series of propaganda 
magazines. His war service was spent at the press, 
rather than in battle. Japan’s most significant 
wartime publication was Front, which appeared 
in up to sixteen languages between 1942 and 1945. 
Despite a severe shortage of materials, Front main-
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tained the highest quality in design, typography 
and production. Ever the perfectionist, Juzo would 
allow nothing to leave the print shop which did not 
meet his high standards. In later life he would say 
‘I am a jobbing printer... but when it comes to the 
quality of work, I never compromise. I’ve always 
striven to produce prints of excellent quality which 
are worthy of high recognition overseas.’

English language printing using Western types, 
even in the Japanese capital, did not bring in 
enough money to support Juzo’s family. He lived 
above his letterpress shop with his wife, son and 
daughter. The most lucrative form of printing was 
the production of business cards, which were re-
garded as an essential element of business, trade 
and social life. A business card in Japan, offered to 
the recipient with both hands and a respectful bow, 
was as important as a clean handkerchief and this 
kind of work kept him solvent.

Juzo described himself as ‘a mere printer spe-
cialising in Western typography’. He didn’t involve 

himself with large commercial projects but con-
centrated his resources upon smaller jobs which 
were executed to perfection. There are typos of 
course, something to be expected from a man who 
worked in a language which was alien to him, but 
they are rare and no more prolific than those of 
any English or American printer.

He was always willing to share his knowledge 
and his workshop was filled with students most 
evenings. He also taught Western typography at 
two Tokyo art colleges. Juzo belonged to numerous 
international printing organisations including 
the Typographic Composition Association, the 
Association of Handicraft Printers of New Zealand 
and The American Amateur Press Association, but 
it was the British Printing Society which awarded 
him its highest accolade. He became a BPS Master 
Craftsman in 1970, the same year in which he 
visited England for the very first time.

‘I am not a designer nor artist’ said Juzo, ‘I am 
nothing but a letterpress printer’. The pinnacle of 
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his achievements came with a compliment from 
Hermann Zapf; ‘My ambition was fulfilled when he 
recognised my works’, said Juzo.

There were two rules which Juzo Takaoka always 
followed: (1) Never take rush orders, (2) Spare 
no expense. All of his work reflects these tenets. 
The producers of some modern art books may not 
agree with other statements he made: ‘Letters 
exist to read or record something. For that they 
must be legible and readable. Just playing...serves 
no purpose.’

Juzo’s last visit to England was in 2013. Accompa-
nied by his great friend, the graphic designer Eiichi 
Kono, who acted as Juzo’s guide and translator, this 
tiny, frail figure bade farewell to his BPS friends 
for the last time. On that same visit he came to St 
Bride Library and presented us with a book – My 
Study of Letterpress Typography – containing 
many of his favourite pieces. He donated a copy to 
the BPS Library too, and members can borrow it if 
they wish. Juzo was overwhelmed to discover that 
St Bride has a special collection of his work and 
his eyes filled with tears when I showed him a box 
of Kazui press ephemera. Eiichi translated Juzo’s 
comments - ‘I am unworthy’. He was a man who 
achieved a level of skill that few western jobbing 
printers could aspire to, yet he always described 
himself as ‘just a letterpress printer’.

BPS member 2655, Juzo Takaoka, died on 15th 
September 2017 after a short illness. He was 96 
years old. n

With grateful thanks to Juzo’s friend Eiichi Kono, 
who provided valuable assistance with this article.

Top Right: Cover of the 1995 Kazui Press specimen.
Middle Right: A Japanese version of Juzo’s introductory 
card.
Bottom Right: A card featuring Stempel’s Hammer Uncial 
which was acquired on a trip to Europe in 1970.
Facing Page: A Christmas card which hints at the vast range 
of faces collected by Juzo and son Masao.
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Stempel Cocktail Ornaments 
Images supplied by John Easson 
For ordering details contact 
Matt Kelsey at: matthewkelsey@gmail.com

John Easson contacted me a few weeks ago 
about a special casting by Rainer Gerstenberg in 
Frankfurt of these Klingspor Cocktail Ornaments. 
Rainer is closing his foundry and retiring at the 
end of this year so Matt Kelsey was arranging this 
final casting.

Although the orders have been sent in Matt was 
planning to have a few extra sets cast so anyone 
interested in purchasing a set (or two) should get 
in touch with him as soon as they can.

These stylish borders were introduced in 1955 
by the Klingspor Type Foundry who closed down 
shortly afterwards to be taken over by D. Stempel 
AG who had held a majority stake in the company 
since 1917. The images shown (from John’s 
collection) were produced by Stempel for Arnold 
Cook Ltd, the distributor of their type in the UK.

Klingspor where responsible for many typefaces 
now regarded as classic, notably some of those 
designed by Rudolf Koch such as  Kabel, Koch 
Antiqua, Neuland and Zeppelin. n

Type
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A New Cast of Characters 
Bob Richardson (9718)

T he Type Archive in Stockwell, south London, 
is the last resting place of the assets of the 
former Monotype Corporation. The parent 

company was wound up almost thirty years ago, but 
still exists in a rather reduced form as Monotype 
Hot Metal Limited, a wholly-owned subsidiary of 
the Type Archive. Despite the decline in letterpress, 
Monotype Hot Metal has never been without orders 
in its near three decades of existence.

Like its predecessor, Monotype Hot Metal 
manufactures and supplies the components 
required by Monotype machines for the casting of 
new Monotype. Punches are cut and new matrices 
struck every week by skilled ex-Corporation staff. 
Replacement parts, moulds, die- cases, dozens 
of different kinds of springs, nuts, bolts, pump 
and nozzle components are still held in stock and 
shipped around the world. Last week a duplex 
mould for casting Arabic characters was shipped 
to a customer and new Fraktur black-letter matri-
ces were being made for another.

Type Tales INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE
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The Type Archive is also home to the former 
Monotype Corporation Display Matrix Library. Until 
the demise of the company, these matrices, in sizes 
above 14pt, could be rented on a daily basis for a 
very modest sum. Monotype owners could cast 
as much type as they needed without the expense 
of purchasing a full set of matrices at consider-
able cost. These matrices, although stored and 
maintained by the Type Archive, are the property of 
the Science Museum Group and, as cultural assets, 
they can no longer be rented out.

The Monotype Corporation made machines 
which cast type; they did not make type itself – until 
now. Despite having all of the machinery and com-
ponents necessary on the Stockwell site, it is only 
recently that the decision was taken to start pro-
ducing new printing type in small quantities. This 
came about as a direct result of the apprentice 
training programme. One of our trainees, Robert 

Hetherington, was being shown how to change the 
mould and set up the Supercaster. He asked for 
a suitable typeface and I recommended 48pt Gill 
Floriated because the face has a limited range of 
characters and no punctuation or numbers.

Robert produced several cases of Floriated 
(known as Canterbury Initials in the USA) and 
they sat in galleys for several months in 2019. As 
the characters had not been cast to a standard 
synopsis, it was not feasible to sell large founts – 
we would very quickly have run out of Es and been 
left with a glut of Zs – but sets of 26 initials were 
certainly an option worth pursuing. They sold well 
at £45 per set (including UK postage). We followed 
this with a small box of Monotype Arabesques, 

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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30pt Albertus Titling and, more recently, a 
bumper box of Monotype Holly – just in time for 
Christmas card production.

Brexit and the high cost of shipping type-metal 
outside of the UK have restricted our sales to 
Great Britain for now. European postal authorities 
have tightened up on export regulations and pack-
ets have been returned from Europe because of 
incorrect paperwork, so we’re being cautious.

There are some very exciting matrices at 
the Type Archive, and although we don’t have 
unrestricted access to the matrix library, the 
late Susan Shaw owned many more and we are 
exploiting them to raise money.

David Bethel, who designed borders for Mono-
type, including the famous Glint, also produced a 
set of seven decorative split dashes in the 1950s. 
Monotype issued a special promotional brochure 
for these, but although they occasionally turn up 
second-hand, we don’t think they have ever been 
produced as a complete boxed set. We are hopeful 
that the Bethel dashes may be our next project, 
perhaps in time for Christmas.

Every penny we raise supports the Type Archive. 
Volunteers are not paid, nor do they claim expens-
es of any kind, so all the monies raised from type 
sales helps to keep the lights on.

Payment at present is by PayPal only and an 
email enquiry to inksprite@btinternet.com will 
bring you details of the stock we currently have 
available. Your printed matter is guaranteed to 
look its best with new type. n

Point Size Synopsis Description Price

48pt Initials only Gill Floriated £45
30pt Four designs Monotype Arabesques £25
30pt 5A Caps only Albertus Titling £80
72pt 3A/4a Albertus £125
18/24pt Four designs Holly (including 2-colour) £40
72pt Seven designs David Bethel split dashes* £35

*(In preparation)    All prices include UK postage.

Faces available at present from the type archive

Type Tales INVESTIGATING THE FASCINATING ARTEFACTS 
STORED IN THE VAULTS OF THE TYPE ARCHIVE
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Bananas!
Richard Paterson and Peter Criddle have recently 
been involved in a conversation about printing on 
bananas. Peter recently sent me this photo showing 
how he printed on a banana skin using a little 
Rejafix offset press. I don't know about you but I'd 
certainly like to know more, especially about how 
on earth the conversation started in the first place.

Miscellany
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Barry Gilbert

I first met Barry at a Maidenhead Branch meeting 
which we both attended as new members back 
in 1982,

At that time the branch was getting ready to 
host our first Convention which was a pretty epic 
event, and we both got swept up in the torrent 
of preparations, it was the 1983 Maidenhead 
Convention held at the Crest Hotel, now a Holiday 
Inn. 

Barry had served in the RAF, as a photographer, 
and then seconded to an offset litho printing 
department, where he operated a Multilith 
1250 and a Rotaprint 3090. A few years later, 
back in civvy street, he was involved in setting 
up a printing department, within a consulting 
engineering company. This was all before he 
joined the BPS. 

Following this hugely successful Convention 
with well over 1,000 attendees, Barry became 
a ‘cornerstone’ of the Maidenhead BPS branch, 
who could turn his hand to all manner of printing 
processes. Initially, he started a business called 
ABS Printing and rented some space at a screen 
printers, very close to Caversham Bridge on the 
river Thames at Reading, and then later, when 
they ‘threw in the towel’ he took over the whole 
building, and ABS Printing became not only Litho 
Printers but also did screen printing, T-shirt 
printing and Embroidery on garments. At the 1994 
Golden Jubilee Convention in Bristol, Barry had a 
table selling these garments, and even had cloth 
bags featuring the BPS logo printed on a gold 
background as memorabilia, some of these items 
have survived until the present day.

He had held most of the posts within our branch, 
and was notable back in the day, as secretary, 
for getting involved in banter with the late James 
Fleming of the now lapsed Cornish Branch, which 
spilled over into the pages of S.P. in such a way 
that the then editor decided to censor further 
publication. I think Paul Hatcher has the Branch 

Archives where the original documents still exist 
some 40 odd years later.....

Barry also got involved in some of the 
Conventions, he had been the photographer 
back in 1983, but later ones that our branch 
were involved with, he would be the auctioneer 
or master of ceremonies due to his resounding 
voice. One of his regular customers, whose 
business was opposite ABS Printing kindly lent 
us some office space in which to hold our branch 
AGM’s and this became a regular feature for many 
years.

One of Barry’s last engagements for the society 
was in March 2014 when he manned the IPEX 
stand in London, for the BPS, along with Chris 
Green. sadly, the following year he suffered a 
catastrophic stroke, whilst travelling to hospital 
on a bus for a routine blood test. He never fully 
recovered from this, and spent the last few 
years of his life being cared for by his wife Ann, 
having moved to Billericay in Essex to be near 
their daughter Samantha. Barry passed away 
peacefully at home in July this year, surrounded by 
his family. Christopher Daniells (5734)

Obituary
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Mailer Required
Richard Paterson has decided to step down as the Society’s Mailer and we thank him for the work he 
has done over the last three years. Consequently, in accordance with the Rules the Executive Council 
is now advertising for a Mailer.
The period of office is for a three year term starting in April 2022.
If you would like to be considered for this position, you can obtain 
the full specification from the Secretary, as detailed below: 
Peter Salisbury 
4 Doran Drive, Redhill, Surrey RH1 6AX.
Email: secretary@bpsnet.org.uk 
Tel: 01737 761861 

SOCIETY ELECTIONS
Any eligible* member may be nominated for a po-
sition on the Executive Council to take office from 
the 2022 AGM. The seven positions available are:
President, Vice-President, 
Secretary, Treasurer 
and Three Councillors
A Nomination must be proposed and seconded by 
two eligible* members in accordance with Rule 23 
and sent so as to reach the Hon. Secretary no later 
than 31st December 2021
* an eligible member is over 18 years old and has 
been a member of the Society for at least 12 months.

SOCIETY AWARDS
Coles Award
The award is open to any young person under the 
age of 18 on the date of sending the submission to 
the Secretary. They need not be a member of the 
Society. They should submit ten copies of each of four 
different printing specimens that have been their 
own work. Adults may only offer supervision and 
should submit details of how the work was carried 
out. The submission should include the name and 

address of the young person and their date of birth. 
The winning entry will receive the sum of £30 in the 
form of vouchers or similar to spend on equipment. 
All entries should be sent to the Society’s Secretary 
to arrive by 28th February 2022. The judging will 
be undertaken by the Executive Council at its first 
meeting after that date. 

Rosen Award
The Rosen Award is given for the best publication 
printed jointly by a Branch of the Society. The guide-
lines are as follows:
1.  The printing and finishing of the entry should be 

done entirely by members of the branch who are 
paid up members of the Society. It is however 
not necessary for every member of the Branch to 
participate, although as many as possible should 
be involved in its production. 

2.  Every sheet including the cover should be iden-
tifiable with member (or press name) and BPS 
membership number.

3.  Fifteen copies should be sent to the Society’s 
Secretary to arrive by 28th February 2022.

4.  Claims for reimbursement of carriage costs may 
be sent to the Society’s Treasurer

Society
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Hello, my name is Isaac and I am one of the three 
‘Dinky Inkies’ - a name we have been given by Simon 
of Garage Press. Mum told us about the Coles 
Award last year and asked if we would like to enter 
as she thought it would be really nice to get the 
award popular again. All three of us really wanted 
to do it and decided to enter individually - nothing 
wrong with a bit of sibling competition. 

Knowing my older brother had been printing with 
Mum the longest, both Martha and I jumped at the 

Coles Award

chance of spending time in the garage printing with 
Mum. She has so much in one space its takes time 
to spy all the things she has hiding in plain sight. We 
also go here as its a space to be when school is not 
going well. Mum says printing is good for the soul 
as it makes you think about nothing else (especially 
when you cannot get the typeface to ink evenly)

Mum wrote about the Coles Award last year, but 
I would like to ask if anyone else would like to get 
their ‘young print artists’ involved for 2022. If a 

Join us for the Coles Award
Isaac from the Dinky Inkies tells us all about this great competition.
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few of us under 16s get involved it would be really 
good for our prints to be made into a booklet to 
inspire more cool kids to print ephemera and art as 
I find it really relaxes me. I love drawing and enjoy 
making characters, but I need to get much better 
at it. A couple of my ‘scribbles’ have been made into 
polymer blocks, which is so clever. 

My friends don’t get why I’m excited, but I don’t 
care as I don’t get their fascination with Fortnite.

I really hope more young printers join in this year, 
the rules are simple!

All the ideas and printing must be completed by 
the young printer. 

Each young printer must submit 10 identical 
copies of four different prints. The prints can be 

a card, hand made book, bookmark, pretty much 
what you imagine. Historically the Coles Award has 
been letterpress based and not computer print outs 
of graphic designs.

A BPS member must oversee the work and submit 
the work on behalf of the young printer. A short 
summary by the BPS member of the prints must be 
handed in at the same time as the print submission.

The young printer must have all prints sent to 
the British Printing Society Secretary by the 28th 
February 2022. We have been allowed an extension 
this year.

The winner of the Coles Award will get their name 
engraved on the trophy and a £30 voucher. n
Happy Printing, from Isaac (aged 10).

DO YOU HAVE AN INTERESTING PRINTING STORY TO TELL? 
IF SO, PLEASE GET IN TOUCH AT EDITOR@BPSNET.ORG.UK
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New Members
11051 Revd Daniel Catt
Shrewsbury bps@revdancatt.com
11052 Mrs Melissa Sterry
Carshalton melissajbsterry@gmail.com
11053 Ms Bernadette Phillips
Beverley petitebee78@gmail.com
11054 Ms Gillian Whiteley
Sheffield gmwhiteley@btinternet.com
11055 Mr William Alderson
King’s Lynn chandlerpress@me.com
11056 Mr Andrew Rieley
Leatherhead andrewrieley@hotmail.com
11057 Ms Jean Montgomery
Dublin jean.thestudio@hotmail.com

Donations
5265 George Webb
9355 William Overington
10727 Terrence Shapland

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB. Please 
make cheques payable to the ‘British Printing Society’.

Membership

Society members may view and download further 
interesting content on our website by registering at 

www.bpsnet.org.uk. Registration provides access to the 
‘Members Only Area’ which is available to all members.

WHY NOT VISIT
THE WEBSITE

BRANCH SECRETARIES

Bristol
Zelda Velika
t 07841 831337  e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
t 07813 010340 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 07526 659614 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Jonathan Levy
e overseas@bpsnet.org.uk.
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Richard Paterson
t 01446 790463 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk
Yorkshire
Phil Treble
e yorkshire@bpsnet.org.uk

www.bpsnet.org.uk

Why not get in touch with your local branch!



Line adverts (text only) per issue Members Only Free (up to 50 words) then 10p per word

Display advertisements 1⁄4 page per issue £7.00

Display advertisements 1⁄2 page per issue £15.00

Display advertisements Full page per issue £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Society reserves the right to refuse any advertisement. Although every eff ort will be made to publish an 
advertisement in a specifi ed issue if requested, this cannot be guaranteed.
The same display advertisement appearing in six or more consecutive issues is subject to a 10% discount.
Display advertisement artwork should be sent to editor@bpsnet.org.uk by the 3rd of the month prior to publication.
Line advertisements should be sent to the editor@bpsnet.org.uk by the 3rd of the month prior to publication.
Printed inserts (350) must be sent to the Mailer so as to arrive by the 25th of the month prior to publication.
Payments should be made on receipt of an invoice from Society Treasurer

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


