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We have an interesting feature this 
month from Adrian Hillyer which 
brought back some memories for 

me. For all of our members who have not 
worked in the printing industry who may 
have not heard of this, I came across a quote 
that defined the ceremony of ‘banging out’.

‘There used to be a tradition in Fleet Street 
newspapers called ‘banging out’. It involved 
an employee, on the day he retired after a life-
time’s stalwart service to his chosen rag, being 
walked by his colleagues through the presses 
in the print room. As he wandered towards his 
rendezvous with a carriage clock, the printers 
serenaded him by whacking the metal benches 
with their hammers, beating out a ceremonial 
slow-march to mark his departure.’

I have never seen this definition before, 
which makes more sense than the ‘banging 
out’ that occurred at the second printers that 
I worked for. It was not for employees retir-
ing but for apprentices when they finished 
their apprenticeship as Adrian’s article con-
firms. The journeymen would save all sorts of 
horrible stuff for a week before ‘banging out’ 
took place which would include ink (often 
purple which is hard to clean off), paper 
trimmings, cotton wool etc.

The ceremony began by catching the ap-
prentice. During my time, this was done by 
a man who played rugby for Northampton 
Saints (in the amateur days), his nickname 
was ‘Doberman’. He played centre and was 
very quick and tackled hard, he relished the 
task and said ‘I Love it when they run’ on 
many occasions.

Once caught, they were usually stripped 
to their underpants, bound and the contents 
of the tub of horrible stuff would be daubed 
all over them, including in their hair. There 
was a roundabout next to the factory which 
had a lamppost on it, to which they were tied 
and left for a couple of hours. It would take 
them a week to get completely clean! On one 

occasion we had three apprentices to ‘bang 
out’ at the same time

Completely barbaric and unacceptable by 
today’s standards and I doubt this happens 
anywhere now. I have to admit it was fun at 
the time and fortunately for me, this practice 
was not imposed on apprentices at the com-
pany where I was indentured.

Not only has this ceremony disappeared 
but sadly the opportunity for apprentice-
ships in print are nowhere near what they 
used to be. Every industry needs new blood 
and we as a society need new blood too.

I know that we have members who enjoy 
showing their skills in action at various 
events but sadly have not been able to this 
year. I hope that next year will be more 
normal and we can once more pique the 
interest of the public and generate interest 
in our various crafts and membership the 
Society.

Keep printing!

FROM THE EDITOR TIM VERNON (10772)
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Cover Image: One of Katherine Anteney’s 
‘On This Day’ linocuts. See page 145
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Paul Hatcher (10648): The most important tip is to 
clean up as soon as you finish printing; do not put it 
off, it only becomes more difficult as the ink starts 
to dry!

First take the chase out the machine and place it 
on a galley, do not loosen the quoins yet. Deal with 
the type first, but make sure that the ink rollers are 
not on the ink disk while you do this, they might stick 
to it. First wipe the type with a soft rag (I find that 
children’s vests from the discount supermarkets 
are just right for this) moistened with white spirit. 
A couple of wipes should get rid of most of the ink 
and the type will look clean. But it isn’t! Next give 
it a careful clean with a soft toothbrush (only use 
those that say ‘soft’ or ‘extra soft’) dipped in plenty 
of white spirit. This will get rid of the ink remaining 
in the counters, fine lines etc, which over time will 
otherwise white build up and render the type use-
less. There should be a pool of spirit under the chase 
on the galley now. Then stand the chase up outside 
(if possible) to drain and dry off, before placing it on 
a couple of sheets of kitchen towel on the galley. You 
may now loosen the quoins and diss when dry.

Now the rollers. Rubber rollers can be partially 
cleaned on the machine: remove the ink from the 
ink disk with white spirit and kitchen towels. Then 
by running the rollers over the ink disk several times 
with a little white spirit (careful here, you don’t want 
inky white spirit dripping into the machine!) and 
gently wiping the rollers with a soft rag as you go 
you can remove most of the ink. I don’t do this with 
polyurethane rollers as they have a nasty habit of 
sticking to the ink disk if either are clean. These I 
remove straight away and clean with white spirit 
and a soft rag (as above: the rollers get wiped with 
a couple of rags, first a disgustingly inky one and 
finishing with a very clean one) straight away. The 
rubber rollers will need removing to complete 

cleaning: unlike the polyurethane rollers the rubber 
ones never seem to be completely clean, no matter 
how much you clean them a little more ink comes 
out. If the rollers look their original colour then 
that’s OK. Don’t forget the ends and edges of the 
rollers. I never store the rollers on the press, put 
them in a box (rubber will denature in the sun over 
time) making sure that no part of the rollers touch 
anything and store at room temperature.

Andrew Dolinski (4475): My roller clean procedure 
has served me well for 45 years. 

On my platen press I take off the rollers, spray 
with white spirit and clean off with a rag. I then 
spray again with white spirit and once clean I return 
the rollers into their dust proof box and store away. 

On my cylinder press I spray the rollers whist on 
the press. I wipe down and keep doing this until they 
are clean. The rollers remain on the press. 

Bob Richardson (9718): Everything is green these 
days, even cleaning solvents. White spirit has served 
me and my Adanas well for the past 50 years and I 
have no plans to change, but I’ve heard other users 
proclaiming the virtues of water-based solvents and 
even cooking oil. They are not for me. I have tried 
water-based solvents and found them pretty much 
useless. Cooking oil in particular is a poor choice as 
it remains trapped in the grooves of the ink disc and 
causes slurring through contaminating the ink on 
subsequent jobs.

After using my Eight-Five I remove the chase and 
clean the forme with a soft cotton rag, dampened 
with white spirit. A soft bristle shoe brush then re-
moves accumulated ink/solvent mixture trapped in 
the counters. A final wipe with another clean cotton 
cloth with a dab of white spirit finishes the forme. 
Put the dirty rags to one side.

PRACTICAL PRINTING

WASHING UP MADE EASY
A GROUP OF BPS LETTERPRESS PRINTERS SHARE THEIR 

FAVOURITE METHODS OF CLEANING UP AFTER PRINTING
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The rollers are tackled next. I keep a stack of 
tabloid newspaper double sheets, cut into four (each 
piece is significantly larger than A4). Remove the 
rollers from the press and remove the runners. Run 
the rollers across sheets of scrap newsprint until 
all surplus ink is removed (2-3 sheets is usually suf-
ficient). With a soft cotton rag (T-shirts are perfect) 
dampened with white spirit, remove most of the re-
maining ink from the rollers. Run the rollers across 
newspaper again to soak up the dissolved ink. Wipe 
rollers again with a clean cotton rag soaked with 
white spirit. Keep the rags.

Ink disk: use the dirty rags from the forme and 
rollers. Sprinkle white spirit across the inky disk 
and use the dirty rags to remove all surplus ink. 
Finish with a clean cotton rag sprinkled with white 
spirit. Allow rollers to stand where air can circulate 
to allow any white spirit to evaporate. Some people 
store rollers on the press - I always keep mine in a 
special box with a wooden insert to prevent them 
making contact with any flat surface.

This cleaning method requires just three rags, 
each about 6 inches square, and about a tablespoon-
ful of white spirit. That’s green enough for me.

Mike Edwards (10374): I first remove the rollers, 
and print a few blind impressions to remove some 
of the ink from the type. I then clean the type with 
an old typewriter cleaning brush dipped into white 
spirit. The rollers are then cleaned by running them 
over a sheet of newspaper (or the sheets of an old 
telephone directory). They are then wiped with a 
small rag that has been dampened with white spirit. 
I then take a clean rag and repeat the procedure. 
I then put the rollers back into their box, which is 
the one that they came in from the manufacturer. 
Excess ink is removed from the ink disc by placing 
a sheet of newspaper over it and rubbing it to pick 
up the ink. The roller rags are then used to wipe the 
remaining ink from the disc. In all I use about three 
bottle tops of white spirit at the most, and the type, 
disc and rollers are very clean by the end of it all (as 
they must be). I sometimes wear disposable gloves 
when cleaning up – it saves an awful lot of Swarfega.

Alan Brignull (4800): To clean up after printing, I 
print a few impressions without letting the rollers 
touch the type. This gets the type as clean as possi-
ble before removing the forme and wiping with a rag 
moistened with white spirit. I take great care not to 
leave ink to dry on the type, using a soft brush and 
more spirit if necessary.

Then I remove as much ink as possible from the 
disk using a scraper made of an old razor blade. I 
squirt a bit of white spirit on the disk and work the 
rollers up and down, then soak up the inky mess by 
running the rollers over some newspaper. (Unfortu-
nately it’s less absorbent since they went litho.) Then 
I wipe the disk clean with a rag and remove the roll-
ers. I take off the runners and clean the rollers with 
a spirit-moistened rag, paying special attention to 
the ends. I replace the runners and store the rollers 
in a rack with a cardboard cover so they live in the 
dark, with the surface not in contact with anything. 
Using this method my seven year old polyurethane 
rollers are as good as new.

Alan Brignull cleans his ink disc using a scraper made from an 
old razor blade that takes off of a lot of the excess ink.

NEXT MONTH WE WILL BE DICUSSING MAKE READY. IF YOU HAVE ANY THOUGHTS ON THE 
SUBJECT, PLEASE SEND THEM TO SPDESIGN@BPSNET.ORG.UK & EDITOR@BPSNET.ORG.UK
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PRACTICAL PRINTING

Ron Rookes (4682): My aim when washing up the 
Eight-Five is to use as little wash up fluid as possible. 
Firstly I remove as much ink as possible from the ink 
disk using a scraper I obtained this from Axminster 
Tools, which has a retractable single edge razor 
blade. I hold the scraper lightly on the disk with one 
hand whilst rotating it with my other hand. This 
removes most of the ink from the disk (Fig. A). Next 
I place a scrap A4 sheet of paper over the ink disk 
and bring the rollers up over this (Fig. B). I repeat 
this two or three times before taking the rollers 
off the press, I then remove the trucks and roll the 
rollers over another sheet of paper. Very little ink 
now remains on the rollers and ink disk and this can 
easily be removed with a minimal amount wash up 
fluid on a small piece of cloth. I find a Lighter Fluid 
tin ideal for containing the wash up fluid, it is very 
portable and one filling lasts for many wash ups. 
When printing I frequently use photopolymer blocks 
in my work which I obtain from Lyme Bay Press and 

use their recommended wash up fluid to clean both 
these and the press.

Jean Watson (3712): First I remove the chase and 
clean the type using white spirit and a soft cloth. Old 
T shirts make ideal cleaning cloths, I buy a bag full 
from my local charity shop.

Next I lay an old sheet of copier paper on the 
ink disc and pump the handle up and down several 
times this removes the majority of the ink from the 
disc and rollers (Fig. C), then with a good amount of 
white spirit on the cloth clean off the ink disc then 
handle down to bring up the rollers, gradually roll 
the rollers down the disc cleaning them from end 
to end and all round their circumference (Fig. D), 
repeat the cleaning of the disc and rollers in this 
manner until clean. Finish with a wipe around the 
edge of the disc.

There is no need to remove your rollers, the 
entire wash up takes 2 or 3 minutes.

C

D

A

B
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EXHIBITION (TIM JOLLANDS 10896)
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THE ADANA TROPHY
SMALL PRINTER IS PROUD TO ANNOUNCE A WORTHY SUCCESSOR 
TO LAST YEAR’S ABANDONED HAND-PLATEN COMPETITION

COMPETITION MIKE EDWARDS (10374)

TO ENTER:
You need to do two things:
1. Email a picture of your entry, together with a few 
lines about it to: spdesign@bpsnet.org.uk
2. Send five copies of your printed entry to: 
Mike Edwards, 98 Albany Walk, Woodston, 
Peterborough PE2 9JW. Make sure you include 
your name and BPS number with both the email and 
postal submissions.

THE RULES
Anything printed by a BPS member on a hand-plat-
en and no larger than A5 in size will be accepted 
(this includes linocuts etc). Entries will preferably 
have been printed within the last two years. The 
closing date is 1 February 2021. All entrants will 
receive a small certificate (printed on a hand-platen 
of course), and the winner will be announced, and 
be awarded the trophy, at the convention. If you 
are unable to attend the convention, the trophy will 
be forwarded to you. The winner will keep the 
trophy for one year, and will need to return it 
before the next convention.

NEW ANNUAL COMPETITION

Do you own a letterpress hand-platen, and some 
ink and paper? If so, then this is the competition 
for you. You just need to show us what you and your 
press are capable of and send a few examples in. 
You could be a master printer, capable of the most 
exquisite work, or perhaps you are a novice, with 
bundles of enthusiasm and unusual ideas. Either 
way, we want to see your work. Just put it down on 
to a sheet of A5 or smaller and send it in.

Seeing as the Adana hand platens have played 
such an important part in the Society over the 
years, and the name Adana is pretty much synony-
mous with hand-platens, we asked whether Caslon 
Ltd would have any objection to us naming the 
competition’s trophy ‘The Adana Trophy’ and I’m 
pleased to announce that they were only too happy 
for us to use the Adana name.

Rather than having a panel of judges, a different 
judge will be chosen every year – the Society has 
plenty of respected printers to choose from.

Roy Caslon, who was particularly disappointed 
when we had to announce that last year’s hand-plat-
en competition wasn’t going ahead, has been invited 
to judge the first year of the competition.

Many of you will have met him demonstrating the 
ever-popular Adana hand-platens at print shows 
around the county.

CALLING ALL ARTISTS!
ONCE THIS COMPETITION IS UNDERWAY, WE PLAN TO CARRY ON LAST 
YEAR’S ARTISTS’ RELIEF PRINTING COMPETITION IN A SIMILAR MANNER

SPECIAL 

ANNOUNCEMENT



Pat Swadling
Printed on an Adana Eight-Five
This entry was printed on the ‘cut out’ pieces of 
the card used for mounts by picture framers, 
and the type is Gill Sans. If there are any silver 
linings to lockdown, being able to spend more 
time printing has been good, as it allowed me 
to pursue a couple of time consuming printing 
projects I had been putting off. The results 
of which will be in future Publishing Group 
bundles. Pat Swadling (10453)

The Adana Trophy
THERE’S STILL PLENTY OF TIME TO TAKE PART
Turn to page 143 for details of how to enter
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ADANA TROPHY

Press Names
In a recent issue I discussed the various routes 
by which members first came to hear of the 
Society. You may recall that the Application 
Form for membership currently asks this 
question.

The form also asks the aspiring member to 
give any ‘business name’ that they use (as for 
the entry route, answering this question is 
entirely optional).

Of course, many people joining the Society do 
not use a business name – they print purely for 
pleasure. In fact ‘business name’ is somewhat 
of a misnomer, as several of our members 
print entirely for their own enjoyment (and 
that of others) while adopting a pseudonym. 
Earlier forms, I believe, asked for ‘press name’ 
and perhaps this would be more appropriate.

Currently we have some very interesting 
names. Some may be familiar to you – others 
may be entirely new. See how many you can 
identify:

Allamanda Press, At the Sign of the Gallop-
ing Tortoise, Ericius Press, Frayed Frisket, 
Hogshead Press, Metallic Elephant, Muttons & 
Nuts, Pawprint Press, Pie Press, Quarto Press, 
Woodcraft Press

There must be something about the colour 
red that appeals to printers, as we have the 
Red Apple Press, Red Eel Press, and Red Hot 
Press.

Going back into history, press name of lapsed 
members often don’t hold the same appeal: 
we used to have Abercelyn Press (Revd Philip 
Barnett, 6714); Inky Crab Press (Claire Speight, 
10919), Owl Press (David Beverley, 7593), and 
White House Press (John Raglan, 4803).

More interesting names belong to recently 
lapsed members – you might know some of 
these: Luddite Press, Periscope Press, Urban-
fox Design. Chris Green (7614)
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FOCUS
On This Day
by Katherine Anteney (107814)
These linocuts were produced as part of a 
‘One a Day’ series I cut during lockdown. They 
were initially cut to keep me busy and to give 
me a bit of focus as my university teaching 
had stopped and my business had closed. I 
posted one each day on Instagram and they 
proved very popular. They were featured in 
Pressing Matters and Printmaking Today. I 
decided to sell them to raise money for charity 
for two local Charities: a project working with 
street homeless and another that works with 
LGBTQ+ young people. Later I also sold them 
to raise money for the Kent Refugee Action 
Network. The sales raised over £1600 split be-
tween the three charities. It was nice to fill the 
days with something that ended up making life 
a bit better for other people.

WOULD YOU LIKE TO SEE YOUR WORK FEATURED IN SMALL PRINTER? THEN 
WHY NOT SEND YOUR WORK IN TO SEE IT FEATURED ON OUR FOCUS PAGE
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HISTORY

Albert’s Raven
The BPS wasn’t the first organisation of its type. 
Even before its first incarnation as the Internation-
al Small Printers Association there were societies 
like the British Amateur Press Association, found-
ed in 1890, of which our founder William Brace 
was a member. There were also several similar 
societies in the USA. Amateur Press Associations 
focussed more on the publications themselves 
than the printing process and functioned as lit-
erary societies, exchanging and commenting on 
each other’s writing. Such organisations were the 
training ground of several notable authors; the 
United Amateur Press Association in America had 
a bundle review rather intimidatingly titled The 
Department of Public Criticism, conducted by the 
equally terrifying H.P. Lovecraft.

Browsing a list of amateur publications once, 
I came across several produced in Colchester 
around 1910 by one A.E. Amos. Further informa-
tion was not easy to locate but it appears that only 
two copies of one issue exist in libraries today. For-
tunately, the staff of the Alexander Turnbull Library 
in New Zealand were very helpful and supplied me 
with a digital scan.

Albert Edward Amos was eighteen when he 
published his little magazine The Raven in 1910. It 
was printed for him by a prominent member of 
the British Amateur Press Association, Edward 
Herdman, who specialised in producing amateur 
magazines for members without a press of their 
own. It was only 140x110 mm but in eight pages he 
managed to include an Editorial, articles on stamp 
collecting, natural history and numismatology, a 
competition and the first installment of a dramatic 
serial, in which Lieutenant Jackson of the Gren-
adiers is accused of cheque forgery by Captain 

Olroyd, who has his own guilty secret! The Raven 
was described as a monthly and only cost a pen-
ny-halfpenny (0.625p) per issue, post paid! At that 
price I would have subscribed immediately but no 
other issues seem to have survived. A lot of these 
amateur magazines began ambitiously but quickly 
failed so perhaps number two never existed.

The Great War put an end to Albert’s publishing 
career. He returned from military service and 
apparently took up horticulture and entomology. 
His house still exists on the road out of Colchester 
and every time we pass I think of the teenage 
publisher. If anyone knows more, or would like to 
see my own little publication on the subject, please 
get in touch. Alan Brignull (4800)

I recently came across a series of articles on the use of type borders, in the late Nineteenth Century periodical, 
Typo. It should be of interest to the many letterpress printers with more than a passing interest in typographic 
ornamentation. We will be featuring more from this series in the coming months. Mike Edwards (10374)
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Continued on page 158
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One of the most popular and profitable 
films of 2001 was Bridget Jones’s Diary 
and four years later Hollywood star 

Rene Zellweger found herself in the decid-
edly unglamourous surroundings of a late 
Victorian industrial building in Stockwell, 
south-west London, to film the big screen 
version of Beatrix Potter’s life story.

Central to the film was Potter’s relation-
ship with publisher Frederick Warne and a 
visit to the Edwardian printing works of the 

company presented a number of technical 
and logistical problems for the production 
company. Art director Mark Raggett had to 
find an early 20th century large-scale print-
ing works, something almost impossible to 
find in 21st century Britain.

The printing trade has always adopt-
ed new technology to improve efficiency 
and increase productivity, so the wooden 
Common press gave way to the iron Stan-
hope, the Wharfedale, high-speed web-fed 

SCREEN PRINTING BOB RICHARDSON (9718)

MISS POTTER 
COMES TO STOCKWELL
WHEN THE TYPE ARCHIVE CAME TO THE AID OF A HOLLYWOOD HIT
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presses and latterly to digital technology. 
The machines used to print the first edition 
of Peter Rabbit in 1902 were scrapped almost 
a century ago. Most 20th century presses 
were too futuristic for Miss Potter, so the 
hunt began for a commercial printshop 
circa 1900. The answer came in the form 
of the Type Archive, founded in 1992 by the 
dynamic Susan Shaw. The Type Archive 
holds the records and artefacts of three of 
the most important corporate creators of 

typefaces in the world; Stephenson Blake 
(Sheffield), Robert DeLittle (York) and the 
mighty Monotype Corporation. There are 
also a number of important presses in the 
collections, including a Columbian, an 
Albion and a rare ‘Lion’ press.

The Type Archive buildings were also the 
perfect vintage for the film, having been 
constructed between 1895 and 1905. At the 

Above: Susan Shaw, Barry Felstead and the Wharfedale.
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heart of the machine room stands a grand 
old Wharfedale press known as The Defi-
ance. Wharfedales were the workhorses of 
many large commercial printers for much of 
the second-half of the 19th century and well 
into the 20th. Invented in 1856, the signif-
icance of the Wharfedale in the history of 
printing cannot be underestimated. It trans-
formed the craft and brought high-speed, 
high-volume printing within the reach of 
many small commercial firms.

The Type Archive’s Wharfedale was used 
in the film to represent the first commercial 
print run of the Peter Rabbit book, which 
remains in print today, albeit produced 
by modern methods. A certain amount 
of cheating was required as The Defiance 
can print only a single colour in each pass. 
Pre-printed sheets were fed through the 
machine and careful film editing gave the 
impression (pun intended) that full-colour 
pages were coming off the press.

Achieving just the right look for Warne’s 
printing works was quite a challenge. Some 
of the cast-iron Victorian press were moved 

SCREEN PRINTING BOB RICHARDSON (9718)

1

2

Figs. 1-4: Some scenes from ‘Miss Potter’ filmed on the 
Type Archive’s premises in Stockwell, London.
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to accommodate camera angles, but the 
Wharfedale remained in its usual spot. A 
1972 Heidelberg cylinder press, located 
alongside The Defiance, was too large to 
move and had to be concealed beneath black 
drapes. The workshop was then filled with a 
mineral oil mist known as ‘cracked-oil’. This 
softened the background detail and with the 
assistance of clever lighting the Heidelberg 
simply melted away. The end result of sever-
al days’ filming might have convinced even 
Frederick Warne himself.

Movie-making is a notoriously slow pro-
cess and the sequence where Beatrix Potter 

visits the printing works represents less 
than one minute of screen time, yet took a 
working week to set up and film. Incidental-
ly, the pressmen who appear in the finished 
sequence are all professional printers and 
include Barry Felstead (formerly with Her 
Majesty’s Stationery Office), Graham Bignell 
(New North Press) and Ian Mortimer (IM 
Imprimit), which just goes to prove that you 
can get the staff.

Next time: A Sigwalt press is used in 
The Rockford Files and Mary, Mungo and 
Midge play with an Adana.

3

4



The warm and sunny weather in April 
was a welcome relief after the heavy 
rain earlier in the year. The repeated 

downpours had caused minor flooding in 
our cellar where, like an attic, many forgot-
ten items had gathered dust and now some 
were showing signs of damp. With the threat 
of thunder storms at the beginning of June 
we decided to rescue what we could from the 
bat cave (literally) beneath our feet.

Stacked in one corner were several 

cardboard boxes the lowest of which were 
collapsing from water damage. Extracting 
the contents of one of the boxes Deb came 
across an envelope long thought to be lost 
during our move from Essex to Hereford-
shire. The envelope contained photographs 
of my employment as a compositor at Roneo 
Vickers, Romford between 1967 and 1978 
the best of which recorded the ‘banging out’ 
I received on completion of a long six year 
apprenticeship.

FEATURE ADRIAN HILLYER (10877)

BANGING OUT IN STYLE
RELIVING THE CEREMONY MARKING THE END OF A COMP’S APPRENTICESHIP
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St. Bride Library may house information 
about the origins of the tradition of this 
rite but I did not think my transition from 
apprentice to journeyman would be quite 
so smelly! At the start of my employment 
at Roneo there were two other apprentices, 
two and three years ahead of me, and when 
their time came to progress to the full pay 
they were entitled, their ‘Banging Out’ was 
literally that. Adorned in cap and gown each 
in their turn clocked out at 12 noon to the 
sound of shooting sticks hitting chases and 
mallets striking benches. Four years later 
three new compositors joined the ’ship* in 
quick succession. The three Rs, Ron, Roy 
and Roger came in search of more overtime 
with a bonus of less time and money spent 
travelling to their previous central London 
employment. If they hadn’t actually seen or 
experienced the humiliation of young men 
chained to railings half naked, sometimes 
completely naked, they certainly had heard 

of such practices. As the termination of 
my apprenticeship drew ever nearer they 
started to torment me with verbal pictures 
of what would befall me by their hand on 
that day. Adding to my apprehension was an 
ever increasing arsenal of ink, dope* sludge 
and other noxious liquids found around the 
machine room joining Monotype keyboard 
chads, flour, oil and eggs accumulating 
beside the now frequently open back door of 
the composing room.

Roneo Limited was part of Vickers PLC, 
an engineering conglomerate whom at that 
time controlled almost all of the printing 
machine manufacturers in the UK. From 
Hoe Crabtree (newspaper presses) to Roneo 
(office duplicators) and every other size and 
type of printing machine in between. Other 
well known firms within the group included: 
Waite & Saville (die stamping and litho-
graphic presses); and Dawson, Payne & Elliot 
(Wharfedale letterpress cylinder presses). 

FEATURE ADRIAN HILLYER (10877)
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Vickers also had a large presence in the 
ship building and aircraft industries with 
many thousands of employees, both men 
and women. To boost the morale of all those 
office and factory workers the Vickers News, 
an in-house broadsheet, was published and 
distributed to all its industrial and commer-
cial establishments. With the photographs 
a brown and rather delicate piece of news-
print turned out to be the published article 
describing my fate. In hindsight I was very 
lucky to have a professional photographer 
present to record my rite of passage from 
apprentice to journeyman at the hands of my 
fellow craftsmen.

At 11:45am on Monday, 12th November 
1973 the works director entered the com-
posing room (a rare honour?) to return my 
completed indenture and a £5.00 note with 
which to celebrate in the local pub. Five 
pounds went quite a long way in those days 
with a pint of beer costing perhaps 14p. Once 

the formalities were over unusually attired 
compositors in full overalls dumped my un-
resistant self in a plywood box atop a pallet 
truck. The newly appointed safety officer 
stepped in to ensure that Roger had placed 
a pair of protective goggles over my eyes 
whilst Derek Sweeting, a letterpress cylinder 
minder and Clerk of the combined Chapel, 
tied the string around my hands and knees 
to thwart any thoughts of escape. As if! After 
the first shock of the warm smelly liquid 
Ron poured between my shirt and back fol-
lowed by Alice, a cylinder machine starver, 
scrunching fetid eggs into my delicate area 
I became immune to whatever Roy and the 
rest of my work mates continued to pepper 
me with. As can be seen from the photo-
graph I kept my mouth shut tight whilst the 
oft criticised long hair kept the worst of the 
horrible cocktail off my face. Once the feath-
ers had settled, the pallet truck, with me still 
in the box, was dragged through the flatbed 
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and rotary letterpress departments whose 
members banged away once more and sadly 
for the last time. From that day forward 
there would no longer be print apprentices 
indentured at the Romford works. From 
here our little procession left one building 
for another housing the lithographic (more 
banging) and bindery departments. Every 
bump caused the warm, sticky and smelly 
liquid to make its presence felt. Although 
I could not see anything there was nothing 
wrong with my hearing as the works man-
ager informed a bewildered bindery, with 
more than 50 ladies present, that the sad 
looking mess in the box was a young man 
who had completed his apprenticeship and 
that they should bang anything within reach. 
Which they duly did!

FEATURE ADRIAN HILLYER (10877)

SHIP: meaning companionship of 
compositors. A term frequently used to 
describe a number of compositors working 
on a single publication within a large 
printing works producing more than one 
book, magazine or newspaper. 
DOPE: an oil based vehicle without pigment 
that replaced ink on the eight Wharfedale 
cylinder machines. On impression the 
dope imparted to the forme ‘picked’ wax 
from the top sheet of the stencil that had 
been displaced by the type. This ‘pre-cut’ 
stencil was fitted to the duplicator’s ink filled 
drum which on rotation allowed ink to pass 
through and impart the image to absorbent 
paper passing beneath.
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NEWS

THIS YEAR’S SOCIETY AWARDS
The disruption caused by Covid-19 has meant that 
fewer Society awards than usual were awarded this 
year, but we are pleased to announce the following:
THE LINCOLNSHIRE & DISTRICT AND SHROPSHIRE 
BRANCHES came joint first in the Rosen Award with 
Dorset in third place. 

BOB RICHARDSON won the Beatrice Warde Trophy 
for his January 2019 ‘The Battle of the Cattle’ article.
ROBIN MUNDAY receives the President’s Award in 
recognition for the hard work he has put in as Society 
Treasurer.

Back in March, because of all the uncertainties 
around the growing coronavirus pandemic, we post-
poned the Convention due to be held the following 
month until 2021. At that time it seemed unthinkable 
that things would not be back to normal within a few 
months. 

However, six months on and looking ahead, it 
seems unlikely that social distancing and the other 
restrictions such as wearing face coverings which are 
now becoming the norm for our daily lives will have 
been lifted by next spring, especially if what we would 
regard as ‘normal’ life is dependent on an effective 
vaccine being available.

All those of you who have attended conventions 

over the years will appreciate the difficulties we would 
face if we tried to hold a socially distanced event. 
Apart from the physical impracticalities, we would 
have to pay for more meeting space and would proba-
bly have fewer bookings. If we had to cancel at the last 
minute we would incur a large financial penalty. 

Consequently, because the future is so uncertain, it 
is with deep regret the Executive Council has to an-
nounce that the 2021 CONVENTION IS CANCELLED. 
Thank you to everyone who has already booked. Your 
money will be fully refunded. 

In addition to missing our Convention this year we 
have also missed our AGM. Arrangements for the 
2021 AGM will be published in due course.
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
07813 010340 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

SOCIETY NEWS

BRANCH SECRETARIESNEW SOCIETY MEMBERS
10988 Mrs Isobel Lewis 
Machynlleth isobel@isobelgillan.co.uk
10989 Mr Roger Hepher 
London rogerhepher@gmail.com
10990 Ms Lucy Stockton 
Whitstable lucyessess@gmail.com

Deaths
10448 Edward White (New Zealand)

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB Please 
make cheques payable to the ‘British Printing Society’.

VISIT OUR WEBSITE!
Society members may view and download further 
interesting content on our website by registering at 
www.bpsnet.org.uk. Registration provides access to the 
‘Members Only Area’ which is available to all members.

Continued from page 147



Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


