
SMALL PRINTER
The Monthly Magazine of the British Printing Society ISSN 0037 7236 NOVEMBER 2020 VOL.56 NO.11



SMALL PRINTERThe Monthly Magazine of the British Printing Society ISSN 0037 7236 NOVEMBER 2020 VOL.56 NO.11

186

SMALL PRINTER ISSUE NO. 671 NOVEMBER 2020
Published by the British Printing Society, founded in 1944 by William Brace

Views expressed by individual authors are not necessarily the views of the Society. All advertisements are accepted in good faith, the Society cannot take 
responsibility regarding the condition of the goods sold from the advertisements nor can it vouch for the accuracy of any statements in any advertisement.

President Paul Hatcher
256 Kingfisher Drive, Woodley, Reading RG5 3LH
t 01189 666124 e president@bpsnet.org.uk
Vice President Libby Green
Noddyshall, Rockshaw Road, Merstham 
Redhill RH1 3DB
t 01737 644145 e vicepresident@bpsnet.org.uk
Secretary Peter Salisbury
4 Doran Drive, Redhill RH1 6AX
t 01737 761861 e secretary@bpsnet.org.uk
Treasurer Andrew Doliński
34 Martineau Lane, Hurst RG10 0SF
e treasurer@bpsnet.org.uk
Councillor Liz Kirby
t 01980 863143 e L.K.councillor@bpsnet.org.uk
Councillor Ron Watson
t 01202 429642 e R.W.councillor@bpsnet.org.uk
Councillor Mike Edwards
t 01733 562867 e spdesign@bpsnet.org.uk
PG Councillor Win Armand Smith
t 07813 010340 e pgcouncillor@bpsnet.org.uk

Small Printer Editor Tim Vernon
e editor@bpsnet.org.uk

Small Printer Design Mike Edwards
t 01733 562867 e spdesign@bpsnet.org.uk
Membership Chris Green
Noddyshall, Rockshaw Road, Merstham 
Redhill RH1 3DB
t 01737 644145 e membership@bpsnet.org.uk
Sales Terry Shapland
Acorn Cottage, 28 Oak Street, Feltwell 
Thetford IP26 4DD e sales@bpsnet.org.uk
Mailer Richard Paterson
80 Monmouth Way, Boverton 
Llantwit Major, Vale of Glamorgan CF61 2GU
t 01446 790463 e mailer@bpsnet.org.uk
Advertising Ron Watson
19 Hillbrow Road, Bournemouth BH6 5NT
t 01202 429642 e adverts@bpsnet.org.uk
Web Master Ron Rookes
t 01245 611484 e webmaster@bpsnet.org.uk
Enquiries John Easson
t 01828 628001 e enquiries@bpsnet.org.uk
Librarian Libby Green
t 01737 644145 e library@bpsnet.org.uk
Publicity Officer Katherine Anteney
e publicity@bpsnet.org.uk
PG Chairman Liz Kirby
t 01980 863143 e L.K.councillor@bpsnet.org.uk
PG Mailer Jean Watson
t 01202 429642 e pgmailer@bpsnet.org.uk

COPY DEADLINE Copy must be received by 6.00pm on 
the 11th of the previous month. Copy should be sent to 
BOTH the Editor and the Designer. 
BUNDLE ITEMS Members’ non-commercial Bundle 
Items are inserted free of charge. 350 copies should 
be sent to the Mailer by the 25th of the previous month. 
Maximum size A5 or folded to same.

www.bpsnet.org.uk

Non-Executive OfficersExecutive Officers

IN THIS MONTH’S ISSUE
Print for Victory: Adana in WW2: Page 190
Back in Time: What were you doing in 1969: Page 194
Rosen Award: A look at all three entries: Page 198



First of all this month I would like to urge all 
members to submit feedback for the recent 
website survey, as with your input, the website 

and the value of membership as a whole can be 
improved. It is an important medium for our society 
to engage with a wider audience as well as existing 
members. Any comments and suggestions will, I am 
sure, be taken on board and we can continue to keep 
our membership relevant and valuable.

I recently came across the interesting expression 
‘turning the rules’ which apparently was a custom for 
newspapers when somebody extremely important 
died. The rules that were between the columns of a 
newspaper would be turned over or added to which 
resulted in thick black lines between the columns as 
opposed to the very thin rules normally employed in 
newspaper layout. I know this was a practice in the 
USA but I am not sure if it was used elsewhere, maybe 
we have a member who can answer that question? I 
discovered that it was used up until the assassination 
of President Kennedy but to a lesser degree. Modern 
newspapers, of course, use column rules a lot less as 
design has changed over the centuries and particular-
ly the last few decades. We have all seen a thick black 
rule printed around an obituary but this was a much 
more obvious design.

Speaking of unusual and striking design and print, 
the magazine features the society’s prestigious Rosen 
Award this month with joint winners no less! The Lin-
colnshire and Shropshire branches share the award 
this year with the judging clearly being too difficult to 
call a clear winner. The Dorset branch who came third 
in the competition are also featured in the article with 
their excellent entry. All entrants should be commend-
ed for taking the time and the effort to produce their 
work, I hope it may spur on other branches to take up 
the challenge next year and attempt to knock them of 
their respective perches.

Finally, the printing industry made a TV news fea-
ture in October, with Sky news featuring Luton-based 
trade printer Abbot Print, which celebrated its 
100thanniversary in July this year. They were fea-
tured on the programme on 14th October after much 
campaigning from trade associations to highlight the 

struggles the industry has faced in this difficult year. 
Print is normally not ‘sexy’ enough to reach the main 
media outlets  with retail and hospitality seeming 
to get most of the sympathy, so it was good to raise 
awareness. The company lost 80% of its revenue at 
the start of the coronavirus pandemic and sadly had 
to make five of its 30 staff redundant. Sales have been 
picking up but orders are still well short of pre-virus 
levels and the company are predicting further redun-
dancies. It is sad to see the printers of today in trouble 
and I am sure many will leave the industry and may 
never come back. 

However, the BPS continues to be busy and I urge 
you all to participate in our society where possible, 
don’t forget the Hand Platen competition. Lets cele-
brate our enthusiasm for print with some cracking 
entries. Keep printing!

FROM THE EDITOR TIM VERNON (10772)
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Cover Image: A detail of an acrylic 
engraving from Helen Morley’s The Desdirata
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The Desiderata 
by Helen Morley

This is The Desiderata, written by Max Ehrmann, 
printed and illustrated by me. It signifies the launch 
of my new imprint ‘Wigtown Press’ in Scotland’s 
official book town, a place where the analogue is 
thriving and oddballs like me can make a home in 
the beautiful and wildish Gallowa’ of south west 
Scotland. It is my first attempt at a letterpress book 
or making work in such a large edition. It is also a 
chance to get to know Minnie, my newly restored 
Cropper Minerva printing press.

The Desiderata is a prose poem from the 1920s 
that was largely unknown in the author’s lifetime. It 
then became popular in the 1960s and 70s, when it 

was a poster on every kitchen wall. I had forgotten 
about it until the corona virus emergency came. 
During that time I fostered a greyhound called 
Daphne, who (oblivious to all impending disaster) 
strode with me daily along the stunningly beautiful 
Lovers Walk which runs alongside the Cree Estuary 
valley and the Galloway Hills. Oh what a beautiful 
place, the wildflowers edging this ancient dry stone 
edged greenway and the Desiderata coming back 
to mind as we tried to outpace the panic of the 
times. Then one day the council flail mower came 
and devastated our safe place, but a few plants 
remained and these images are their portraits very 
quickly made straight to the engraving plate.

For 18 years I managed nature reserves in Kent, 
including setting up the reserve at Ranscombe 
Farm for Plantlife International and I’ve mown a 
lot of footpaths myself, hopefully with much less 
efficiency. What I’m trying to explain is why I have 
illustrated the Desiderata with native wild plants! 

The book measures 125 x 105mm and is a hard-
back in printed wrapper and book cloth, hand 
bound on 12 pages of off-white cartridge paper with 
10 acrylic engravings. The text is hand set in 14pt 
Baskerville newly cast by Paekakariki Press. This 
is an edition of 50 copies at £50 each including UK 
postage. Paypal payment and orders can be made 
at hcmorley@yahoo.co.uk
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WELCOMING...
Isobel Lewis
I am a freelance book designer working in a 
digital world and I miss the smell of ink!  I took 
my first letterpress class with David Wolfe 
www.wolfeditions.com whilst living in Maine, 
USA.  In 2017 I was ‘book artist in residence’ at 
Maine Media Workshops, where I printed on 
a Vandercook Universal I and III.  Now back 
in Machynlleth, Wales I am starting small with 
an Adana Eight-Five and a motley collection of 
type! I also have an ‘Xcut Xpress’ which I use 
for linocuts and collagraphs.  My main interest 
is typography and making artist books. You can 
find examples of my work on instagram 
@thekelpiepress

Roger Hepher
As a teenager, I cut my entrepreneurial teeth 
by running a small printing business, with an 
Adana Five-Three and then a Golding treadle 
press. I made quite a good income for a school-
boy, printing tickets, wedding invitations, etc. 
After university, my printing gear was packed 
away, and later it was all destroyed in a fire 
when the storage company I was using was 
the victim of an arson attack. My professional 
life has taken a very different course, with 
me having had a career in town planning and 
development consultancy, and I now lead a 
team of 24 town planners in Central London. 
Being a prolific producer of reports and other 
documents, my printing experience has stood 
me in good stead, and I have continued to take 
an interest in graphic design and typography, 
but my output is always from a laser printer 
nowadays. Notwithstanding that, I love the sight 
and feel of good letterpress printing, and see it 
as an artform that is in danger of slipping away; 
hence my reconnecting with the BPS through a 
mixture of nostalgia and altruism!
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The 75th anniversary of the end of WW2 in 
Europe is probably a good time to reflect upon 
the role of Adana in the clandestine war which 

raged alongside the more public conflict. Adana 
played their part in the war by providing small 
presses to be dropped behind enemy lines by the 
RAF, to aid resistance fighters in their battle against 
the occupying German forces.

The Adana showroom in Fleet Street closed its 

doors on Monday 4th September 1939 following 
the official announcement on BBC radio at 
11.15am the previous day. In sombre tones, Neville 
Chamberlain informed the nation that Germany had 
failed to meet the 11am deadline for the withdrawal 
of troops from Poland and that Britain was 
consequently at war. 

At the outbreak of war the owner and founder 
of Adana, Donald Aspinall, was in Nethern Hospital, 

FEATURE BOB RICHARDSON (9718)

PRINT FOR VICTORY
THE STORY OF ADANA’S CONTRIBUTION TO THE WAR EFFORT 

1
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recovering from a nervous breakdown. His 
company had accrued enormous trading debts 
and he had exhausted every possible avenue in 
attempting to resolve his financial problems. His 
request for a loan of £6,000 from Stephenson Blake 
was withdrawn when the Sheffield foundry laid 
down unacceptable conditions which would have 
given them complete control of Aspinall’s business. 

Despite his illness, Donald Aspinall had made 
preparations for any declaration of war and there 
were written guidelines to aid his management 
team. A letter survives, providing clear instructions 
to the manager of the Fleet Street shop, should war 
be declared. Signed by Aspinall’s deputy, it resulted 
in the immediate closure of the City of London 
branch and the eventual closure of the Twickenham 
showrooms. Anyone visiting the Fleet Street shop 
on Monday 4th September would have found the 
staff loading stock onto a van for transfer to the 
warehouse in Twickenham.

Adana’s manufacturing facilities were largely 
turned over to the production of essential items 
for the war effort. Small printing presses were 
not seen as important and their production was 
discontinued. Although the workshop facilities 
were mothballed, or used to produce engineering 
components for the armed forces, Adana 
maintained an office in Church Street, Twickenham 
led by new director Peter Holmes. Crippled by 
debt, the company was slowly being wound up, 
with a final Deed of Arrangement with creditors in 
preparation. By October 1941 Adana was under new 
ownership and management. A major creditor of 
the company, Frederick Ayers, was now in charge, 
but based at his wartime engineering works in 
Tavistock. Peter Holmes ran the London office, 
assisted by a secretary-cum-filing clerk.

Within a few weeks of Neville Chamberlain’s 
announcement the Twickenham works were 
closed. A surviving reference letter given to an 
employee describes his dismissal as being due to 
‘wartime difficulties’. Many men would be called up 
to fight, further depleting the workforce. Adana’s 
Twickenham operations were primarily assembly 
of machines, putting together components bought 
in from external suppliers, although there was 
also a well-equipped type-foundry on site too. With 
few sophisticated engineering facilities on site the 
works were mothballed.

Donald Aspinall’s health deteriorated and he 
spent extended periods in hospital, although he 
corresponded with new owner Fred Ayers with 

Fig. 1: John Alexander, manager of the Fleet Street 
Adana showroom in September 1939, examines a 
pre-war prototype of the QFB-1945.
Fig. 2: Pre-war Adana prototype at British Industries 
Fair 1947 Fig. 3: Adana closure letter, 1939

2
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Fig. 4: A sales leaflet for the QFB-1945, circa 1947

192

FEATURE BOB RICHARDSON (9718)

ideas for new presses, including the Adana Printall 
which would have printed on curved surfaces such 
as cups and ping-pong balls. None were made. 
Aspinall died from a brain haemorrhage in 1948, 
aged just 49.

June 1942 was warmer than average – around 
29°C – and on a sultry afternoon in the middle of 
the month two young men called at the Adana 
showrooms in Twickenham. Company director 
Peter Holmes was at his desk when they were 
shown in to meet him. In foreign accents, later 
revealed to be Norwegian, they courteously 
repeated what they had already told Holmes’ 
secretary – they wanted printing machines, small, 
easy to handle and simple to use. Adana had no 
stock, but in the office was a partly-dismembered 
Adana Quarto flatbed. Holmes allowed the men to 
take it away and they promised to return a week 
later. When they did so the machine had been sawn 
in half. The ink plate was missing and the rollers had 
been removed. The visitors apologised; they were 
very sorry, but the machine had to be smaller.

Soon afterwards Peter Holmes received a 
telephone call from a government department. 
He was asked to attend a confidential meeting at 
a central London building at 10am next day – and 
received a firm order for 50 presses of the same 
design as the cut-down prototype.

Advertisements were placed in national 
newspapers, letters were sent to pre-war 
customers, and eventually enough second-hand 
machines were acquired for conversion to folding 
flatbed presses. All were eventually destined for 
resistance groups across Europe, to aid them in 
their propaganda fight against the Nazi invader. 
One which survived the war was featured on a BBC 
Television programme in September 1950.

When the war ended, the first press to be 
produced in the Twickenham factory was a 
commercial version of those wartime folding 
flatbeds. Adana called the post-war press Model 

QFB-1945. The first sales leaflet hinted at the origins 
of the design, without being too specific. ‘From 
1939 to 1945 ADANA Machines worked silently in 
the nation’s need. Here’s just one job among many! 
Call it D-Day minus-1. A rail company’s problem 
– thousands of trucks – destinations secret – no 
labels in advance. Along the line QFB ADANAS 
waited – the signal came and ‘printed on the spot’ 
labels appeared on the wagons. It was just the job 
for ADANA.’

Only a small number of QFB-1945 presses were 
made, as the post-war QH (Quarto Horizontal 
flatbed) quickly made it obsolete. A few survive 
today, and on Friday 8th May this year a team 
of volunteers from St Bride Library were to 
have demonstrated one of these presses at the 
London Transport Museum as part of their VE Day 
celebrations. Alas, that could not happen because 
of the Coronavirus – an adversary that even Adana 
couldn’t defeat.

4
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SOCIETY AWARDS
Coles Award
The award is open to any young person under the 
age of 18 on the date of sending the submission 
to the Secretary. They need not be a member 
of the Society. They should submit ten copies of 
each of four different printing specimens that 
have been their own work. Adults may only offer 
supervision and should submit details of how the 
work was carried out. The submission should 
include the name and address of the young 
person and their date of birth.

The winning entry will receive a shield to 
hold onto for twelve months, along with £60 of 
vouchers (kindly donated by Lyme Bay Press) 
to spend on equipment. All entries should be 
sent to the Society’s Secretary to arrive by 31st 
December 2020. The judging will be undertaken 
by the Executive Council at its first meeting of 
2021.

Rosen Award
Due to the Coronavirus the Executive Council has 
decided not to run the competition this year so 
the deadline will be during January 2022.

SOCIETY ELECTIONS
Any eligible* member may be nominated for a 
position on the Executive Council to take office 
from the 2021 Annual General Meeting. The 
seven positions available are:

PRESIDENT, 
VICE-PRESIDENT, 
SECRETARY, 
TREASURER and 
THREE COUNCILLORS.
A Nomination must be proposed and seconded 
by two eligible* members in accordance with 
Rule 23 and sent so as to reach the Society’s 
Secretary no later than 31st December 2020

*An eligible member is any paid up member 
over 18 years old and has been a member of the 
Society for at least 12 months.

A sample Nomination Form can be downloaded 
from the website at:  
www.bpsnet.org.uk/members/election.html

NON EXECUTIVE 
RENEWALS

The Executive Council have reviewed the 
situation regarding all of the Non-Executive 
Officers positions and have decided to advertise 
the following:

• Advertising Manager 
• Librarian
• Membership Secretary
The period of office is for a three year term 
starting in April 2021. If you would like to be 
considered for any of these positions, you can 
obtain the full specifications from the secretary, 
as detailed below.
Peter Salisbury 
4 Doran Drive, Redhill, Surrey RH1 6AX
Email: secretary@bpsnet.org.uk 
Tel: 01737 761861

Dr Roger Bloor
I was introduced to 
letterpress at the age 
of eight, over 60 years 
ago, when together with 
my brothers we ran a 
small home printing 
business in our attic 
with an Adana HS2. Now 
in retirement I own an 
Adana Five-Three, an 
Eight-Five and a Quarto Flatbed. I run a small press 
and poetry publishing firm - Clayhanger Press and 
with my three Adanas  print limited edition poem 
prints and hand bound poetry books. Despite a gap 
of over 50 years since I last printed I found when I 
took it up again that the satisfaction obtained from 
the whole process was undiminished.

WELCOMING...



BACK IN TIME
 A tribute to the late Mrs Beatrice Ward  
 by BPS President Kenneth Hardacre 
With very deep regret we record the death of our 
most distinguished Vice-President. Mrs Beatrice 
Warde collapsed and died suddenly at her home in 
Epsom on 14th September 1969.

She was born in New York in 1900. Her first 
post was as assistant librarian with the American 
Typefounders Company. She quickly achieved a rep-
utation, under the pseudonym of Paul Beaujon, as a 
researcher and writer on typography. She married 
Frederic Warde, the distinguished typographic de-
signer, who died in 1939.  Soon after their arrival in 
Europe, in 1925, Mrs Warde was appointed editor of 
the ‘Monotype Recorder’. Later, as Publicity Manager 
to the Monotype Corporation, she had much to do 
with that revolution in taste which accompanied the 
late Stanley Morison’s policy of type design for the 
Corporation. In this connection Mrs Warde was an 
Ambassador Extraordinary, travelling and lecturing 
all over the world. Many of her essays and lectures 
were published in book form in 1955 under the title 
‘The Crystal Goblet’.

Mrs Warde’s connection with the British Printing 
Society began on the occasion of our 21st Anniver-
sary Convention in London in 1965, when she was 
our guest of honour and afforded us the pleasure 
and privilege of listening to one of her characteristic 
speeches, full of pungent good sense and good 
humour, and delivered in her rich and resonant 
voice.  Soon afterwards she graciously consented to 
become one of our Vice-Presidents. It was typical 
of Mrs Warde’s generosity and enthusiasm that, 
although so much of her abundant energy was 
expended in connection with more important and 
imposing aspects of typography and printing, she 
should still find time to encourage the small printer 
in this way.

‘Smallness’ she said in her Convention speech, ‘is 
diamond smallness when it is effective.’

As small printers we all felt the greater for her 
patronage and with her passing we feel we have lost 
a friend.

 Our emblem debased? By J M O’Regan 
May I, a new member, venture a few remarks on the 
use of the Society’s emblem? 

A chance comment by a friend on the inclusion of 
the emblem in my press letterhead set me thinking. 
Membership automatically entitles me to use the 
emblem, whatever my standard of printing. To the 
casual observer, the use of the emblem implies en-
dorsement by the Society of the member’s technical 
standards. If his standards are low, then surely the 
Society is brought into disrepute.

In fact, a member could be printing with half a 
potato and still use the emblem!

There seems to be a case for restricting the use 
of the emblem to those members who have reached 
a certain technical standard (say Journeyman). 
An alternative would be to have special versions of 
emblem containing the words ‘Journeyman’, ‘Crafts-
man’, ‘Master Craftsman’.

What do other members think?

BPS LIBRARIAN, LIBBY GREEN TAKES A LOOK THROUGH THE 
SMALL PRINTER ARCHIVES THIS MONTH: NOVEMBER 1969 
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THE ADANA TROPHY
SMALL PRINTER IS PROUD TO ANNOUNCE A WORTHY SUCCESSOR 
TO LAST YEAR’S ABANDONED HAND-PLATEN COMPETITION

COMPETITION MIKE EDWARDS (10374)

TO ENTER:
You need to do two things:
1. Email a picture of your entry, together with a few 
lines about it to: spdesign@bpsnet.org.uk
2.  Send  five copies of your printed entry to: 
Mike Edwards, 98 Albany Walk, Woodston, 
Peterborough PE2 9JW. Make sure you include 
your name and BPS number with both the email and 
postal submissions.

THE RULES
Anything printed by a BPS member on a hand-plat-
en and no larger than A5 in size will be accepted 
(this includes linocuts etc). Entries will preferably 
have been printed within the last two years. The 
closing date is 1 February 2021. All entrants will 
receive a small certificate (printed on a hand-platen 
of course), and the winner will be announced, and 
be awarded the trophy, at the convention.  If you 
are unable to attend the convention, the trophy will 
be forwarded to you. The winner will keep the 
trophy for one year, and will need to return it 
before the next convention.

NEW ANNUAL COMPETITION

Do you own a letterpress hand-platen, a bit of bit 
and some ink and paper? If so, then this is the com-
petition for you. You just need to show us what you 
and your press are capable of and send a few exam-
ples in. You could be a master printer, capable of the 
most exquisite work, or perhaps you are a novice, 
with bundles of enthusiasm and unusual ideas. 
Either way, we want to see your work. Just put it 
down on to a sheet of A5 or smaller and send it in.

Seeing as the Adana hand platens have played 
such an important part in the Society over the 
years, and the name Adana is pretty much synony-
mous with hand-platens, we asked whether Caslon 
Ltd would have any objection to us naming the 
competition’s trophy ‘The Adana Trophy’ and I’m 
pleased to announce that they were only too happy 
for us to use the Adana name.

Rather than having a panel of judges, a different 
judge will be chosen every year – the Society has 
plenty of respected printers to choose from.

Roy Caslon, who was particularly disappointed 
when we had to announce that last year’s hand-plat-
en competition wasn’t going ahead, has been invited 
to judge the first year of the competition.

Many of you will have met him demonstrating the 
ever-popular Adana hand-platens at print shows 
around the county.

CALLING ALL ARTISTS!
ONCE THIS COMPETITION IS UNDERWAY, WE PLAN TO CARRY ON LAST 
YEAR’S ARTISTS’ RELIEF PRINTING COMPETITION IN A SIMILAR MANNER

SPECIAL 

ANNOUNCEMENT



I recently came across a series of articles on the use of type borders, in the late Nineteenth Century periodical, 
Typo. It should be of interest to the many letterpress printers with more than a passing interest in typo-
graphic ornamentation. We will continue to feature this series in the coming months. Mike Edwards (10374)

HISTORY

Poynder & Son
Thank you, Bob for your excellent article 
on the Poynder and Reading typefaces in 
the May Small Printer. I had come across 
‘Reading’ in typefounders’ catalogues 
and thought it was just another town-
named typeface such as Cheltenham 
and Winchester, with no actual link to 
its namesake.  It is great to know that 
Reading has its own typeface!

This illustration is a 1908 advert for 
Poynder’s; their shop in the centre of 
Reading was quite distinctive – I wonder 
whether the lettering they used on their 
building corresponded to any known 
typeface, or was something else they 
made up?

The ‘this review’ mentioned in the 
advert was The Reading University 
College Review (from the forerunner 
of the University of Reading). Poynder’s 
printed the first six issues of this in 
1908-10, about 500 pages in total. 
Unfortunately, their printing was often 
not that good, with weak impression, 
uneven inking, pages not backing up, 
and worn type in evidence. From issue 
7 in December 1910 the printing passed 
to Oxford University Press, and what 
a revelation: beautiful crisp printing 
that would not shame a private press 
publication of the time. Poynder’s ceased 
advertising in the Review, although other 
major Reading printers such as Bradley 
& Son and Blackwell & Gutch continued 
to do so. Sour grapes perhaps?  
Paul Hatcher (10648) 
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Lincolnshire & District 
Branch (Joint first place)
Contributors: Mike Edwards, Lindsay 
Fulton, Charles Hull, Graham Jackson, Old 
Pals Press, Paul Warne, Jane West.
Description: A compilation of 17 Beer 
Mats, printed using various techniques 
from eight different sources, all on precut 
and round-cornered stock. Post-hole 
bound top left corner.
Comments: This entry is very obviously 
a team effort, as indeed a branch entry 
should be. The stock is standard beer-mat 
board, around 1.1mm thick. We are not 
told what presses were used, but I suspect 
that Adana Eight-Five machines would 
have been up to the task of getting enough 
pressure where needed. 

I was amused by the Mike Edwards’ 
version of a Guinness advert. The solid 
is printed in slate blue (I thought that 
Guinness always used white reversed out 
of black), and whereas Guinness always 
used a Toucan bird, Mike has employed a 
Penguin. Actually, I prefer Mike’s version! 

The possibly first attempt by Lindsay 
Fulton to produce an entry is successful. 
It’s a three colour lino-cut, printed in black, 
green and yellow. Just one printed word is 
enough - CHEERS! 

Foil blocking has been used to good 
effect on four of the mats. I particularly like 
the rainbow effect on one of Paul Warne’s 
items. There is good ink coverage where 
solids have been printed.

The Old Pals Press has mixed results. 
Trying to print an old block of the frontage 
of Soulby and Winch’s brewery in blue, 
using heavy pressure, was not totally 
successful, but printing in black on a self-
adhesive label, then sticking that to a blank 

ROSEN AWARD COLIN ANGIOR (4219) & RON PROSSER (9405)

mat, produced a much better result!
The next to view is a blast from the past, 

a mat from Graham Jackson, advertising 
Double Diamond, printed red from a 
slightly damaged block. A description of 
the brew is printed on the reverse of the 
mat. I always bracket DD with Watneys Red 
Barrel, having tasted both and found them 
equally disgusting. That’s a personal view, 
by the way!

Rosen Award 2020
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The next mat is one of Paul Warne’s 
foil-blocked items. I can’t quite figure out 
the name of the inn, but I will remember 
it as ‘The Coach and Horses’, that being 
the mode of transport parked outside the 
building. The copper coloured foil is a 
delicious tint, and beautifully printed.

The first of Jane West’s entries follows: 
another blast from (my) past, a print of a 
bottle of Mateus Rose. That was the drink 

60 years ago. Still around, but not for me! 
Her next contribution, ‘BEER MATTERS’ 
is very clever and appealing, as instead 
of blind blocking the letters ‘ters’ as a 
second pass, by inking the whole, covering 
these letters with a sheet of paper, she 
printed the whole in one pass producing an 
excellent mat with two messages.

In the final four mats are three from 
Coastal Distillery, aka Charles Hull. One 
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of them, Mission Ridge, is exemplary, 
where the register of the word ‘BOURBON’ 
is almost perfect and you have to inspect 
it very closely to see that a very slight 
movement to the right with the green 
would have made it so. All are printed in 
two-colour close register and are very 
appealing. (Am I right in thinking that their 
Gin product was available for sale at the 
Lincoln Convention in 2019?).

Now, for the last mat. The mat itself 
is not actually printed, but serves as 
a platform for Charles Hull’s printed 
description of the contents and, in many 
cases, the presses used for the entry. Yes, 
I could have plagiarised the whole lot. 
Charles, of course, does not give any critical 
notes or praise, whereas I have attempted 
to do so. I have selected a cross-section of 
the pile, which I felt was representational. 
Hope you like it. I did!

Shropshire Branch (Joint first place)
17 Victorian-themed items in an attractive 
hand-made wallet from seven members 
makes an interesting and enjoyable browse 
and to report on them I have decided to 
group them under the various compilers, 
so starting with:

Margaret Criddle. She has provided 
three very different items all produced by 
computer and digitally printed. The first 
being one of the best quality illustrations of 
the first Christmas Card that I have seen.

For once you can make out all the detail 
and her excellent information on the 
reverse is very informative. I just wondered 
why you started each paragraph with an 
indent except on the second one, Margaret? 
Then a nicely arranged two-colour card on 
the definition and some quotations on the 
word ‘Antimacassar’ are very revealing for 

ROSEN AWARD COLIN ANGIOR (4219) & RON PROSSER (9405)
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an old word we probably all know, but very 
little about. Again I wonder why you have 
closed some paragraphs with a full point 
but not all?

Lastly, Margaret has given us an insight 
into The Wardian Case, a miniature glass 
house that was used by the Victorians to 
help germinate plants and import them 
safely from abroad. Very nicely produced 
and informative, but again I am left with 
a query. Why have you not given the 
word ‘case’ a capital C in the title line and 
throughout the text except on the last line 
where it seems to me to be correctly dealt 
with. 

Ian and Margaret Hutchings have 
provided a blue folded card. Letterpress 
printed with an illustration and Robert 
Louis Stevenson’s poem, ‘From a Railway 
Carriage’ dated 1885. A lovely poem that 
as you read it you feel you are aboard the 
speeding train, although ‘speeding’ may not 
be the correct word.

I gather that steam trains in the early 
Victorian age had a maximum speed of 30 
mph and that by the 1880’s it was up to 80 
mph on average. Perhaps ‘hurtling’ may be 

a better choice. A lovely little card and with 
some extra make-ready on the colophon it 
would have been perfect.

Heather Prescott. Another three items, 
two of which are definitely letterpress 
printed but the grey illustration one could 
also be a digital print, although I would like 
to think it was letterpress as I think I can 
feel a very slight indentation but I cannot 
be sure.

However what I can be sure about is 
that it is definitely ‘Genuine Victoriana’ 
for it boldly tells me so and is very finely 
printed. The other two A5 cards are heavily 
embossed and proudly state that ‘Original 
Letterpress Printing’ and ‘Nostalgic 
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Artifacts & Bricabrac’ is what you need and 
want. I do love the way you have arranged 
the wooden (I presume) type. 

Peter Snelson. It took me a little 
research to discover the printer of this 
little fascinating card, once owned by a Mr. 
Stalker or Stalkar (the ‘e’ or ‘a’ was unclear 
on my copy, Peter). I loved the message 
the card portrayed and wonder how many 
ladies ever accepted the pleasure of being 
escorted home. One of those peculiarly 
Victorian ideas which is always good to be 
reminded of, so thanks, Peter. No doubt 
the age of the block was the reason for the 
occasional blurring.

Ian Lewis of the Raspberry Press 
provided one item, an explanation of 
‘Fowler’s Ghost’ the nickname for an 
experimental fireless steam locomotive. A 
very open-screened half tone illustrated 
the locomotive and it was brave of Ian to 
show it which he printed to the best of his 
ability I am sure. 

Was the whole leaflet printed from a 
complete or separate blocks, I wonder, or 
was it a combination of typesetting and 
half-tone block? I suspect it was from one 
complete block as the greater inking and 
thickness of the type on the left and right 
edges suggest that to me.

Graham Skitt. Five items came from 
Graham, all digitally printed. A small 
cream folded card showing elegant 
Victorian Clothing makes me glad I am 
not Victorian although on reflection some 
of the very tight trousers that young men 
wear today leave me wondering how they 
pull them up. 

An unusual way of illustrating Brunel’s 
S.S. Great Britain, very carefully cut down 
the middle of the front page makes a nice 
thing to possess. A tiny error: ‘Britains 
Greatest Engineer’ needs an apostrophe 
as in Britain’s. A sheet of 20 Penny Blacks 
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again is unusual as we normally only see 
one stamp shown. The information on the 
reverse is good to read and the illustration 
of the Cylinder press was well printed, as 
indeed was all of Graham’s work. A short 
A5 illustrated black/grey illustration of 
Victorian Britain Buildings and a two-
colour illustrated sheet describing the 
Crossness Pumping Station made up the 
remainder of Graham’s items.

I have left Peter Criddle’s three inserts 
and wallet to the end as I wanted to finish 
with one particular item. But as always 
Peter’s printing is classic and perfect in 
so many ways, leaving me grinning at his 
humour which always permeates his work. 

Where did he get that idea of Queen 
Victoria making a Christmas Day Speech 
through a megaphone so you had to 
leave your windows open to hear it? Or 
Mr. Stump, the constructor of artificial 
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appendices including noses? I don’t believe 
it! I once fell for one of Peter’s printed jokes 
of the most untidy Composing Room I had 
ever seen, thinking this was Peter’s, before 
he enlightened me that it was not! There is 
no joking, however about his well-designed 
and constructed grey wallet which is 
printed using some of his very elegant 
Victorian typefaces in maroon creating two 
colours, grey board and maroon printing, a 
perfect match for each other.

Now to my favourite and his last item, 
‘Table Manners for Children’, a two colour 
letterpress printing on cream card. It must 
have delighted Peter when he saw the 
original at Sudbury Hall for he copied it 
and beautifully reproduced his version of 
it, again using some of his lovely Victorian 
type and it certainly has delighted me 
now. I can hear my loving grandmother 
giving instructions very much like those 

on Peter’s card. What a throwback to 
happy, well-behaved days, well mostly well 
behaved!

Dorset Branch (Third place)
Contributors: Win Armand-Smith, 
Frank Hemmings, Margaret Swadling, 
Pat Swadling, Jean Watson, Ron Watson, 
George Webb
Description of entry: A6 booklet, nine 
pages, mixed stock, wire-o-bound at left.
Comments: An attractive booklet, with 
stout covers on 450 micron white board. 
The front cover is printed blue with brown 
overlay, entitled Printers Dorset Pie. The 
lower half is filled with a print of what 
appears to be a drawing of something from 
the Jurassic Coast, or it may have been 
lifted from the reverse of a 1998 £2 coin! 
The whole cover is delightful, and is saying 
‘come on in, it’s great inside!’ The back 
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cover is printed with the Society logo in 
red. Both covers are, I assume, printed by 
George Webb.

The two-colour first page on amber 
160 micron board proudly proclaims that 
this is a book of lino cuts, with the year 
of production as 2019. The pie block is 
one that has been well used quite a few 
times, and, in fact, was cut by the late 
John Liddell. His accreditation is printed 
by Jean Watson in green. Jean’s other 
contribution is on pale green 230 micron 
board. It depicts three identical leaves (I 
don’t know from which tree!), printed in 
multiple colours, to depict the passing of 
the seasons.

I think the technique involves anchoring 
the ink-disc of an Adana Eight-Five, to pre-
vent it rotating. Three different coloured 
inks are placed in vertical strips on the 
ink-disc, using tiny ink rollers (max three 
inches length). The platen is worked up and 
down a few times to spread and start to mix 
the inks ‘sideways’ and printing can com-
mence. As the inks mix more and more, the 
colour changes are reflected in the prints. 
Quite a complicated process, but perhaps 
someone would like to expand on my notes 
so that more members can enjoy this inter-
esting departure from the norm.

Frank Hemmings’ entries are both 
printed on 220 micron white board. The 
first is a two colour lighthouse in dark blue 
and yellow. It has been suggested that one 
of the ‘blue’ blocks is, in fact, black, but I 
could not differentiate between them. The 
print quality is excellent with good ink 
coverage. The second print is of another 
long-dead mollusc from the Jurassic 
source (near Bridport?). In black, again, the 
coverage is excellent.

Next up are two entries from Win 
Armand-Smith. She has produced items 
printed two-colour and three-colour in 

close register. The first, on 200 micron 
board, is of garden paraphernalia. The ink 
coverage is a bit light in places. The second 
piece, on 380 micron board, appears to 
be sewing bits and pieces, in black, blue 
and grey. The coverage is great, as is the 
register.

The Swadlings have each produced 
largeish items on 100gsm paper. I guess 
it is difficult to get enough pressure with 
an Adana Eight-Five (I think that is their 
press). Both items are a bit lightly covered. 
Margaret’s piece is of a white tulip. The 
subject is well cut, but the print is a bit 
grey. Ron Watson has printed on 170 
micron board a two colour tree.

In the past, Dorset branch have fallen 
foul of unnoticed spelling mistakes. This 
year, they have craftily virtually avoided 
any text which could have left them 
vulnerable. Very sensible!

ROSEN AWARD COLIN ANGIOR (4219) & RON PROSSER (9405)
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BRANCH REPORT

Essex Branch
I am sure that along with most other branches 
2020 is proving to be a difficult year for 
organising anything because following our AGM 
in February where we planned our events for 
the year, the Covid restrictions came into force 
very soon after and we have not been able to get 
together since. 

One of our major venues is the Langford 
Museum of Power where we do a couple of 
shows each year but sadly these were all 
cancelled. Then out of the blue a call from the 
site manager asking if we could do anything at a 
short notice event on Sunday 20th September; 
this would be out on the field instead of indoors 
and would be run to conform to current 
legislation. 

Because of the Rule of Six and health 
concerns we agreed that we could attend 
but with a small group. The show was a 
replacement for the cancelled ‘Steam Punk 
Extravaganza’ which we had attended and really 
enjoyed the year before.

This event is fun because most of the people 
attending are quite theatrical and not only dress 
up but were impressed when we printed them 
a boarding card to report on board a steam 
powered submarine at Chatham dockyard. 
Others were not so happy when they saw their 
rating of stoker and learned that it was to be an 
18 month voyage fighting the Martian invaders. 

We were blessed with glorious weather, a 
good crowd and the thanks of the museum 
staff who were doing their best in very unusual 
times. Len Friend (8988) 
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
07813 010340 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

SOCIETY NEWS

BRANCH SECRETARIES

NEW SOCIETY MEMBERS
10998 Mr Stephen Fowler 
Bristol sngfowler@yahoo.co.uk
10999 Mr Jonathan Levy 
Paris jonathan@papergram.fr
11000 Ms Nancy Collinge 
Great Yarmouth 
11001 Mr Peter Grant 
Lockerbie petergrant00@gmail.com
11002 Miss Michelle Good 
Chobham info@shadesphoto.co.uk

Change of details
10631 Jenny Brinson has moved to Chelmsford
10901 Tim Bowman has moved house, but remains 
within Southsea

Donations
5265 George Webb
9355 William Overington

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB Please 
make cheques payable to the ‘British Printing Society’.

VISIT OUR WEBSITE!
Society members may view and download further 
interesting content on our website by registering at 
www.bpsnet.org.uk. Registration provides access to the 
‘Members Only Area’ which is available  to all members.

Website Survey
Don’t forget that we are seeking your feedback 
on the society website. The survey can be 
found online at https://bit.ly/2Qk65In 
(That penultimate character is an uppercase I 
by the way not a lowercase l or a 1!)
Even if you never look at the website we still 
want to hear from you because the website 
should be useful to all members in one way or 
another. The survey will remain open until the 
end of the year when we will collate the an-
swers and decide on our next steps. If you have 
any problems accessing the questionnaire 
please email publicity@bpsnet.org.uk



Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


