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Fascinating but sad news came to my 
attention this week as I discovered that 
a collection of vintage film and circus 

posters printed by former print company 
W. E. Berry had gone to auction and fetched 
over £50,000 when they went under the 
hammer at Ewbanks auction house.

In 2002, the Bradford-based firm found 
itself in trouble as it experienced a pre-tax 
loss of £1.12m on a turnover of £18.8m and 
in 2004 it was forced to close its doors after 
KPMG Corporate Recovery was unable to 
find a buyer.

W. E. Berry was founded by William 
Berry in 1888 and started out creating 
posters for railway companies and 
circuses. After forming a partnership with 
Paramount Pictures, the firm made a name 
for printing film posters from the 1920s 
onwards. In its prime, the firm was known 
for its posters for Disney, Rank, Universal, 
Columbia Pictures and Ealing Studios and 
for films including Oliver Twist (1948), Star 
Wars (1977) and The Ten Commandments 
(1923).

The collection of posters went up for 
auction on Friday February 28th and is 
also particularly interesting collection 
because it included hand-painted artwork 
related to the Bradford firm of W.E. Berry, 
one of only three printers in Britain that 
specialised in printing large posters for 
cinemas. Oh how I wish I had some of that 
original artwork!

A poster I particularly loved is pictured 
above. It is not one of the circus or movie 
posters but a simple one for Holidays in 
North Wales, which sold for £2000 . The 
simplicity and colours of this artwork are 
adorable.

A Billy Smart’s Circus poster brought 
back a few memories of my childhood 
which made me realize how print captures 
som many memories and in some respects 

is akin to a photograph in capturing a 
moment in time. 

Many of the posters  sold for much more 
than estimated. A poster for the Bertram 
Mills Circus estimated to date back to 
1950’s went for £800 rather than the £150 
selling price.Another original hand painted 
poster for the Bertram Mills Circus and 
Menagerie went for £2,200 rather than the 
£100 selling price. Who says there is no 
money in printing?

Keep printing! (It may be worth 
something in years to come)

FROM THE EDITOR TIM VERNON (10772)
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Cover Image: Led Zeppelin’s Jimmy Page 
and Robert Plant belt out a trademark tune.



OBITUARY BY FORMER BPS MEMBER PAUL JAY, OTTAWA
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Kevin Thorp (1940-2019) 

K evin was born in Manchester in 1940 
but when his Dad was pulled into the 
war effort, Kevin’s Mum removed the 

family to County Tyrone in Ireland until 
1945 when they went back to Manchester. 
In August 1974 he and his new wife Mary 
moved back to her home country of Ireland 
and settled in Rush, near Dublin, bring-
ing up their sons John and Bernard. Kevin 
was a secondary school teacher and taught 
mostly geography. His voracious appetite 
for facts and unusual anecdotes made con-
versation fascinating, and Kevin always had 
a wealth of information to offer in either 
spoken or printed form. Soon after arriving 
back in Ireland Kevin started contributing 
articles to the local Rush Community News 
magazine, which he also edited in monthly 
editions from 1978 until 2019. He joined 
the British Printing Society in 2000 and 
ten years later realized that BPS members 
not located on the UK mainland had much 
more limited opportunities for involvement 
in Society activities, so he started produc-
ing 3 editions/year of an ‘Overseas Branch 
Newsletter’ for the 20 or so BPS members in 
that category. 

In 2017 at the BPS Convention in New-
port, Jean Watson presented Kevin with the 
Beatrice Warde Trophy in recognition of a 
recent SP article describing how he first got 
involved in printing. Back in 1977 Kevin was 
helping a teacher colleague push-start a car 
and got distracted into reading an ‘Adana’ 
catalogue he saw through the back window. 
After some negotiation Kevin bought an 
Adana 5x3 press from the fellow for £20 
and became a printer himself. In 2016 I was 
asked to contribute a few English articles to 
a Symposium in China celebrating the 20th 
Anniversary of the Founding of the China 
Printing Museum in Beijing. I contacted 

Kevin to see if he would do an article and 
he sent me 8 wonderful pages in which he 
managed to include: the history of printing 
in Ireland (from the Book of Kells onwards); 
his own personal involvement (as men-
tioned above); the creation of the National 
Print Museum in Dublin and its powerful 
role in educating youngsters in the domain; 
and a rich piece of history explaining the 
challenges (and typographical discrepan-
cies) of printing the ‘1916 Easter Rising’ 
Proclamation in Liberty Hall, Dublin. 
Kevin’s article holds pride of place as the 
final item in this 2.5cm thick volume, most 
of the rest of which is in Chinese!

I shall miss Kevin’s sense of humour, 
some of his wicked observations on world 
events such as Brexit and the Trump presi-
dency, and his self-deprecating assessment 
of his abilities in computer technology.

My wife and I had a great time chatting 
with Kevin and Mary and have lovely memo-
ries of meeting them. Kevin’s son Bernard 
has also joined BPS and we wish Mary and 
sons John and Bernard all the best.
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My favourite music to print by takes me on a 
journey of live concerts from a muddy field at the 
Bath Festival in 1969 to the royal Albert Hall:

1. Ramble On 
Led Zeppelin 
2. Chelsea Morning/Clouds 
Joni Mitchell
3. Castles Made of Sand 
Jimi Hendrix

4. Wasting My Young Years 
London Grammar 
5. Déjà Vu 
Crosby Stills, Nash & Young

TOP TUNES
My favourite background music while printing is...

AT THE PRESS
with Art England 10880 

PRINTER’S TIP...
I love experimenting with multiple colours, I’m a real 
fan of Alan Kitching’s work … it’s fun to play, learn and 
have fun. Mistakes, typos and chance splashes of the 
wrong ink ... or an errant thumbprint ... are an invita-
tion to have another go. 

My fascination with letterpress was born 
over 50 years ago with a chance pur-
chase of Arthur&Lynn in 12 pt wood type. 

A visit to the incredible Linotype print-room of the 
Grauniad* newspaper (*thanks Private Eye) kindled 
the flame. My small collection of type grew gently 
over the years. 

Apple Tree Studio, nestles in a corner of our 
family home in Brockenhurst. Occasional whimsical 
projects roll off my treasured Farley and two Adanas, 
experimenting with over 60 founts of wood and 
metal characters. Having two exhibits in a Show of 
Hands was a fun challenge, in such great company 
too!

Making print chums via @artnewforest was 
inspiration to set up Solent BPS to share my love 
of letterpress and to encourage other ‘printy folk’. 
With over 25 members, the group has enjoyed many 
great print outings, pub and garden parties and print 
artwork/ephemera swaps.

WOULD YOU LIKE TO BE FEATURED IN ‘AT THE PRESS’?
JUST SEND AN EMAIL TO SPDESIGN@BPSNET.ORG.UK AND EDITOR@BPSNET.ORG.UK FOR MORE INFO

FAVOURITE READ
I enjoy biographies about inspiring 
people, from Steve Jobs to Joni 
Mitchell and Matisse, with an Agatha 
Christie or a chuckle with Jeeves and 
Bertie Wooster. 
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This month’s Typeface Tales contribu-
tion to Small Printer came about as the 
result of a recent conversation with the 

Oxford printer Richard Lawrence. We had 
retired to the late William Morris’s local 
hostelry – The Dove – in Hammersmith 
for a couple of beers one evening when 
the subject of wood type came up. Richard 
named his favourite face as Poynder, issued 
by the now defunct York manufacturer, 
Robert DeLittle. By an odd coincidence it’s 
also my preferred face in wood poster type. 
The conversation turned to other designs 
and the thorny subject of what they should 
be called. Poynder is unusual in having a 
name – many of DeLittle’s have to make 
do with a numerical designation. A quick 
look through their last printed specimen 
book, circa 1985, shows many attractive 
types with rather prosaic names such as 

‘12-Line No. 72’ and ‘30-Line No. 160’. (Note: 
Wood type is measured in Lines, rather 
than Points. One Line is equivalent to 12 
point). Poynder stands out as unusual 
because it has a name.

‘Poynder’, said Richard, ‘reminds me of 
another rather nice face called Reading’. I 
agreed with him about that one too, with-
out realising at the time that the two faces 
are very closely related. Resolving to find 
out a little more about these two charmers, 
I set about my research. Google and the 
usual Internet trawls provided relatively 
little. The World Wide Web is woefully 
lacking when it comes to the history of 
obscure typefaces. I would have to fall back 
on paper archives for the facts about Poyn-
der and Reading.

Twitter provided one scrap of infor-
mation about Poynder and that, rather 

PONDERING POYNDER
HOW POYNDER’S OF READING BEGAT POYNDER AND READING

TYPEFACE TALES BOB RICHARDSON (9718)
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usefully, was the name of the designer – 
Robert Blake Poynder. That didn’t come as 
a revelation, since many designers like to 
perpetuate their names through their typo-
graphic offspring, but Poynder had a more 
interesting back-story.

The archives of Robert DeLittle are now 
held at The Type Archive in Stockwell, 
south-west London. Historic patterns for 
every face issued in wood since the 1880s 
still exist. Even designs discontinued long 
ago are preserved in lightly-cobwebbed 
splendour. Curious patterns such as those 
for the reversed-out, white-on-black 
Eboracum face survive, but the company 
does not appear to have been quite so 
assiduous when it came to preserving 
documents. The first account book is still 
extant and bundles of invoices for the 
period 1888 to about 1910 abound, but 
correspondence and original drawings are 
largely absent.

One important letter does remain among 

the dusty sheaves of paper – from the 
Berkshire printer E. Poynder & Son, Gun 
Street, Reading. Poynder traded as the 
Holybrook Press, taking its business name 
from the Holy Brook, a tributary of the 
River Kennet which runs through Reading. 
The brook was, in part, man-made, possibly 
by the mediaeval monks of Reading Abbey.

A single sheet of typescript in the Type 
Archive, dated 24th July 1908, speaks 
volumes, and reveals that the typeface 
was designed as a special commission 
for Poynders, and it was the ‘Son’ in that 
company title, who was responsible for the 
artwork. Robert Blake Poynder studied 
wood engraving at the Royal College of Art 
and worked in his father’s business after 
completing his education. The letter, signed 
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Historic patterns for 
every face issued in wood 
since the 1880s still exist
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5656

by E. Poynder Snr, states ‘The designs for 
the condensed are on their way to you. We 
have a complete set of italics drawn up...
could you manage to successfully make 
these from your templates?’ Poynder 
goes on to say ‘We have practically made 
arrangements for the metal types to go on 
the market and expect to complete within 
a few days. We have arranged that the wood 
type shall go on as usual in your hands, 
being satisfied that you are doing your best 
for us.’

The metal version of Poynder was cut and 
cast by the Edinburgh foundry of Miller 
& Richard, to complement the large wood 
poster types. There were eventually over 
30 metal variants in weight and size, giving 
printers a wide range of options in Roman, 
Bold, Italic and Expanded. The wood 
version first appeared in 1909 and metal 
types were issued soon afterward. Miller 

& Richard also issued a series of Poynder 
Ornaments cast in metal to complement the 
text face.

Poynder is a delightful face, full of 
character but very much a display design. 
It is rather fussy, with too many quirks to 
work as a body text face. There are strong 
Arts & Crafts influences. The cap ‘A’ has 
an extended upper crossbar serif and 
there are variant versions of the upper and 
lower-case ‘S’. An attractive and instantly 
recognisable feature, which it shares with 
the Blackfriar’s Foundry Richmond series 
is the option of interlinked logotypes as an 
alternative to using a double-O.

Reading is a very different face, but once 
again it has an Arts & Crafts flavour. It was 
also the work of Robert Poynder, designed 
initially for his father’s firm, but soon made 
available to other printers. Harrild & Sons 
supplied 13 sizes of Reading between 8 and 

TYPEFACE TALES BOB RICHARDSON (9718)
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32-Line in wood (probably cut by DeLittle) 
and Miller & Richard were once again 
charged with the task of cutting a metal 
companion face in seven smaller sizes 
between 8 and 36pt.

A very rare surviving specimen book for 
Mr Poynder’s Holybrook Press c.1910 shows 
several pages of Reading as wood poster 
types. Although the Poynder variants and 
Reading were cut in a wide range of sizes, 
both wood and metal, none of them were 
produced in 14pt, which strikes me as an 
odd omission for such a comprehensive 
project.

Poynder was undoubtedly popular and 
was made available commercially to other 
printers before the First World War. It 
must have sold in large quantities as it often 
comes up for sale on Ebay and at Wayzgoose 
events. I purchased a small box of 8-Line 
in Southampton last year. Although a little 

worn, it still prints quite well with some 
extra packing. Reading is much harder to 
find in wood or metal and although it was 
probably cut by DeLittle, who had a good 
working relationship with Poynder & Son, I 
have not yet been able to locate the original 
patterns at the Type Archive.

With DeLittle’s original pantographic 
cutting equipment still in working order, 
original patterns and a large stock of French 
Hornbeam all in good condition at the Type 
Archive, I wonder if one day we might see 
a commercial revival of these delightful 
faces? Fingers crossed.
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1. Poynder specimen sheet . 2. Poynder Bold specimen sheet. 
3. Poynder specimen sheet from Poynder & Son specimen 
book. 4. Poynder Borders & Ornaments specimen sheet. 
5. Reading in use. 6. Reading poster produced by Harrild & Sons 
to promote the Reading typeface.  7. Reading specimen sheet 
from Poynder & Son specimen book.
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THE GOOD,THE BAD, 
& THE INTERESTING

PRINTER’S BOOKSHELF JOHN EASSON (2959)

THREE BOOKS THAT MAY, OR MAY NOT, BE WORTH A READ

For those lucky enough to have a 
Vandercook proof press, Paul Moxon 
in America  is ‘Mr Vandercook’. Paul 

runs a website devoted to Vandercook 
presses, hosts training courses on their 
maintenance and use, answers queries 
about them, organised a worldwide 
centenary celebration joint publication 
about them in 2008, and has written a 
reference book about them Vandercook 
Presses, Maintenance, History and 
Resources, (144pp, Fameorshame Press, 3rd 
edition 2019, $75 online). 

Not only is this book ridiculously 
thorough, it is full of beautifully clear 
precision drawings of the technical 
details in the explanations of how to 
maintain and repair any of the many 
Vandercook models, comes ring-bound to 
lie flat for reference whilst working (but  
with an elegant wrap-round cover), and 
lavishly illustrated with black and white 
photographs of the various presses and 
historic illustrations of the manufacturing 
and marketing. It even includes quite a lot 
about rival presses and their makes, such 
as Harrild and Hunter-Penrose in the UK. 

Anyone with a Vandercook will find 
this book invaluable. I can vouch for 
this personally, for having acquired it, I 
was able to diagnose a fault on my press 
precisely (although friends on the internet 

had suggested the cause of the problem), 
the part needed, and how to fit it, down to 
how to bodge a tool needed to fit the part. 
It turns out my press had a spring missing 
for at least a decade, hence being liable to 
mis-print frequently, at random, causing 
much grief. I’m amazed it worked at all.

100 Great Ideas that Changed Graphic 
Design by Steven Hellier and Veronique 
Vienne (216pp, Laurence King, 2012, 
£19.95) is certainly nicely produced and 
profusely illustrated. Each of the ideas is 
given a single spread, with most having 
a full-page illustration and one smaller 
one, and a concise description and potted 

PRINTWEEK



history of the remainder of the page. 
Anyone with a background in art and 
design will probably find little new here, 
but others coming to printing and not 
feeling they are ‘artistic’ might well find 
it explains some of the jargon they come 
across. The rather contrived format means 
it treats all the ideas equally, and selects 
them to fit the round number rather 
than on merit, indeed some look a little 
contrived. The result is more a dictionary 
than an encyclopedia. Despite my rather 
mixed feelings about it, I still found lots of 
illustrations and nuggets of information 
that were of interest.

Different altogether is Keith Houston’s 
Shady Characters (340pp, Particular 
Books, 2013, £16.99). This is a fascinating 
detailed study of ‘points’: punctuation 
marks used in printing, in particular 
the less common ones rather than the 
full stop, comma, etc, although these 

are mentioned too. He uncovers a great 
deal of their historical background, 
and usage over time, in what reads like 
a cross between a detective story and 
an academic treatise, with plenty of 
interesting details to make it a good read. 
He is aware that many may just dip in to 
satisfy their curiosity about a particular 
sign, and sections can on the whole be 
referred to that way. I wouldn’t describe 
this as essential reading for printers, 
but if you want to be more aware of the 
intriguing stories behind even these minor 
characters in the complex patchwork of 
printing’s past, it’s worth dipping into.
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A cross between a good  
detective story and an 
academic treatise with 
plenty of interesting details 
to make it a good read

THE GOOD,THE BAD, 
& THE INTERESTING



EVENTS DIARY

5 March - 31 August
The Art of Advertising
Weston Library, Oxford

28th March - 12th July 
Scene through Wood: 
A Century of Wood Engraving 
Ashmolean Museum, Oxford
www.ashmolean.org

17th May 11.00am - 4.00pm
St Bride Annual Wayzgoose
14 Bride Lane, Fleet Street EC4Y 8EQ

16th – 27th June
drupa
Dusseldorf, Germany
www.drupa.com

27 - 29th September
The Print Show
NEC Birmingham
www.theprintshow.co.uk

Throughout the year
Society of Wood Engravers Centenary Exhibition 
Oxford 25 March - 18 April,
Newcastle 29 April - 27 June,
Perth 4 July - 25 July and
Clare 1 August - 29 August 
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Letter to the Editor
Let me first say how good I think the new recruitment 
leaflet is. And not just because I appear on it! The new 
publicity ‘team’ has done a great job. Secondly to ask 
people coming to the Reading Convention to bring any 
bits of useless type, spacing, leads etc. to be sold for 
BPS funds. Often the amounts are too small but if we 
collect it together, with mine, I can get enough to take 
to our local metal recycler. I’ll be at the Trade Show, 
near the Bring & Buy. Adrian Towler (10068)

In view of the current coronavirus outbreak, anyone planning to visit any of these events 
is strongly advised to check that the event is running as advertised before setting off.

St Bride Wayzgoose
Sunday 17th May
11:00am to 4:00pm
www.sbf.org.uk 

Shipley Wayzgoose
Sunday 6th June
11:00am to 4:00pm
Kirkgate Centre, Shipley



3rd April
Essex Branch
Bizzy Print bookbinders, Maldon 
17th-19th April
BPS Convention
Holiday Inn, Reading RG2 0SL
22nd April
Dorset Branch
Stratton Village Hall
PG Deadline: 15th May

17th May
Essex Branch
Roadshow, Museum of Power, 
Langford, Fun-4-Kids Community Day 
18th May
Shropshire Branch
Ian and Margaret Hutchings at Ellesmere
20th May
Dorset Branch
Stratton Village Hall 
PG Deadline: 15thJuly

13th June
Essex Branch
Sea Holly Press, Clacton-on-Sea
22nd June
Shropshire Branch
Ian Lewis at Shrewsbury
24th June
Dorset Branch
Stratton Village Hall 

61

EVENTS DIARY

Dorset Branch (I)

The last meeting of the Dorset Branch was 
an interesting compilation of ideas. George 
brought along his collection of lay gauges and 
demonstrated one very intriguing version which 
he uses for most of his work. These were the 
Megill’s Double Grip Gauges and I had never seen 
them before, probably as they were American 
and apparently while they are not very expensive, 
the cost of getting them sent over is prohibitive.

Ron had been researching lay gauges for the 
motorised TP48 that Jean has threatened to 
start using soon and had found some magnets 
that appear to be strong enough to hold through 
the packing.

He had also brought along some laser printed 
graph paper for using as a top sheet on an 
Adana, which allows for accurate positioning of 
the lays, providing you get it straight when fitting. 
These had been printed onto transparency 
sheets, Care must be taken that they are fitted 
with the printed side down, otherwise the toner 
will be removed with the cleaning fluid. 

Jean had brought along all the home made 
cards she had received for Christmas from the 
BPS members to show to the branch members. 
Ron Watson (6955)

Branch meetings are open to all Society members. Anyone planning to attend a meeting 
who is not a member of the branch concerned should check with the Branch Secretary.

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB Please 
make cheques payable to the ‘British Printing Society’.

NEW SOCIETY MEMBERS
10972 Heather Dewick
Sheffield heatherdewick@yahoo.com
Change of details
Cornelius Cornes [5990] has changed email to 
candlcornes@mandu.co.uk
Kim Lowe [6026] has changed email to 
workingprintstudio@gmail.com



BRANCH REPORTS

62

Essex Branch

To kick off the year the Essex branch met in the 
newly-refurbished Grange at Boreham on Satur-
day 29th February. There were apologies from two 
members but thirteen people turned up to occupy 
a quiet corner in the pub and plan our activities for 
the coming months.

We began by reviewing what we got up to last 
year. Everybody must have been satisfied, or 
couldn’t remember, because there was very little 
comment apart from general agreement that our 
branch bundle exchange had been a success and 
that we’d like to do it again this year. We admired 
the entries for this year’s Rosen Award but few 
attempted the new format questionnaire; maybe it  
evoked thoughts of marketing surveys.

Ron Rookes our treasurer presented his report, 
showing that we had somehow made a small profit 
over the year, through sales and donations  (and 

also through officers refusing to claim expenses). 
On the basis of this success he was promptly 
re-elected. Len Friend agreed to continue as 
Chairman and Margaret Rookes as Secretary. 
Everyone else was exceedingly grateful to them 
for this.

Moving on to coming events, Len told us we 
had been invited back to the Langford Museum 
of Power twice this year: a ‘kidz’ event in May and 
another steampunk day in September. There will 
also be another steampunk-themed event in July 
at the East Anglian Railway Museum in Chappel, 
and a return visit to the Thaxted Craft Fair in Oc-
tober. Add in a visit to a local bookbinders in April, 
members’ press visits to Clacton and Wivenhoe, 
and a possible film show, and it seems we will have 
an interesting year. Watch out for further details 
of events in Small Printer as they are confirmed or 
contact Margaret our Branch Secretary. Visitors 
are always welcome. Alan Brignull 4800

Dorset Branch (II)

One of our members had been given an silk screen 
printing set for Christmas and was wondering 
how it works. At the February meeting I agreed to 
demonstrate a simple technique for a fairly instant 
result. In the past I had a very small business with 
friends, we only used hand cut stencils, using Pro-
film which you cut with a scalpel and then ironed 
onto the screen using methylated sprits. It was all 
very toxic and complicated.

For the purpose of the demonstration I cut a 
few stencils using reject printer paper. You can get 
about 50 prints before the paper starts to disinte-
grate. I used a printing medium mixed one to one 
with acrylic paint, it washes off the screen easily and 
prints well on paper or card.

To block off the ends of the screen we used 
always to use brown paper parcel tape but masking 
tape or wide sellotape seem to work just as well and 
are easier to peel off the screen.

Most of us had a go at printing done colour or 
another just to get the feel of the angle needed for 
the squeegee and the recipient of the original pres-
ent went home feeling more confident about using 
her gift. Win Armand Smith (10716)
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Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


