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The environment is a hot topic at 
the moment. It appears that global 
warming is advancing quicker than 

predicted and the call for more urgent 
action is getting louder. So what is the 
printing industry doing to play its part? 

As a litho printer for many years I 
witnessed many advances during my time 
on the presses, some of the chemicals in 
use when I began my career would blow 
your head off with the pungent fumes 
emitted, thank goodness that soon came 
to an end. Printing plates are now directly 
imaged, film has long since disappeared.

Computer controlled presses that 
achieve the correct colour within a few 
sheets have considerably reduced the 
amount of wasted paper and ink. Ink is 
now pretty much all vegetable oil based. 
Progress has been made in many areas.

Interestingly, I read recently that trend 
in wrapping magazines is an area that 
is moving from polywrapping to paper 
wrapping with Country Life being one 
of the major titles to make the change. 
Publisher TI Media produces 51 editions 
a year with a print run of about 40,000 
copies. BBC Countryfile and BBC Wildlife 
have also started paper wrapping their 
subscribers’ issues. I hope the trend 
continues apace.

Also, in September the organisation 
Two Sides are relaunching their ‘Love 
Paper’ campaign and continue to bust the 

myths surrounding paper production and 
recycling. I have mentioned this before 
but I would encourage you to take a look 
at their website which is a great source of 
information (www.twosides.info). They 
also have a great animated video on the 
www.lovepaper.org website showing how 
sustainable the paper industry is. Did you 
know that European forests, which provide 
wood for making paper, have been growing 
by over 1,500 football pitches every day 
and that 72% of paper and paper packaging 
is recycled into new products; one of the 
highest recycling rates of any material in 
Europe?

Following on from the success of our 
lino and woodcut competition, this 
month we are launching another with 
the ‘Hand Platen’ competition, see page 
227 for details. If I can find the time and 
inspiration, I may even be tempted to 
submit some work myself. I am sure we 
will get a great response and I look forward 
to being amazed by the talent we have in 
our Society.

Keep printing!

FROM THE EDITOR TIM VERNON (10772)

219

Cover Image: For more on cyanotypes see 
the branch reports on page 237.



FROM THE ARCHIVES GIL CORBETT [8793]

on one side or the other and takes another 
pull to recheck the alignment. He repeats 
this process until he is happy, which is very 
efficient and convenient. But a Model 3 
doesn’t have an adjustable lay gauge. This 
brings me to the point of this article: I am 
reassessing the methods of locating paper 
or card stock on a platen cover-sheet with-
out the use of an adjustable lay gauge. Have 
you any good ideas?

So, in time-honoured fashion, when all 
else fails, read the instructions. I therefore 
consulted a few books on printing from my 
own modest library. First, BPS’s own Basic 

I am using my old Model 3 Press again 
and I must say I had forgotten what a 
wonderful press it is. It’s strong and 

sturdy and runs like a well-oiled Beam 
engine. However, I really miss the adjust-
able lay gauge on the Adana. It was so easy 
and convenient to use. All one had to do 
was slide it up or down until it was cor-
rectly positioned. A good typographical 
friend, Alan Wilding, has a super idea: he 
rests a piece of graph paper on his Adana’s 
adjustable lay-gauge and pulls a proof copy 
to check the impression. Graph paper is 
ideal for this as it is so easy to check the 
verticals and horizontals and if it isn’t spot 
on he wiggles the lay gauge up or down a bit 

GET A GRIP ON YOUR PRESS
CHRIS GREEN, SENT IN THIS FASCINATING ARTICLE THAT HE NEVER GOT 
AROUND TO USING DURING HIS TIME AS EDITOR OF SMALL PRINTER

Above: A packet of Megill’s Spring Tongue Gauge Pins
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name, but then who am I to start changing 
nomenclature? 

Herbert Simon, in Introduction to Print-
ing – The Craft of Letterpress, published by 
Faber & Faber in 1968 on page 32 instructs 
his readers to: ‘take an impression and, 
using a type gauge and pencil, to mark the 
margins round the impression. Then fix two 
gauges, made from metal quads, along the 
bottom pencil line. The other gauge is the 
side lay and is fixed on the tympan along 
the line marking the left-hand edge of the 
paper. A side lay is made of three-sheet 
board curved up slightly so that the paper, 
on being placed on the platen, can slide 
to the left until it touches the cardboard 
gauge. The three gauges must be carefully 
positioned so as to avoid giving a twist to 
the paper as it is fed in. The position can be 
ascertained by folding the paper once along 
the length and twice on the short side; open 
out the paper and there will be three creases 
at the front edge. The front lays should be 
placed exactly at the first and third creases. 
There will only be one crease at the left hand 
edge of the paper and this is where the side 
lay should be placed.’

Whew! Incidentally, I notice this de-
scription is almost word-for-word and 
illustration-for-illustration a copy from his 
earlier book, written in collaboration with 
Harry Carter called Printing Explained 
published in 1931 by Dryad Press. A sign of 
the times is the advice to fix the quads with 

Printing – Letterpress for the Beginner, 
published in 1968, reprinted in 1970 and 
revised in 1980. On page 23 we read ‘Close 
the machine so that a pull is taken on the top 
sheet of the tympan padding. With pencil 
and ruler mark out where the edges of the 
stock should be positioned and paste three 
8pt quads in position with slips of 3-sheet 
card pasted on top to form a ledge which 
prevents the stock slipping.’

Sounds good to me! I remember employ-
ing this method years ago and found it 
simple and effective. The paragraph also 
includes a nebulous sentence ‘Alternatively, 
there are many kinds of gauge pins which 
are pressed into the tympan padding.’

How many different kinds of gauge pin 
are there? What do they look like? How do 
they work? Are they any good? Where can 
one buy them from nowadays? Are they 
expensive? Which are the best? How are 
they fixed? These are just a few questions 
the beginner might reasonably ask, but 
the authors leave the poor novice in igno-
rance. Incidentally, where did this word 
‘gauge’ come from? To my understand-
ing a ‘gauge’ is a measuring device, which 
a lay-gauge certainly isn’t. Chamber’s 
Dictionary defines ‘gauge’ thus: ‘ . . . to 
measure, to estimate, to adjust to a stan-
dard’. Chambers then gives examples such 
as ‘gauge-glass’ – a tube to show the height 
of water; ‘broad-gauge’ and ‘narrow-gauge’ 
as in railway construction, which respec-
tively implies greater or less than standard 
gauge. In woodworking there are tools such 
as marking gauges and mortice gauges for 
marking out and in metalwork there are 
depth gauges, screw gauges and microm-
eter gauges for measuring. However, in 
printing terms a lay-gauge does not mark 
out or measure anything. Really a lay gauge 
is nothing more than a locator or stop. A 
lay-stop sounds a catchy and appropriate 
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I really miss the 
adjustable lay gauge on 
the Adana. It was so easy 
and convenient to use. 
All one had to do was 
slide it up or down...



FROM THE ARCHIVES GIL CORBETT [8793]

automatically take over.’
Wow! I wonder if he ever crushed his 

hand in his own press, or if any of his read-
ers did? Nowadays they would have sued 
him for offering dangerous and negligent 
advice! It is a good job the Health and 
Safety at Work Act wasn’t in force when he 
wrote his book in 1955.

That typographical bible, Practical Print-
ing and Binding, edited by Harry Whetton 
and first published by Odhams Press in 
1946, with reprints in 1948, 1954, 1956, 1960 
and 1963, is quite dismissive of the topic. 
For example, on page 107, quote: ‘Getting 

‘flour and water’ paste so that they can be 
adjusted before the paste sets, and then to 
fix them securely with strips of gummed 
paper.

Ben Lieberman in Printing as A Hobby, 
published in 1963 by the Oak Tree Press of 
London, quite surprisingly does not men-
tion the topic at all.

The late John Ryder in Printing For Plea-
sure, first published by Phoenix House in 
1955, quite unbelievably advises his readers 
on page 61: ‘After taking the first print, and 
without re-inking, print onto the top sheet of 
the platen packing. This will give you a grey 
impression which will not smear too easily 
and will allow you to draw the required 
margins round the printed area. Use two 
adjacent margins as guides for inserting the 
paper which can be held in position with 
the left hand until the grippers of the press 

Above: The illustration accompanying Herbet Simon and 
Harry Carter’s explanation of how to place gauge pins 
in Printing Explained published in 1931 by Dryad Press. 
The same explanation also appeared in Herbert Simon’s 
Introduction to Printing
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a long time ago and they were very useful, 
but I seem to have lost them, or thrown 
them out by mistake. However I still have 
some simple Gauge Pins, which are noth-
ing more than sophisticated dressmakers’ 
pins with the head removed and bent 
to a particular shape to improve their 
efficiency.

So the question is which method is best? 
8 point quads stuck directly onto the platen 
cover sheet or lay gauge pins inserted into 
the cover sheet, or construct some form of 
adjustable lay gauge to fit the Model 3 or 
similar presses?

Let’s consider each in turn. First 8 point 
quad lay gauges, or as I would prefer to call 
them, Lay quads.

I possess hundreds of 8 point quads so 
there will be no problem with supply as far 
as I am concerned but first of all, as in any 
research work, let’s start by questioning all 
assumptions and not take facts and figures 
for granted. First of all, why 8 point quads? 
Why not 6, 10 or 12 point quads? To deter-
mine the optimum size we must measure 
the distance between the top surface of 
the furniture in the forme and the cover-
sheet on the platen. We could measure the 
distance with inside callipers, if we have 
them, but there is an easier way! Use basic 
arithmetic! Furniture is approximately 
19mm, 3/4" or 0.75" high. For simplicity’s 
sake let’s work in decimal inches. Type 

the lay. The position will now be obtained. 
Taking an impression on the clean tympan; 
then, using the copy or instructions as a 
guide, the lays are carefully fixed. They will 
be well spaced for accurate feeding, and 
secure so as not to move during the course of 
the run.’ This is not very informative, is it? 
I mean, ‘The position will now be obtained’ 
begs the question, how? And, ‘using the 
copy or instructions as a guide, the lays are 
carefully fixed’, again begs the questions, 
how, what and where? The whole para-
graph is a typographical inexactitude!

Charles Thomas Jacobi, in his book 
Printing: A Practical Treatise on the Art of 
Typography As Applied More Particularly 
to the Printing of Books, published in 1898 
by George Bell & Sons, London and New 
York, on page 220 devotes a whole page to 
Lay marks. He mentions the use of pieces 
of cork, springs and glazed board but 
admits glazed-board can wear out on long 
runs. He also mentions and illustrates new 
gauge-pins from America: ‘They are made 
of metal and consist of a long pin, which is 
forced through the top cover sheet. They 
have two teeth which are pressed into the 
packing or make-ready to hold them in the 
correct position.’

I used to have some of these old lay pins 
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Above: Lay gauges made from quads and thin card from 
the same two publications



FROM THE ARCHIVES GIL CORBETT [8793]

want to limit your choice to one size for 
convenience then 8pt quads seems to be 
the best bet because it will accommodate 
thin or thick stock.

Modern adhesives like Super-glue, 
double sided tape and solid glue sticks 
(such as Pritt Stick & Bostick) enable 8pt 
quads to be attached to coversheets as lay 
gauges quickly and easily. The advantage 
of using solid glue sticks to stick the quad 
to the cover sheet is that the glue remains 
tacky long enough to be able to slide and 
adjust the quad if necessary. By the same 
token, forming the retaining lip on the 
front of the quad to hold paper or card 
stock in place is also easily achieved with 
modern glues by attaching a small, thin 
piece of card or lead to the quad so that it 
protrudes by a couple of millimetres or 
so. The advantage of using a piece of lead 
rather than a piece of card is that lead lasts 
longer and when the lay quad is eventually 
prised off the cover sheet it can be reused, 
together with its retaining piece of lead. It’s 

height, or height to paper, is 0.918". So, if 
we subtract furniture height from type 
height (0.918" - 0.75" = 0.168") the result is 
the dimension of the space between the 
furniture and paper stock. To convert this 
size into the printers’ point system: 1 point 
= 0.0137" so if we divide 0.168" by this con-
version factor (0.168" 0.0137 = 12.21 points) 
the result is near enough 12pts.

A 12 point quad is too thick, as there is no 
clearance allowance, especially if your fur-
niture is slightly over-size, or swollen with 
high humidity levels, and attaching a piece 
of card or lead to the quad as a retainer lip 
only reduces the clearance even further. So 
12 point lay quads are out of the question.

A 10 point quad fits in with a 2 point 
clearance twixt furniture and impression, 
but sticking a piece of strong card on top 
of the quad to provide a stock retaining lip 
reduces the clearance to approximately 
1pt, that is 0.0137", or less than 1/64", which 
is cutting the clearance allowance very fine 
indeed. So 10 point quads are rejected.

An 8pt quad leaves a 4 point clearance 
between the top surface of the quad and 
the paper stock, which is more than ad-
equate. Even if we glue a piece of 1 point 
card or lead on top of the quad to provide a 
retaining lip the clearance this still leaves 
3pts, which is fine. Also an 8pt quad is (8 x 
0.0137" = 0.10") 1/10" thick, which provides 
more than enough room for locating paper 
and thick card between the makeready and 
lay quad lip.

A 6pt quad even with a piece of card at-
tached to provide a lip would provide bags 
of clearance between the surface of the 
furniture and the platen cover sheet. On 
the other hand while a 6pt quad is thick 
enough to accommodate paper and thin 
card (6pt x 0.0137 = 0.0822" or approxi-
mately 5/64") it might be too restrictive 
when printing thick card. Therefore, if you 

Above: The excellent, but no longer in production, Kort 
Adjustable Quad Guides
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•  an en = N = 1/2 an M = 4pt = 0.055" 
= 3/64", which is also known as a ‘nut’;

•  an M = 8pt = 0.10" = 1/10" which is also 
known as a ‘mutton’;

•  MM = 16pt = 0.22" = 7/32"; MMM = 24pt = 
0.32" - 21/64"; and

•  MMMM = 32pt. = 0.43" = 7/16".  
(Fractions are the nearest equivalents).

 
So which size should we use? Well, lay 
gauge pins provide a pin or pivotal size 
support, i.e., approximately 0.04" or 3/64" 
diameter and the paper or card stock 
rests on the pin like a tangent to a circle. 
So an en quad, being much larger than a 
pin, would obviously work just as well as a 
support for the stock, on the other hand a 
4 em quad provides a much larger surface 
area for glue thus giving stronger adhesion. 
So ‘ya pays ya money and takes ya choice’. 
For efficient working, however, I suggest 
that the lower, or front line, lay quads 
should be placed wide apart and the one at 
the side reasonably low.

There we are then. Quod erat demon-
strandum, or not to miss a chance of a good 
Latin pun, Quad Brat demonstrandum.

worth mass-producing a stock of 8 point 
lay-gauge-quads with the lead retaining 
pieces already attached ready for use to 
save time. To do this cut a 1pt lead with a 
pair of scissors into small pieces slightly 
larger than an 8pt quad. Apply superglue 
to the quad, (use a pair of tweezers, so that 
you do not to get superglue on your fingers) 
and press the quad down gently but firmly 
onto the piece of lead and leave it to set. 
Next day trim the excess lead from the 
quad with a pair of scissors leaving a 2 mm 
overhang on one side to act as a retaining 
lip; repeat ad nauseum!

The other assumption is that we all know 
what size a ‘quad’ is. Well, what is it? To 
answer my own rhetorical question, quad-
rats, more familiarly abbreviated to quads, 
are cast in various body sizes. For example, 
in en, em, 2cm, 3em and 4em widths; i.e., 
N, M, MM, MMM, and MMMM. In 8 point 
these sizes would be:
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Above: An illustration from Adana’s Printing Made Easy 
showing side lays made from folded thin card
Top Right: Today Caslon supply these Henry ‘gauge pins’ 
for Adana machines
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READING IS 
BETTER TOGETHER
The BPS AGM is a marked point in the calendar year. 
Most years it follows the CAMRA AGM, which means 
I can have a Two AGM Holiday visiting places where I 
can have a good old explore.

Reading is one of those places. At first glance it 
doesn’t have very much to offer to the non-printer 
looking for something to do, but dig a little deeper 
and, using the wonder of the www, here is what I’ve 
come up with.
1. Reading Museum, first opened in 1883 would be my 
first point of call as I like nothing better than wander-
ing through a varied collection of archaeology, art, 
natural history and objects that relate to the place I 
am in. For Reading this will include the ‘three Bs’ beer, 
bulbs and biscuits, and possibly Oscar Wilde. The 
museum runs an adopt an object scheme.
2. A town walk is also a priority on my list for a new 
place. An interesting walk can be found on ifootpath.
com. The walk follows a mixture of tarmac paths, 

grass tracks and towpaths and is flat other than 
steps leading to and from the rivers, a long bridge 
over the Kennet & Avon Canal and a small set of steps 
leading into Forbury Gardens at the end of the walk. 
There is a chance to visit two museums along the 
way.
3. Visiting the local railway station is usually on the 
cards – I know, but they are interesting, Reading par-
ticularly so. Opened in 1840 it was part of the Great 
Western Railway. The old station has been redevel-
oped into a magnificent modern edifice opened by 
the Queen in July 2014. It’s well worth a look.
4. For those of you with an interest in the National 
Trust you can always visit Basildon Park, which the 
Trust advertises as ‘From fortunes from the East 
India Company and wartime assistance to 1950s glitz 
and glamour, the history of Basildon Park is a rich 
and interesting one.’.

Of printing interest is that the Basildon Bond 
brand is named after Basildon Park, where some of 
Millington and Son’s directors were staying and liked 
the alliteration of ‘Basildon’ and ‘Bond’.

I’m really looking forward to a mooch around 
Reading. Maybe I’ll adopt a biscuit tin.

Time is moving on and the replacement for a new 
treasurer to take over from Robin Munday is still 
unresolved. This is one of the most important 
positions in the Society and the member who is 
willing to step into Robin’s shoes will need to discuss 
how they would like to proceed. While Robin uses 
a book-keeping method, there is no problem with 
changing to another method if that is the wish of the 
person taking over.
Please contact the Secretary in the first instance:
Mr. Peter Salisbury
4 Doran Drive, Redhill, Surrey RH1 6AX
Telephone: 01737 761861
Email: secretary@bpsnet.org.uk
Any member wishing to take on this role, will be 
able to shadow the Treasurer until the AGM in 2020.

Treasurer 
required

2020 CONVENTION JENNY TOWLER

RESULT OF THE RULES BALLOT
The votes in the ballot on the new Society Rules 
were counted, following the procedure set out in the 
Rules, at the Surrey and Sussex Branch meeting on 
10 September. 107 votes were received, and all 107 
votes were cast in favour of accepting the new rules. 
Therefore, the new rules are accepted and will come 
into force on 1 January 2020. Many thanks to every-
one who voted and to the Surrey and Sussex Branch 
for counting the votes. Paul Hatcher (10648)
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HAND PLATEN 
COMPETITION
GET THAT OLD EIGHT-FIVE OUT OF 
THE CUPBOARD AND TAKE PART 
IN THE LATEST SP COMPETITION

COMPETITION

There can’t be too many BPS members who haven’t 
at some time in their life owned an Adana of what-
ever shape or size, so to celebrate these wonderful 
machines we are proud to announce the Small 
Printer Hand Platen Competition.

We’ve assembled the star-studded line-up of Roy 
Caslon, Bob Richardson and Jean Watson to judge 
this one and the prizes of highly sought after Ad-
analand stamp collector’s packets have been kindly 
donated by Alan Brignull.

So what do you have to do to enter? Well that’s 
simple, just print something on your Adana, or any 
other, hand platen on a sheet of up to A5 in size and 
send us three copies (That’s one copy for each of 
the judges) by post. You will also need to email us a 
scan or photo of your work together with a brief ac-
count of how you made the print and why you think 

it’s special. If you’d like to send a photo of your press 
as well, then we’d love to see it.

Some of you may prefer to print using metal type 
and borders, while others may prefer to use plates, 
block or even linocuts. Because of this we are split-
ting the competition into two groups. The first is for: 
1. Formes set using predominantly metal type and 
borders. While the second is for: 
2. Formes made up using polymer or metal blocks 
(whether home made or commercially made) or 
linocuts, woodcuts etc.

As well as technical ability we are also looking 
for originality and imagination. Your print can be 
anything, whether it be a beautifully set piece of text 
or an experimental linocut. Whatever it is, we want 
to see it.

All entries will be featured in coming issues of 
Small Printer and you can submit as many entries 
as you like (within reason).

Your entries, should be supplied as a .jpeg file 
together with your explanatory text and sent to:  
spdesign@bpsnet.org.uk. The hard copy entry 
should be sent to: Mike Edwards, 98 Albany Walk, 
Woodston, Peterborough PE2 9JW. Make sure you 
include your name and BPS number with both sub-
missions. Entries should have been printed within 
the last 12 months. The closing date has yet to be 
decided upon, but it will be printed at a future date 
in Small Printer.

SMALL PRINTER
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A few weeks ago John Miller sent Small 
Printer this curious article from 
the 28th January 1939 issue of The 

Chemist & Druggist. The article showed an 
illustration of the unusual Langapres with 
its unmistakable faux-snakeskin finish 
and Bob Richardson was able to help us 
with descriptions and illustrations of the 
two Adana machines briefly mentioned 
in the article.

‘The press described in John Miller’s 
press cutting as having a ‘fountain pen’ 
arrangement for inking is probably one 
of the early vertical platen machines with 
an ink duct (earlier machines had to be 
hand-inked with a roller before each im-
pression). I have attached a scan of the HS2 
(c.1935) with ink disc and duct fitted. I’m 
guessing that the ‘fountain pen’ analogy 
relates to the continuous feed of ink with-
out operator intervention.

‘The Printall was an offset-letterpress 

A TRIO OF 
1930S 
TABLETOP 
MACHINES
JOHN MILLER’S CHANCE FIND OF 
AN OLD ARTICLE TRIGGERED OFF 
SOME FURTHER INVESTIGATION 
BY BPS MEMBERS

HISTORY MAIN PICTURE: JOHN MILLER (8953) ADANA PICTURES: BOB RICHARDSON (9718)

machine, capable of printing on 3D objects 
such as radio valves, light-bulbs (to add 
details of wattage) ping-pong balls and 
toothpaste tubes. It was a clever device 
and apparently worked well. Aspinall was 
still working on improvements to the press 
when he died (part of his last development 
document is attached for interest).’

A quick search on the internet brought 
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up the text from a notice from a 1932 issue 
of The Chemist & Druggist:

‘Economical printing: Lang Clayden, 
Ltd., Bush House, Aldwych, London, W.C.2, 
are the proprietors of a small printing 
machine which is of considerable interest 
to manufacturers and retailers connected 
with the drug trade. The equipment in-
cludes a box of (metal) printers’ type, the 

special ink and a loose cover. The machine 
is extremely simple to use and most ef-
ficient in operation, while it appears to 
be so soundly constructed (British- built) 
that there is nothing to go wrong. For 
over-printing labels, envelopes, cartons, 
booklets and similar matter, the machine 
is a valuable time and money saver, the 
lettering being greatly superior to that of 
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HISTORY MAIN PICTURE: JOHN MILLER (8953) ADANA PICTURES: BOB RICHARDSON (9718)

a rubber stamp, while another important 
point is that cellophane can be printed as 
easily as paper. The weight of the Langa-
press (sic) is 12 lb., the printing space 2⅜ 
in. by 1⅜ in., and the overall dimensions 
approximately 8 in. by 5 in. by 7 in. Speci-
mens of the work in any colour, or any two 
colours, will be supplied on application.’

I also unearthed a 1932 Langapres ad-
vertisement, also from The Chemist & 
Druggist, which is also included here.



28th September
Southampton Wayzgoose
St Denys Church Hall

19th October
Surrey & Sussex Branch Open Day
St Katharine’s Church Room, 
Merstham, Surrey RH1 3BJ

19th October
Essex Branch Roadshow
Thaxted Parish Church Craft Fair, Thaxted

23rd October
Dorset Branch 
Stratton Village Hall
PG Deadline: 15th November

20th November
Dorset Branch 
Stratton Village Hall

11th December
Dorset Branch Christmas lunch
The Saxon Arms, Stratton
PG Deadline: 5th January

 
 
Copy must be received by 6.00pm 
on the 13th of the previous month. 
All copy should be sent to both 
editor@bpsnet.org.uk and 
spdesign@bpsnet.org.uk
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SMALL PRINTER

SEE YOU IN LINCOLNHaven’t booked yet? There’s still just enough time. See Page 76

DIARY OF EVENTS

Branch meetings are open to all Society members. 
Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with 
the Branch Secretary in case details have changed.
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Society Awards
Coles Award
The award is open to any young person under the age of 18. 
They should submit ten copies of each of four different print-
ing specimens that has been their own work. Their parents 
or a member of the Society may only offer supervision and 
should submit details of how the work was carried out. 

The winning entry will receive a shield to hold onto for 
twelve months, along with membership of the Society for 
twelve months. All entries should be sent to the Society’s 
Secretary to arrive by 31st December 2019. The judging will 
be undertaken by the Executive Council at its first meeting 
of 2020.
Rosen Award
The Rosen Award is given for the best publication printed 
jointly by a Branch of the Society. The guidelines are as 
follows:
1. The printing and finishing of the entry should be done 
entirely by members of the branch who are paid up members 
of the Society. It is however not necessary for every member 
of the Branch to participate, although as many as possible 
should be involved in its production. 
2. Every sheet including the cover should be identifiable with 
member (or press name) and BPS membership number.
3. Fifteen copies should be sent to the Society’s Secretary to 
arrive by 15th January 2020 (to avoid the Christmas rush).
4. Claims for reimbursement of carriage costs may be sent to 
the Society’s Treasurer

Society Elections
Any eligible* member may be nominated for a position on the 
Executive Council to take office from the 2020 Annual General 
Meeting. The seven positions available are:
PRESIDENT, VICE-PRESIDENT, SECRETARY, TREASURER 
and THREE COUNCILLORS.
A Nomination must be proposed and seconded by two eli-
gible* members in accordance with Rule 23 and sent so as to 
reach the Society’s Secretary no later than 31st December 
2019
* an eligible member is any paid up member over 18 years old 
and has been a member of the Society for at least 12 months.
A sample Nomination Form can be downloaded from the web-
site at http://www.bpsnet.org.uk/members/election.html

SMALL PRINTER COPY

MOGGISMS
Please be aware that Small Printer will not be  
following the example of the (at the time of going 
to press) Leader of the House of Commons by 
inserting a double space after every full stop. Any 
supplied copy following this style idiosyncracy 
will be corrected before insertion. However, 
contributors will still be permitted to sprawl in 
a louche manner while composing their articles 
should they so wish.



HISTORY CHRIS DANIELLS (5734) AND EBAY SELLER: RYLAND999
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Trawling about on ebay (where else would 
he be?), Chris Daniells came across this 
collection of pamphlets promoting courses 
for youngsters interested in a career in the 
printing industry. Judging by the wording 

of the sheets, the tightly kerned ITC type-
faces and the style of the layout, we assume 
that the pamphlets were produced some-
time in the 1970s. Interestingly, the ebay 
seller used to be a member of the BPS.

ARE YOU TALLER THAN FIVE FEET?
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PRINTING KIM LOWE (6026)
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USING A PROOFING PRESS
KIM LOWE RECOUNTS THE PRINTING OF HER PG BUNDLE ITEM 

USING A 20TH CENTURY RELIANCE ‘WASHINGTON’ PRESS
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As Storm Gareth was trying to blow 
Buittle Castle down (no chance!) and 
outdoor jobs were out of the ques-

tion, I settled to work on my item for the 
A4 bundle item for the Publishing Group. I 
decided to use the 20th Century Washing-
ton proofing press which James and Tobias 
brought over from Berkeley, California, and 
which was transported down the windy 
track to the Castle with the help of a local 
farmer and his hay baler. 

I decided on an acrostic of the letters of 
Buittle Castle, but in checking my type I 
found I did not have enough to do it all at 
one go so I had to set up each half and print 
it in two stages.

My 72 point Grotesque capital letters 
suited the BUITTLE CASTLE initials, and 
then I used the 42 point Plantin italic which 
I bought at the Wayzgoose in Southampton 
last year. These gave me spacing problems 
with different sizes of letter, but the Guild 
of St Alban have a good supply of equally cut 
lengths of wood spacing and leads so that 
was easily fixed. There is a benefit to work-
ing in a shared space.

I set the type directly onto the bed of the 
press, starting with the capital letters for 
BUITTLE, then added the rest of the letters. 
I have no 72 point thins and not much 48 
point, so to allow me to lock the text into 
the forme tightly I used other letters laid 
on their side. In fact I used the letters for 
CASTLE on the correct line to save time 
later, all apart from the T which was one of 
my missing letters leading to the two stage 
print.

The first proof demonstrated the reason 
why you ‘proof’ a job – I became French 
with ‘lettrepress’. Have corrected this and 
packed out the forme, I used a large sheet 
of tracing paper to locate the position for 
the A4 card. The press has a permanent 
vertical marked by tape which always helps. 
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Only a little adjustment was needed and the 
final paper position was marked with an A4 
packing sheet then 4 tabs of card to hold the 
card in place.

I chose to use 250 gsm card which is 
textured on one side and smoother on the 
other, and I have already learnt that the 
textured sided does not always print well so 
the smoother side was selected.

To hand ink the letters used my new 
rubber-based ink from the Lyme Bay Press 
(another Wayzgoose purchase) for the let-
ters, and the very old oil based brown ink 
inherited from my dad for the image on the 
second print run. More than 50 prints later 
I had enough for the Bundle copies and 
some spares, so on to the second stage. 

Using the set up for the first side I could 
line up the capitals of CASTLE and with 
much less effort add the letters and spacing 
for a tight forme. The image is a polymer 
block of the Caxton-style press, and one of 
the joys of the flatbed press is being able to 
use more than one colour of ink at a go. An 
hour or so later all the copies were hanging 
in my Victorian hanging rack.)

At the Buittle Castle and Craft Guild we 
are looking forward to the first full year of 
opening, with three Craft Fayres being ar-
ranged, and school visits and the website 
on the way. It is a joy to work in such a well 
equipped Print Shop and bindery, and if all 
else fails there is nothing like a bit of type-
setting to keep life in perspective. We work 
closely with the local community to pro-
mote each other and have already started 
getting return visitors. We have welcomed 
printers and bookbinders from around the 
country and visitors from all over the world.

I only wish my dad could see how his 
single introductory lesson on the Model 
press has paid fruit with letterpress print-
ing being central to my working life. I hope I 
would make him proud.
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EXHIBITION (TIM JOLLANDS 10896)
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BRANCH REPORTS

Solent Branch

The sun was shining for twelve of the Solent 
print gang at the second annual summer 
barbecue at Art’s Apple Tree Garden/Studio 
in the New Forest. After a short debate, the 
unanimous vote was ‘food & drink first please!’, 
so the barbecue was ‘fired up’ and the drinks 
flowed to keep everyone well hydrated. Every-
one enjoyed print-related banter, rounded off 
by obligatory strawberries & ice cream... and 
extra hydration! 

This was followed by experiments with 
marbling inks, combing patterns in the liquid 
mixture before peeling back the paper to reveal 
wonderful multi-coloured prints. Hannah 
demonstrated ‘Solar printing’ on light-sensitive 
cyanotype paper, producing fascinating nega-
tive images of leaves, antique keys and garden 
chimes. 

Jean & Ron had prepared ‘Solent-printed’ 
card covers and generously supplied the kit for 
all to have a go at making our own three-hole 
stitched books... learning how to ‘get knotted’ 
along the way. 

The table of items to ‘share, swap or show’... 
was popular with members exchanging keep-
sakes, delving into donated parcels of type and 
woodblocks and admiring examples of each 
other’s work. Everyone had a quick tour of 
Arthur’s ‘specially tidied’ studio, before saying 
their goodbyes and thanking Lynn for the hos-
pitality. After an excellent day, it was time for all 
to finally head home... a special mention to Tim, 
who cycled 70 miles in preparation for his char-
ity ride to Paris! Arthur England (10880) 

Dorset Branch

This meeting saw seven members attend and 
look through a selection of books given to the 
branch by a past member who was downsizing 

before a move. These covered a few areas of 
interest within printing and several were taken 
with a donation to branch funds.

The main topic for discussion was a method 
of creating an image onto special paper, using 
sunlight. This involved placing items onto the 
blue side of the paper, which would then be cov-
ered with a sheet of glass or clear acetate. This 
is used to hold the items in place. Once in the 
direct sunlight the paper reacts by turning from 
blue to white. This only takes a few minutes. The 
items are removed and the paper rinsed with 
water. This stops the process and the paper 
returns to a blue colour as it dries, revealing the 
areas covered by the items in white.

Now I am not sure what this process will be 
useful for, but if nothing else, it might keep the 
children occupied during the holidays.  
Ron Watson (6955)
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH SECRETARIESNEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB Please 
make cheques payable to the ‘British Printing Society’.

Reading Convention
17th-19th April 2020
Holiday Inn, Reading South
Info: convention2020@bpsnet.org.uk

Members may view and download further 
interesting content on our website by 
registering at www.bpsnet.org.uk. 
Registration provides access to the 
‘Members Only Area’ which is available 
 to all members.

VISIT OUR 
WEBSITE!

10958 Ms Gen Harrison
Innerleithen typochondriacs@hotmail.com
10959 Mrs & Mr Joan Dutton
Abingdon joan.dutton@btopenworld.com

Donations
6552 Carder
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


