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I have recently discovered that a Guin-
ness World Record was set in May this 
year for the largest letterpress printing 

press. With a print area of 145cm x 94cm, 
the press was built by West Yorkshire 
engineering firm JKN Oil Tools and was 
designed to create large-scale posters for 
display in local communities. It makes my 
Adana Eight-Five look like a toy!

Named ‘The People Powered Press’ it 
was on show at the London studio of Fe-
drigoni, the Italian fine paper maker, as 
part of the Clerkenwell Design Week and 
was the brainchild of Leeds based design 
studio Split. It was part of a project called 
‘These Northern Types’ with the aim of 
exploring northern identity through type 
design. 

A new typeface, designed by Split’s 
Creative Director Oli Bentley, was cre-
ated especially for the press. The font 
is called Graft and the letters were cut 
from steel at 720 point, with a set of large 
feature numerals measuring 3480 point 
or 136cm. Now that would take a Guin-
ness World Record composing stick and 
a mighty strong arm to set that type! The 

inspiration for the font came from the 
cross-section of the I-beams that support 
so many of the industrial buildings across 
the north of England. This is certainly a 
great piece of engineering and the results 
look excellent. 

Clerkenwell Design Week celebrates the 
area of Clerkenwell as a creative hub, with 
more creative businesses and architects 
per square mile than anywhere else in the 
world. It will take place in 2020 from 19th 
– 21st May.

When I did a search online I found a 
website (www.leedsinspired.co.uk) that 
says that you can get tickets priced at £18 
to spend an evening having a go at print-
ing on this mammoth press and also get to 
produce a poster on a smaller press to take 
away. I am not sure if this is still available 
but if anybody is interested in printing on 
the world’s largest letterpress, there is a 
contact number on the website. It sounds 
like an interesting experience.
Keep printing!

FROM THE EDITOR TIM VERNON (10772)
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Cover Image: Keepsakes printed by the 
Essex Branch on their recent trip to Clacton

http://www.leedsinspired.co.uk)
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FEATURE FRANK HEMMINGS (10767)

DOWEL MOUNT REVISITED
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Following Bob Richardson’s interesting article 
in the April issue of Small Printer on dowel 
mount, it made me think more widely on the 

subject of plate mounting in general. I am lucky 
enough to have a selection of various materials 
that I can call on. Amongst the options to hand 
I have some dowel mount by Stephenson Blake 
in the standard 2 heights they made 0.748” and 
0.849” and the lower one works well for lino cuts 
and the higher one with polymer plates.

As the second picture shows some of my mount 
has been cut (by the previous owner I may add but 
it does fit into an Adana Eight-Five chase) showing 
the dowels side on. Another useful mount is the 
Cornerstone Honeycomb mount that uses clips to 
secure the plates.

This type of mount was intended for use with 

stereo plates but with a suitable shim can accom-
modate polymer plates or the old fashioned style 
of zinc or copper plates. In both of the companies 
I have worked for, they had foundries which 
produced lead stereos, sometimes nickel plated, 
plastic plates and a selection of lead mounting 
materials including sheets of lead shim for the 
honeycomb bases.

As well the lead shim 2.5mm aluminium plate 
can be used and I also have a few pieces of Resalite 
type of material but over the years it has bowed 
slightly. The honeycombe mount is ideal if you are 
printing in multiple colours as the plates can be 
registered so easily.

Other types of plate mount that can be used for 
polymer plates, are high Linotype slug spacing, 
which make it easy to remove the plate when done, 

FRANK HEMMINGS CONTINUES THE PLATE MOUNT DISCUSSION
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Monotype high quads and of course wood.
The Monotype wood filled low quads can be 

used for lino cuts and as well as being affixed 
with double sided adhesive can be pinned using 
small tacks.  As well as these mounts the foundry 
cast solid mounts that could be used for polymer 
plates as well. Another mount sometimes found 
on Ebay is Cornerstone solid mount which comes 
in various sizes that can be made up into suitable 
size blocks. Block mounting can be an interesting 
test of ingenuity and of course matching up the 
heights to make the magic 0.918” and of course 
there is chase base and Delrin mount to add to the 
equation. 
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The judges have received four entries 
for the Rosen Award 2018, and these 
are from Dorset, Essex, Lincolnshire 

and District, and Surrey and Sussex. Each 
Branch produced about twenty copies 
of each entry, and as well as the copies 
submitted to the judges and the Executive 
Council, each branch received a copy of 
each entry. This enables good comparisons 
to be made, and allows for each branch to 
understand the quality required to win 
the competition.

Ron and I have each written a cri-
tique of two entries, and each of us has 
scrutinized each entry for spelling and 
grammatical errors, for layout and printing 
quality (bearing in mind what machin-
ery has been used, and the experience 
of the printer). We have been careful to 
avoid reviewing entries from our own 
area where necessary. We also check out 
finishing techniques. It is apparent that 
some branches have access to modern and 
expensive machinery, so we try to be fair to 
those which do not have such access.

Dorset Branch
Dorset Delights by name and Dorset 
Delights by content. What a lovely publica-
tion with a striking photographic cover 
beckoning the reader inside to explore and 
enjoy the ingenuity and craftsman ship of 
its contributors, viz: Jean Watson, George 
Webb, Susanne Parsons, Frank Hemmings, 

THE ROSEN 
AWARD 2018
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Pat and Margaret Swadling, Win Armand 
Smith and Ron Watson.

So I start with the picturesque and per-
fectly reproduced front cover which makes 
you want to get to Dorset as quickly as you 
can and set sail for your land of dreams. I 
thought the Title with its shadow lettering 
well placed and right for the job and then 
I noticed on the white gable end of the 
left-hand building the number 6955. Was 
that part of the building structure? But no, 
it couldn’t be for the perspective was not 
correct. Was it the clever identification BPS 
membership number of the photographer 
or printer? I didn’t have long to look as I 
soon found the answer for nicely placed on 
the frontage of the long building was the 

culprit’s name, Ron Watson, and the final 
page on the inside confirmed it was his 
number. How I enjoyed that little piece of 
detective work and I have no doubt it was 
he who also used his skills to either dem-
onstrate or complete the French style (?) of 
thread sewing that sets the whole book off 
so well.

Now to the content pages and Jean’s title 
page letterpress printed in 3 colours with 
an appetising-looking pie to start off the 
promised delights with a 4th colour on 
the reverse. But Jean, I would just make 
a comment that as an apprentice I was 
taught that the long letter ‘t’s’ should only 
be used at the end of a title or line and not 
in the middle. The way you have used the 
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long letter ‘e’ in the word pie for example 
is correct according to my tutor. I know 
it is always a temptation to use these long 
letters, but perhaps all this is just a matter 
of opinion.

George Webb’s 2 pages, as we have come 
to expect, are typographically laid out to 
my ideas of correctness and interest, and 
his ‘delightful’ woodcuts add meaning 
to his wording. I shall expect to hear all 
the Dorset members speaking in Dorset 
dialogue in future, although I am not sure if 
any are farmers!

Another pithy page from Susanne, 
printed 2 colours by letterpress, cleverly 
designed to remind the reader of the aim of 
the book which she so ably does.

Now what perfection comes from Frank 
Hemmings in his pages regarding Reynold 
Stone and Thomas Hardy. I assume they 
are all printed letterpress although I cannot 
be certain as they are so expertly repro-
duced and what an eye he has for beautiful 
layout and composition. The reproduction 
of the woodcuts are immaculate and most 
assuredly provide us with Dorset Delights. 
I feel very churlish, however in daring to 
point out that on the reverse of the Reynold 
Stone title page I think there should be an 
apostrophe in ‘Queen’s Coronation’. Also I 
have puzzled long and hard over the ‘y’ in 
the title of Thomas Hardy – is it a ‘y’ or a 
‘z’? I believe the two titles are in different, 
although very similar, script typefaces, but 
the ‘y’ in Reynolds is very different from the 
‘y’ in Hardy. Only the owners of the Hardy 
fount will know the answer to my query. 
Exceptional typography and printing are 
my over-riding comments.

Separating Frank’s pages are one by Jean 
and one by Pat and Margaret. The former 

being mouth-watering recipes for Dorset 
apple cake and Dorset knobs and I am 
determined to have a go at baking an apple 
cake but will have to leave the knobs to the 
secret recipe of Moores of Morecambelake 
(with or without an apostrophe in their 
name). But my purpose now is to comment 
on the printing which is a fine example of 
Jean’s letterpress skills and I do love the 
borders which to my eye are right as they 
do not dominate the text which sometimes 
borders do. The good use of swell rules 
are also pleasing to see, although I like the 
plain ones better – a matter of taste, I am 
sure.

Pat and Margaret’s Enid Blyton’s page, an-
other letterpress printed one, informs the 
reader of Enid Blyton’s love of Dorset, about 
which I had no idea. A nicely composed and 
interesting page spoiled a little I suggest 
by the inconsistent inking in my copy, but 
perhaps it was just mine that suffered this 
common problem with multiple copies.

I have often noticed the hill figure of the 
Cerne Abbas giant as I have passed along 
the road but will look at it in a different 
light if I ever have the chance to do so 
again. Win’s Adana version still brings a 
smile to my lips every time I look at what 
she has done to it and I love her comments 
on the reverse. Another innovative and 
ingenious ‘Dorset Delight’ to enjoy which 
leads me, appropriately into my last set of 
comments:

Ron Watson’s appreciation of his 
branch’s efforts over the past 30 or so 
years. Complements which I am sure all 
members of the BPS can endorse for the 
Dorset Branch has kept our society going in 
so many ways and their ‘Delights’ over this 
period have been greatly appreciated. It is 
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with great diffidence, therefore that I feel 
I have to point out, Ron, the few mistakes 
in your text – ‘there ideas’ should be ‘their 
ideas’; ‘lead inevitably’ should be ‘led 
inevitably’; ‘achieved’ should be ‘achieve’; 
and ‘its meetings’ should be ‘our meetings’. 
Also I think the width of the lines would be 
easier read if they were shorter. I am sorry 
to comment on these but I feel it would be 
wrong to ignore them but they in no way 
take away your and our sincere apprecia-
tion of ‘Dorset Delights’ both past, present 
and future.

Essex Branch
An A5 publication, entitled ‘Witchcraft 
in Essex’, from five contributors: Alan 
Brignull, Len Friend, Mike Perry, Margaret 
Rookes and Ron Rookes. Each produced 

one or more single sheets, single or double 
sided, on a variety of stocks, and all were 
carefully guillotined and finished with 
Wire-o-Binding.

Margaret has excelled herself with her 
five sides of closely set ‘Tracking down the 
Witches of Essex’. It is a good read, and is 
a copy of an article written 50 years ago by 
the late Eric Maple. I could find only one 
typo: another judge might find more! It 
is nicely laid out, with good white space, 
and printed mostly in black on 210 micron 
pale green board. Her final page depicts a 
drawing of the ‘Witch Finder General’ (one 
Matthew Hopkins) and some ‘imps’, which 
are a bizarre collection of cross-breed dogs, 
plus a rabbit and a ferret (I think!).

Alan has printed two colour on 180 
micron board, and his subject ‘ Witches in 
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Leigh’ includes reference to Cunning Mur-
rell (also featured by Margaret). I guess he 
set this by hand, as in the final delivery, one 
letter is ‘off its feet’. I’d love to know what 
the various symbols in his block represent. 
I think they are either astrological or phar-
maceutical, and intriguing!

Len’s contribution is, as always, well 
printed on a variety of machines, but he 
doesn’t say which ones! His coated stock is 
right for the colour printing. This is tricky 
to get a good result, but his white type 
reversed out of solid green is excellent, and 
this is backed up with a drawing of three 
witches hanging from the gallows, pun-
ishment for their witchery. Other detail 
shows more ‘imps’, all of which appear to 
be toads in assorted poses. One female 
who is perhaps guarding the corpses has 
enormous thighs! This is a cartoon, but not 
very amusing! Len’s third page is a poster 
inviting (presumably) readers to attend 
a trial. It is printed black on an uncoated 
board, nominally 500 microns caliper. So 

far, this is the thickest stock ever used in a 
Rosen Award entry. Where did you source 
it, Len?

The final page comes from Mike and is 
printed two colour on 300 micron white 
board, and gives brief details of St Osyth 
in the Essex coast. A plaque from ‘The 
Cage’, a mediaeval prison is well printed in 
a pale brown, the rest of the text in black. 
Everything is square on the page, and the 
whole page looks balanced. Nice piece of 
work.

One comment I feel obliged to make 
concerns the mixture of stocks of varying 
calipers of board in this and similar 
booklets. Is it just me, or do others find it 
difficult to open the pages when there are 
mixed thicknesses present? Answers on a 
postcard, please!

Lincolnshire & District Branch
An A6 booklet, entitled ‘Smell the Ink’, 40+ 
sides plus covers. The first three pages 
have pinched my usual opening comments, 
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wherein I usually describe the item, 
together with the various contributors, 
so I won’t attempt to outdo it, but merely 
suggest that if you can find a copy at your 
next branch meeting, you read it through. 
Written by Charles Hull, it is a succinct 
index of the following 38 pages, giving full 
details of stock, artwork or typesetting, 
presses used and finishing needs. In 
order to give you a flavour of the piece, I 
quote from his second paragraph: ‘The 
format was one of several discussed at our 
traditional post-Christmas get-together 
at the Bentley Hotel in Lincoln in 2018, 
but the one selected was a perfect-bound 
A6 format on Mondi Colour Copy 120gsm 
stock, with leaves folded to give a closed 
edge at the right-hand side. Pasted board 
covers cut short at the left were applied to 
give a substantial feel to the finished book.’

I feel any critique would be incomplete 
if I omitted to include a list of all the 
contributors to the piece. They are: Charles 
Hull, Graham Jackson, Alan Lamb, John 

and Dee Miller, Paul and Wendy Warne, 
and Jane West. Printing techniques 
employed were: (lots of ) letterpress, 
linocuts, laser printing, Korrex Berlin proof 
press, hot foil and thermography.

I could only find two typos: ‘peel’ should 
read ‘peal’ (of bells), and ‘kings’ was missing 
an apostrophe (king’s). Excellent, and well 
done.

My overall impression, when I first 
received my copy, was that it screamed 
out ‘QUALITY’, and so it proved. Almost 
without hesitation, the judges proclaimed 
it the winner of The Rosen Award 2018.

Surrey and Sussex Branch
A fine Calendar for 2019 printed 
predominantly in black with spot colour 
throughout adding points of interest 
appropriate to each month.

As I first read through the calendar I 
was left wondering if each month had a 
separate lino cut tree or was it the same 
lino cut used on all pages with the extra 
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coloured leaves etc. added? If the former 
then it must have been a great work of 
love cutting them all. The more I looked 
and compared, the more convinced 
I was that they were all different and 
the calendar had been printed using 
12 separate cuts. Wow! That was real 
dedication I knew.

I had to wait until the end to dis-
cover that I was correct. There it was all 
explained, fully and precisely. The lino 
cutters were Rachel Blake, Libby Green 
and Rebecca Hurn and I presume they 
used a ‘master’ for the tree for they are all 
so well identified as the same tree – well 
done!

The printers of the lino cuts on an 
Adana Eight-Five were Chris Green, Mark 
Mitchell and Peter Scarratt and what 
lovely solid blacks they achieved on all 
pages.

The perfect printing of the 12 calen-
dar blocks was by Chris Green on either 
a Canon Inkjet or an HP Laser printer 
and the front and back pages by Peter 
Salisbury on one or the other of the same 
printers.

The only miss line-spacing I found in 
the whole production was on the back 
page where I think the spacing between 
the bold headings and the names was 
inaccurate where Chris Green’s name 
should have had the line space above his 
name and not below and there should 
have been no line-space on the carry over 
of ‘back’ above Peter Salisbury’s name. 
Otherwise I think it was an excellently 
composed publication. (My preference, by 
the way, is for fullpoints after sentences 
and not without as you have used in the 
white on black colophon on the last page, 

but as you have not used full points at all, 
I assume that was your choice and I am 
content with that.)

The use of the photograph on the back 
page confirms that this was a real com-
bined operation which I always like to see.

I have left my comments on the binding 
to the end and this was cleverly done by 
Mark Mitchell. I appreciated the glossy 
overlay of the front cover and the expertly 
creasing and folding of the back cover to 
make a workable and reliable stand for 
the calendar as I have found out by using 
it on my desk since it was received.

An interesting and perhaps the most 
practical entry for the Rosen Award that I 
have ever had to judge over the years. 
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21 August
Dorset Branch 
Venue changed. Contact Win for details

31 August
South Wales Branch
Ross on Wye to catch up with Adrian
PG Deadline: 15 September 

15 September
Essex Branch Roadshow
Langford Museum of Power, Maldon

25 September
Dorset Branch 
Venue changed. Contact Win for details

28 September
Southampton Wayzgoose
St Denys Church Hall

Saturday 19th October
Essex Branch Roadshow
Thaxted Parish Church Craft Fair, Thaxted

23 October
Dorset Branch 
Venue changed. Contact Win for details
PG Deadline: 15 November

20 November
Dorset Branch 
Venue changed. Contact Win for details

11 December
Dorset Branch Christmas lunch
Venue changed. Contact Win for details

PG Deadline: 5 January

SMALL PRINTER COPY
Copy must be received by 6.00pm on the 13th of the previous month. 
All copy should be sent to both  editor@bpsnet.org.uk and spdesign@bpsnet.org.uk

The Monthly Magazine of the British Printing Society ISSN 0037 7236 APRIL 2019 VOL.55 NO.4

SMALL PRINTER

SEE YOU IN LINCOLNHaven’t booked yet? There’s still just enough time. See Page 76

DIARY OF EVENTS

Branch meetings are open to all Society members. 
Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with 
the Branch Secretary in case details have changed.

5 January, 
15 March, 
15 May, 
15 July,
15 September, 
15 November

Printing tender

Whether it’s criticism, 
compliments, comments 

or contretemps

We want to hear 
from you

Letters from the readers are an important part 
Small Printer and to make it easier for you to 
express your views there is now an email ad-

dress that you can use:

letters@bpsnet.org.uk
We look forward to hearing from you with any 
comments about Small Printer or the Society 

in general. Photos and illustrations can be 
attached to you email for inclusion.

While we try to print all letters in full 
sometimes, due to space constraints,  some 

editing of your letters may need be made. 
PLEASE REMEMBER TO INCLUDE YOUR BPS 

MEMBERSHIP NUMBER WITH ALL CORRESPONDENCE
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South Wales Branch

It was a pleasure for me to host the June meet-
ing of the South Wales Branch, here in the Vale of 
Glamorgan, in the good-sized print shop I moved 
into a year ago. The intervening time has given 
me the opportunity to de-clutter and to dispose 
of unwanted items, including many at the Lincoln 
Convention. At last I felt able to invite fellow Branch 
members along, though getting printing again has 
helped me realise that, even with much more space 
available than   in my previous single garage, there 
are still items I no longer need.  

After refreshments provided by my wife, 
Judith (the fruit cake and ginger cake were much 

appreciated), we adjourned to the print shop. I 
had spent some time trying to prepare the Ayers 
Jardine Showcard machine for printing, but even 
with the original instruction leaflet to hand (along 
with the original hand roller), I had difficulty and 
had given up to get on with other preparation. Con-
sequently, I began by explaining that we wouldn’t 
be able to use that machine. I needn’t have worried, 
because Andreas and Dominic immediately set 
to and managed to get the machine printing our 
Branch details beautifully, with wood type. The keys 
to success seemed to be (a) setting the type facing 
away as specified in the instructions, though I 
hadn’t attached much importance to that; (b) posi-
tioning the type as near as possible to the junction 

BRANCH REPORT

PRINTING FOR PLEASURE IN SOUTH WALES
IT’S SHOWCARD TIME



of the platen and bed; and (c) being prepared to 
synchronise minor but frequent adjustments to the 
four impression dials located at the lower corners 
of the machine. 

With the Showcard machine sorted, attention 
turned to the Adana HS3. I had printed with it the 
previous day, but in spite of successful results, I 
was not entirely happy with its performance. Some 
knowledgeable attention to the pressure screws 
seemed to do the trick and, largely thanks to 
Andreas and Eric, we were able to produce a keep-
sake using some attractive 42pt Madonna Ronde.  I 
hadn’t set any type for my much-loved Arab treadle, 
but we did have time to print a rather alarming 
vintage advert for a toilet cleaning product! 

The Model 3 press, though in need of refurbish-
ment, attracted interest and I hope that we shall 
one day be able to have it up and running. There are 
also an Ajax Major, an Adana QH, a Farley Proofing 
Press and a nice little American machine (probably 
a Sigwalt), which await a future meeting. I need 
not have worried that there might be too little of 
interest because there was much convivial discus-
sion and a sense that these occasions show the 
BPS at its best, certainly at local level. We finished 
by sharing some ideas for what we hope will be 
our Branch’s first entry for the next Rosen award. 
Altogether a fruitful and hugely enjoyable evening 
for me and, evidently, for all who made the trip. 
Richard Paterson 9575
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Essex Branch

For our second visit to the Sea Holly Press in 
Clacton, it was a fine sunny day and so we were 
once again battling beach-bound hordes on the 
roads. Eventually, though, ten members plus 
relatives and neighbours assembled at Russ 
and Sarah Surrey’s. Having seen the workshop 
newly constructed last time, it was interesting 
to note the changes after a year of use. A rack of 
typecases had appeared in the corner, and there 
were signs of productivity on the workbench in 
the form of a new linocut taking shape. The June 
issue of Small Printer was only delivered that day 
so some of us had yet to see Sarah’s competition 
entry, but a copy of her ‘Figurehead’ print was on 
display for us to admire.

On the other side of the workshop, Sarah 
and Ron Rookes had been busy setting up a two-
colour coaster on two Adana 8-5s of different 
types, one the original 50s model with twin roller 
hooks and one modern type. It was interesting 

to try the two machines in quick succession and 
note the difference in their feel. I thought the 
newer one started off more easily but then felt 
less smooth in operation, however this could be 
just a difference of adjustment or lubrication. 
After so many years of use, machines like this 
develop their own individual character.

Apparently our Roadshow event at the Lang-
ford Museum of Power had gone down well with 
the organisers, so we hope to be indoors again in 
future. We will be returning to Langford in Sep-
tember for a steampunk-themed event, before 
another visit to the Thaxted craft fair . We exam-
ined Rosen Award entries, examined the other 
branch offerings and discussed the recently 
announced judging changes. 

Sarah and her team of kitchen volunteers had 
prepared a kitchen full of food so we broke for 
lunch and resumed chatting for the remainder of 
the visit. Many thanks to the Surreys and helpers 
for another delightful day out. 
Alan Brignull 4800



Letter to the Editor
In response to the article Fleet Street 
frolics July issue Small Printer. On pp 152 
Bob Richardson posed a question about 
why I thought it unwise to photograph the 
rear of Peterborough Court – the answer 
is simple.

When the building was occupied by 
the Daily Telegraph Shoe Lane was still 
a through road and although barely wide 
enough the reel lorries would queue 
there waiting to unload. At the time the 
access to the Telegraph building was 
behind big sliding concertina gates and 
when I was taking photographs in the 
area about fifteen years ago I mentioned 
to my brother that, if they were not 
the originals then Goldman Sachs (the 
current occupiers) had replaced them 
with something very similar. Quite 
worth a picture I thought. Although on 
reflection the vehicles going in and out 
were probably loaded with a bit more 
than reels of newsprint.

I was happily snapping away when 
security men started to appear out of 
nowhere and wanted to know what we 
were doing; it was too late to hand the 
camera to my brother Kevin so I had to 
explain that we were recording things 
that would soon be disappearing and 
when they looked at the pictures they 
were quite happy. So much so that a 
manager started asking lots of questions 
about the building and how it worked 
when it was a newspaper office.

We all parted quite amicably (even 
though he still hadn’t grasped the 
principles of the high speed rotary press) 
but I did warn our recent group that 
due to our ages we did look a lot like the 
Hatton Garden gang – so no pictures. 
Len Friend 8988

DIARY OF EVENTS

Working home 
print shop for sale 
Four Adana presses, No. 2 HS, No. 3 HS, 8x5, 5x3. 
Seven full-size trays of type and more than 20 
half-trays with, for example, Number 16, Bodoni,  
Cheltenham, Times. 
Other accessories include spacing, rules, quoins, 
steel galleys, a wooden furniture cabinet. 
Offers above £1,000 for the lot. 

Ornaments and 200 cuts are for sale separately.
Offers above £300. 

Email us for an inventory and photographs. Buyers 
will have to collect from Camberwell, South London. 

Jo Clarke and Jan Moore 
jonathan@bitwix.com
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Members may view and download further 
interesting content on our website by 
registering at www.bpsnet.org.uk. 
Registration provides access to the 
‘Members Only Area’ which is available 
 to all members.

WHY NOT VISIT 
OUR WEBSITE



BRANCH REPORT

Lincolnshire & District Branch

The Lincolnshire & District Branch’s June meeting 
was going to be quite a special one.  We were wel-
coming new member, Lindsay Fulton and planning 
to print her first ever proof on her newly purchased 
Adana Eight-Five. We all met up once again at Rota-
set in Mablethorpe as guests of Charles and Sandra 
Hull. Charles wasted no time in digging out some 
furniture and spacing for us to correctly set the 
three pieces of wood type that Lindsay had brought 
along. Meanwhile Mike Edwards made a few adjust-
ments to Lindsay’s Adana and within half an hour or 
so Lindsay was ready to print her first (of many we 
hope) sheet on the machine.

After printing the first proof (see the photo to 
the right), the branch examined it and a discussion 
about how to make a better one ensued. Some sug-
gested more ink and some suggested (much) more 
pressure to try and achieve a fashionable debossed 
effect. In the end a more restrained use of underlays 
and overlays helped us to even out the impression 
of the woodtype. In the end Lindsay was effortlessly 
printing sheet after sheet - another convert to the 
art and craft of letterpress printing.

We then retired to the  canteen for a slap-up meal 
from the local fish & chip shop to discuss all manner 
of printing and society topics. Plans were also made 
for our next Rosen Award entry from an initial idea 
by Graham Jackson. We don’t know how it will turn 
out, but we do know that we’ll have fun printing it 
and putting it together. Mike Edwards 10374

Dorset Branch

From the moment that Liz Nelson joined the Dorset 
Branch, we have enjoyed meeting at her home, or 
more recently at her racing stables. Seven mem-
bers met in June to mark the end of an era.

Since she passed away, we were allowed to con-
tinue with meetings by her trainer, who looked after 
the site until the sale of the site was finalised. The 

stables were sold a year ago and the new owner has 
begun to make use of the venue which has meant we 
had to move a couple of meetings recently. There-
fore, the members have decided to meet at a small 
village hall just to the north-west of Dorchester. Our 
first meeting has taken place and we will meet there 
for the next nine months.

This venue will suit those members who are find-
ing stairs to be a problem. There is a well-equipped 
kitchen and most importantly, a pub across the road 
for our Christmas lunch. The hall is only a couple of 
miles further west from the stables, so the traveling 
time is very similar to what members have under-
taken previously.

Our first meeting at the new venue was taken up 
with a couple of details regarding our Rosen Award 
entry for this year. We were shown a preview of the 
front cover, so the rest of us need to complete our 
contributions under way. Also, Frank brought in a 
collection of rulers by various manufacturers, one of 
which dated back to his apprenticeship.  
Ron Watson 6955

162



Members who have joined the Society 
within the past few months may be wonder-
ing what all this ‘Convention’ business is.

Under the Rules of the Society an AGM 
must be held each year. This could simply 
be a matter of holding a meeting, but invari-
ably it now forms part of what has become 
known as the ‘Convention’. The format 
has varied over the years (the first Society 
Convention was held in 1947) but it usually 
starts on Friday afternoon and finishes 
on Sunday morning. It is usually run by a 
Branch of the Society, although occasionally 
– as will happen next year – more than one 
Branch joins in. 

As well as the AGM, it usually now also 
includes the Publishing Group AGM, a 
‘Trade Show’ (at which members and 
non-members are able to buy and sell print-
related equipment), various talks (usually 

After ten years as Treasurer, Robin Munday has decided that 2019/20 
will be his last year. The Society will therefore need a member to take on 
this position from the 2020 AGM. If you have had financial experience, 
maybe you can offer your services to the Society.
Please contact the Secretary in the first instance:
Mr. Peter Salisbury
4 Doran Drive, Redhill, Surrey RH1 6AX
Telephone: 01737 761861
Email: secretary@bpsnet.org.uk
Any member wishing to take on this role, will be able to shadow the 
Treasurer until the AGM in 2020.

Treasurer required

THE CONVENTION STARTS HERE
concerned with some aspect of printing), 
sometimes a ‘Bring-and Buy’ sale, and a Sat-
urday evening ‘Banquet’ (an opportunity to 
dress up a little more smartly). As the venue 
varies from year to year – the Convention 
has taken place from Inverness (2006) to 
Weston-super-Mare (1988) and most places 
in between – it is an excellent opportunity 
for members who normally have little con-
tact with one another to meet.

Some earlier Conventions were held in 
colleges or other interesting locations (some 
people will remember the Agricultural 
College at Penrith and the Seminary at 
Durham) but for the past decade they have 
all been at hotels. If you haven’t yet expe-
rienced a BPS Convention then you will be 
very welcome to attend the next one which 
is, as you may have discovered by now, to be 
held at Reading.

2020 CONVENTION CHRIS GREEN (10068)
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Foil printing has seen some dramatic changes 
over the last 5 – 10 years. Notably, with the 
more mainstream introduction of Toner Foil 

Printing -using laminating systems, such as Vivid 
and GBC, who have adapted the technology to make 
it more cost effective for high street printers to 
add a foiling service to their repertoire. Toner foil-
ing, sometimes known as sublimation foiling, was 
probably first introduced in the mid 1970s through 
design studios using an Omnicrom tabletop foiler/
laminator.

Whilst toner foiling has its place, it has its limita-
tions and therefore cannot achieve everything that 
a traditional foiling set up can. Like all processes, 
there are pros and cons to consider when buying a 
toner foil system which are often overlooked.

To judge this fairly, you need to know both sides of 
the story,to make an informed decision and to evalu-
ate what would work best for you –a toner foiler or a 
traditional foiler?

Pros- a toner foiling system is:
• Easy to integrate into a digital printing pro-
cess - particularly if you have little space and it 
requires less training – ideal for operators of any 
skill level and not necessarily coming from a print 
background.
• Excellent for short runs as no foiling plates are 
required and particularly if you have variable data - 
it is very difficult to beat this type of system.
• Ideal for offering a quick turnaround in high street 
environments to enhance menus, gift vouchers/
cards, business cards etc.
• Semi-automated for a speedy turnaround and 

lower labour costs.
• If you need to foil over a larger area A4 up to A3, 
almost all the tabletop varieties of hot foil printers 
will not be able to cope with this type of work.

Cons - where toner foiling may struggle
• It only really works well on smooth stock that has 
been laminated first which cuts down on the choice 
of finishes and applications you can use.
• Toner foiling cannot achieve a debossed effect, 
that many people are asking for.
• Your stock must be able to go through your digital 
printer, so no stock really above a 400 gram weight 
can be used.
• If you are not careful, in set up process, you can 
sometimes see black spots where the foil has not 
fused to the black image underneath, giving a 
speckled or ‘rustic’ foiling effect.
• A laminator/foiler can cost between £8,000 - 
£25,000+ and the foils are more expensive than 
traditional foil.

So why is traditional foil printing still relevant and 
applicable in this day and age? Well, there many 
things you can do with a traditional hot foil printer 
that are just not possible with the toner foiling 
method.

Pros - traditional foil printing allows you to:
• Print on thicker stock that is unable to go through 
your digital/litho printer especially the ever more 
popular, 540, 700, 1050 gram GF Smith Colour Plan 
boards or other duplexed boards.
• The ability to apply more pressure and deboss 

FEATURE DAVID CHILL (10845)

FOILING: OLD VERSUS NEW OR 
TRADITIONAL VERSUS MODERN 
THE MANY AND VARIED POSSIBILITIES OF FOIL PRINTING TODAY



your impression into the board - now becoming 
increasingly more popular for wedding stationery 
and business cards.
• The added ability to use your machine to die cut 
items, as well as simple creasing and perforating, 
with an appropriate brass bar.
• The ability to set your hot foil printer with type (and 
type chase if available) and use a numbering box.
• Whilst, a toner foil method allows you only to print 
on items that can go through your digital printer, a 
hot foil machine can print onto leather items, plastic, 
such as plastic credit cards, vinyl, small promotional 
items such as flat sided pencils, coasters, book 
matches, paper serviettes, boxes, wood, acrylic and 
many more items.
• Most hand operated foil printers are tabletop 
models.
• Contrary to popular belief they are not difficult to 
use – just some practice.
• With the addition of a sublimation plate you can 
turn your machine into a small toner foil printer.
• Second-hand machines start from under £1000, 
while new machines from £2995

Cons - why a traditional foil printer may not be 
suitable for your business:
• It does require a little bit of practice and knowl-
edge – like any new machine you might purchase.
• Smaller hot foil printers are often manual, so only 
suitable for smaller production runs up to say 2500 
impressions.
• Large floor-standing hot foil printers are ex-
pensive new, and there is only a limited stock of 
second-hand machines available and these can take 
up more room than a laminating unit.
• Smaller machines would require someone to oper-
ate them and cannot be left to run automatically.
• Often hand operated machines have smaller 
printing areas, most decent machines will go up to 
approximately an A5 print area.

As you can see there are many arguments for and 

against both styles of machines. If recent trends 
are to be believed, judging from our knowledge of 
the past 25 years of foil printing, we have seen a 
dramatic increase in both enquiries that are turning 
into live jobs in the smaller/lower end of the market. 
This could be for a number of reasons. As the econ-
omy stabilises and strengthens, companies wish to 
add greater value to the print they produce-wishing 
to create a premium product. This can be seen by 
how the main supermarket brands behave by intro-
ducing a premium or luxury brand into their ranges. 
Supermarkets such as Morrisons and Aldi use foil 
printing in marketing these products. The trend 
for personalisation and shorter print runs means 
that hot foil printing is ideally suited to enhance an 
existing business, and add value and desire to your 
product.

I could go on extolling the many virtues of foiling 
till the ‘cows come home,’ suffice to say as most 
people assume it is ‘a dying art form’ of printing.

At Versatility in Print and through the hotfoiluk.
com website, we have over 25 years of knowledge 
and we can offer a wide range of both manual and 
semi-automated, tabletop, hot foil machines. As we 
are an independent supplier we look at the whole 
of the market, and through our experience, know 
the right type of machine for the right job. For 
example,if you were producing business cards on a 
regular basis, your machine requirement would be 
very different from someone who wished to print 
on boxes.

Surprisingly, we are, to our knowledge, the last 
UK company offering training on a wide variety of 
machines purchased from ourselves or you might 
have a machine languishing in the corner of your 
print works, unused and unloved, that we could 
bring back into life and show your team how to use 
properly, achieving good results. 

We will be at the Print Show yet again this year 
Stand PO4 for our third visit, located just by the en-
trance. Come along and have a look at a small part 
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH SECRETARIES
10950 Mr Max Roberts 
Andover robertsmax@gmail.com
10951 Lee Hale 
Halesowen leehale17@yahoo.co.uk
10952 Ms Sandra Bratovic 
Toronto (York University)

Change of Details
10926 Mrs Melony Deen has moved house, but 
still lives in Southampton.

NEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB Please 
make cheques payable to the ‘British Printing Society’.

Reading Convention
17th-19th April 2020
Holiday Inn, Reading South
Info: convention2020@bpsnet.org.uk

Members may view and download further 
interesting content on our website by 
registering at www.bpsnet.org.uk. 
Registration provides access to the 
‘Members Only Area’ which is available 
 to all members.

WHY NOT VISIT 
OUR WEBSITE
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


