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It is 2018 and time seems to pass ever 
quicker. I hope all members had a 
wonderful Christmas and have made 

New Year resolutions to produce some 
excellent and especially innovative print in 
the year ahead. Please let me know about 
your efforts and results so that they can be 
shared with members.

I have taken on the task of Editor and am 
very pleased to be doing so. I must admit 
to waiting until the last minute before 
offering my services though, I was expect-
ing someone else to come forward but the 
possibility of not having a magazine at all 
made me feel I had to do it . I believe Small 
Printer is a vital part of our Society and it 
is essential that it continues. I have wanted 
to get more involved but working full time 
has held me back somewhat, however I 
have jumped in with both feet and will give 
it my best shot.

I think I should briefly introduce myself 
as I am a fairly recent member to the 
Society. I have been in the print trade all 
my working life, starting as an apprentice 
lithographer, eventually founding my own 
printing business, selling it and amongst 
other jobs, spent two years as Managing 
Director of a printing and binding com-
pany in London with a Royal Appointment. 
I am now running a graphic design and 
print management company. I have met 
many fascinating, funny and clever people 
along the way, if space permits I will take 
some time to tell a few tales, assuming it is 
of interest of course! 

A rusty old Adana H/S No.2 and a box of 
pied type, given to me by my grandfather 
when I was 14, was the catalyst for my 
career in print and in the last couple of 
years I have bought three Adana 8 x 5’s, two 
for restoration and one for myself. For the 
future, my ambition is to own a Heidelberg 
Platen and master its intricacies, so my 

printing life will hopefully continue for 
some while to come.

I am delighted that Mike Edwards has 
volunteered to do the design and layout. 
He is a professional designer and works on 
several magazines in his day job, you will 
no doubt have noticed some immediate 
changes and I am sure he will be tweaking 
things as we go. Please let me know your 
thoughts, if you have ideas or subjects 
that you would like to see in the magazine, 
please email me. My aim is to bring you a 
magazine that you look forward to receiv-
ing each month, your feedback will be 
much appreciated.

I haven’t had much time to contemplate 
new ideas as yet, this edition has come and 
gone to print alarmingly quickly. My intent 
is to get a balance of articles covering a 
wide range of subjects. I would really wel-
come articles from new contributors. Make 
a New Years resolution to put pen to paper 
(or keyboard to word document).

One idea, not related to the magazine 
though, is the possibility of forming a Mid-
lands branch. I live in Northampton and 
would be interested to know if there are 
members from maybe north to Nottingham 
and Derby, west to Birmingham and south 
to Milton Keynes and Bedford that would 
be interested in this possibility. It would be 
great to get together. 

Finally, I have to say that Chris has done 
an excellent job as editor and I am sure you 
will all join me in offering him our sincere 
thanks for stepping in last time the request 
for a volunteer was issued. I will do my best 
to keep up the high standard.
Keep printing.

FROM THE EDITOR TIM VERNON 10772Published by the British Printing Society founded in 1944 by William Brace

Cover Image: 
Poster Printing at ‘The Print Project’.
Photo courtesy of Pressing Matters magazine.
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screenprinting, including experiences 
of a year long screenprinting course. 
Jeremy Speck describes how his linocut 
‘Lapwings over Lincolnshire’ evolved from 
sketchbook to doodles to the final print. 
Everything is lavishly illustrated in full 
colour and attractively laid out.

For the many BPS members who have 
an Adana 8x5 either in active use or on a 
shelf in the garage there is inspiration in 
an article by Nick Hand, the founder of the 
Letterpress Collective, who teamed up with 
Robin Mather, a bike-builder, to construct 

Walking into the Print Fair in 
Llandudno I encountered a 
stand proudly advertising a new 

magazine, Pressing Matters, with the 
strapline ‘The passion and process behind 
modern printmaking. The first two issues 
were published in 2017 and three are 
planned for 2018. 

Articles are personal, sharing the cre-
ative process and experience. In issue one 
articles discuss approaches to collograph, 
explain the working of the risograph 
machine and feature several aspects of 

PRESSING MATTERS
A NEW MAGAZINE FOR PRINTING ENTHUSIASTS

REVIEW RICHARD FARMER 10262
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We get many glimpses into people’s 
working spaces and they share their work-
ing methods and inspirations. There is 
also exploration of the ways in which print 
brings people together in an article about 
the Cato Press in Bristol which ‘began to 
evolve into a community resource, a quietly 
political place where ideas are shared and 
acted upon, where political and artistic 
expression mix like milk in mugs of tea.’

Pressing Matters is a high quality publi-
cation, filled with illustrations and articles 
by printmakers and about printmakers. 
It’s a mix and an approach to print that 
appeals to me. The first two issues are 90 
pages each. I’ve read them from cover to 
cover with pleasure and taken out a sub-
scription for 2018.
See www.pressingmattersmag.com

a bicycle with an Adana built onto the back 
and a box for the type, furniture and other 
essentials on the front. He then rode the 
bike from Bristol to Gutenberg, printing 
postcards at the roadside and in fields 
along the way. Many of us will sympathise 
with his tribulations with the press and 
with the inks though few, if any, of us have 
tried printing in a field in the dark.

In the second issue there is a similar 
wide ranging mix of inspiring articles for 
those of us who have ink in our blood-
stream. They include an account of Nick 
Loaring’s obsession with letterpress, 
a story of moving a Columbian and an 
Albion in 1989 and an article about 
the Devon printmakers Pine Feroda 
who are described as ‘a kind of print-
making hit squad’.
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Type metal may be dull and grey, but it’s 
far from boring. The printer’s alloy is a 
truly magical material – the formulation 

may have been devised over 500 years ago 
(the exact date of discovery is unknown) in 
the time of the alchemists. European scien-
tific knowledge was still in its infancy, which 
makes the material all the more intriguing. 

Printers now take this composite metal 
for granted, but the three elements which 
make up the basic alloy work together in 
perfect harmony to produce a material 
which is strong, resilient, easy to mould 
yet resistant to wear. The alloy cools with 
minimal shrinkage, ensuring the preci-
sion and accuracy required in the casting 
of types which will maintain their dimen-
sional integrity.

Molten lead shrinks significantly as it 
cools, and so does tin. Some metallic ele-

ments shrink only slightly, while others 
lose considerable volume. Aluminium, the 
most abundant metal on earth, can shrink 
by up to 7%. Lead loses 3.4% by volume and 
tin 2.8%. A type-metal alloy of just lead and 
tin would not produce an accurate piece of, 
say, 36pt type because of shrinkage during 
cooling. Lead alone is also too soft to make 
type, as it wears very rapidly. The addi-
tion of tin hardens the alloy, but these two 
metals in combination also shrink as they 
cool from their molten state. Antimony 
resolves that issue because it has the rare 
property of expanding as it cools, as water 
does when it becomes ice, largely counter-
acting the shrinkage of the other two metals 
and increasing the overall hardness of the 
alloy. This three-metal combination makes 
perfect type that is dimensionally stable and 
hard-wearing. It also significantly improves 

A RECIPE FOR SUCCESS
THE MIRACLE OF TYPE METAL

FEATURE BOB RICHARDSON 9718

PICTURE: WILLI HEIDELBACH
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the flow characteristics of the molten metal, 
allowing the tiniest details to be captured in 
the finished printing types.

Lead, the main ingredient of type metal, 
is abundant, and usually found in the form 
of an ore known as galena. Tin is extracted 
from another ore, called cassiterite, but 
antimony, the element which makes type-
metal a practical reality, is a much more 
elusive substance. It exists in various forms, 
and the kind used in the manufacture of 
type-metal is technically a semi-metal or 
metalloid. It is almost always found in com-
bination with other elements – indeed, the 
root of its Greek name anti-monos means 
‘never alone’. Antimony is defined in Dr 
Samuel Johnson’s dictionary (1755), where 
he gives another reason for the change from 
its ancient Latin name stibnite to its then 
‘modern’ form of antimony. Johnson’s expla-
nation originates with the tale of a German 
monk known as Basil Valentine. Having 
thrown some slops contaminated with 
antimony to a herd of pigs, he noted that it 
‘purged them heartily’, then they immedi-
ately fattened up. Valentine foolishly tried 
the same test with his fellow monks, all of 
whom needed to lose some weight. None 
survived the experiment, and thenceforth 
stibnite became known as anti-monk, and 
latterly antimony.

Tin (Sn): 
Atomic Number 50 Melting point 232°C
The English name comes from the old High 
German word zin, which is also believed 

to be the root of the word zinc. Alloyed 
with copper it becomes bronze. Ancient 
man discovered this alloy around 3300bc, 
and so began the Bronze Age. Mixed with 
copper, antimony and lead it forms pewter, 
an important material for tableware until 
the early 20th century. The toxicity of lead 
was not clearly understood when pewter 
was first developed and the modern version 
largely omits the lead content.

Tin is a much-maligned element, and its 
name is often used in a derisory manner. 
We speak of ‘tin-pot’ dictators in banana 
republics; poor quality sound is said to be 
‘tinny’; a jumped-up ruler of a kingdom is 
a ‘little tin god’. Another name for tinsmith 
is ‘tinker’, a term which is associated with 
poor quality workmanship. Poor old tin.

Antimony (Sb)
Atomic Number 51 Melting point 631°C
Rarely found on its own, it normally exists 
as compounds with other elements. The 
chemical symbol Sb originates from the 
Latin name of the element - stibnite. In the 
Middle Ages antimony was employed as a 
purgative. A small pellet was taken orally, 
to cause a powerful bout of diarrhoea. The 
laxative, which could not be digested, was 
‘retrieved’ and washed for further use. An 
‘antimony cup’, a metal vessel lined with 
the element, could achieve similar results 
by leaving a measure of wine in it over-
night, which was then taken as a draught. 
Antimonial wine was often administered 
to children as a purgative and, according to 

Tin% Antimony% Lead%

Foundry Type 10-25 20-30 Remainder

Monotype 6-10 15-19 Remainder

Linotype/Intertype 2.5 10-13 Remainder

TYPE METAL PROPORTIONS

Up to 1.5% copper can be added to foundry type to increase the hardness of the alloy.
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An Essay on Mineral, Animal and Vegetable 
Poisons (1827 edition), ‘not unfrequently 
proved a destructive poison, killing them 
insidiously’. Be thankful for the discovery 
of the senna pod.

Antimony was also commonly used as an 
emetic until the 18th century, when its use 
declined in medicine. When the true nature 
of the element was eventually understood it 
joined the arsenal of popular poisons used 
by 19th century murderers, as the symp-
toms of antimony poisoning could easily be 
mistaken for any number of serious gastric 
ailments. Female killers were attracted to 
the toxin because they could easily ad-
minister it while pretending to nurse an 
increasingly sick husband. The element 
was also used as an eye make-up in ancient 
Egypt, one of several unrelated substances 
all sharing the generic name of kohl.

Antimony is also employed in the casting 
of bells, reputedly giving them a sweeter 
tone and clearer notes. Annual production 
is around 150,000 tonnes, with 90% of the 
world’s antimony coming from China.

Lead (Pb):
Atomic Number 82 Melting point 327°C
Lead is, perhaps, the dullest of the elements. 
Something heavy, lumpen and uninteresting 
might be described as ‘leaden’. The chemi-
cal symbol – Pb – is derived from its Latin 
name plumbum, which is also the root of 
the word plumber, a man who worked with 
lead pipes. Lead melts at the comparatively 
low temperature of 327°C, although it cools 
rapidly, limiting the maximum size for type-
casting by hand to around 72pt. The rapid 
cooling of molten type metal when it makes 
contact with the steel type mould means 
that it cannot flow into large spaces unless it 
is pumped under pressure. Casting type by 
hand in a hand-mould incorporates a sharp 
downward movement which uses gravity 

to force the liquid metal into the corners 
of the matrix. Indeed, lead cools so very 
rapidly that a common trick in metallurgi-
cal labs was to pour molten lead over the 
fingers of a student without scalding him. 
The secret was to thoroughly wet the fingers 
with a dilute ammonia solution, creating an 
instant vapour layer that protects the skin 
and causes the lead to bounce off in tiny 
droplets. Don’t try this at home.

Early printing type may have been 
entirely made from lead, rather than type-
metal alloy. As no very early types survive, 
we cannot be sure of the exact formula-
tion. William Blades, the Victorian printer, 
conducted an experiment in the mid-19th 
century to determine whether leaden types 
might have been sufficiently durable to 
print long runs. He commissioned the type-
founder Vincent Figgins to cast a quantity 
of his Caxton type in pure lead. Blades says 
in his notes relating to the experiment 
(still held at St Bride) “The types supplied 
were very soft, yielding to my pen-knife like 
cheese.” He set a facsimile leaf from one 
of Caxton’s works, and printed in excess 
of 400 pages on a Stanhope hand-press. 
Every tenth copy of the resulting leaves 
was bound and the book is kept at St Bride 
Library. Careful examination of the printed 
text shows a gradual thickening of hair-
lines as printing progressed. By the 400th 
page these lines were noticeably broader. 
This was caused not only by the wear and 
tear on the types, but also because the soft 
lead letters had begun to deform under 
the repeated pressure applied. With his 
simple experiment, William Blades showed 
that pure lead makes acceptable, but not 
durable, type. 

In some parts of central Europe, lead is 
still used as a fortune-telling aid. A spoonful 
of the molten metal is dribbled into a pot of 
cold water, and the curious random shape 

FEATURE BOB RICHARDSON 9718
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assumed by the rapidly cooled metal divines 
the future of the individual. Germans 
perform the ceremony (known as Bleigies-
sen) on New Year’s Eve. If the solidified blob 
of lead is flower-shaped it foretells a new 
friendship, a pig-shape means prosperity 
and a blob which looks a little like a sailing 
ship might predict a long voyage. It’s all in 
the interpretation.

Around 6.5 million tonnes of lead is pro-
duced globally each year, with 60% of that 
total being recycled metal. Car batteries 
account for over 75% of lead consumption in 
the USA, and they are also a major source of 
recycled lead. The manufacture of printing 
type uses only a tiny fraction of the world’s 
annual lead production. Fifty years ago the 
printing industry was very heavily depen-
dent upon plumbum.

Lead poisoning once claimed many 
hundreds of lives a year in the UK, largely 
through accidental ingestion. It was used in 
pottery glazes, pewter, toy soldiers, paints 
and petrol (to raise octane levels) but has 
now been removed from these and many 
other everyday products.

People respond in an unpredictable way 
to lead in the bloodstream. High levels (150 
micrograms per 100ml) can produce no 
signs of illness at all in healthy individuals, 
while others can display symptoms of very 
serious poisoning with less than half this 
quantity in their system. White lead, once 
used in paint-making, is particularly toxic, 
and still presents problems during the 
renovation of older properties where paint 

is sanded back to bare wood. In the early 
1990s, during the presidency of George Bush 
Senior, so much white lead was released 
into the air during renovation works at the 
White House that the family dog almost 
died from lead poisoning.

At the start of 2016 a 29-year-old man in 
China’s Taizhou province began drinking 
powdered lead after reading in an ancient 
alchemy book that a weekly draught would 
boost his health. In May this year he was 
admitted to hospital as an emergency case. 
He had severe liver damage and anaemia, 
and almost died. Despite the massive intake 
of lead, he survived and is expected to make 
a full recovery. Not everyone is so lucky.

Handling lead printing type is unlikely to 
cause any health concerns, but it’s a sensible 
precaution to wash the hands before hand-
ing food. The white, powdery deposit found 
on the surface of corroded type is a much 
more dangerous prospect. Although it won’t 
penetrate the skin, the hands should be 
scrubbed after coming into contact with 
lead oxide. Stored in cold, damp conditions, 
lead oxide changes to lead carbonate and 
eventually mutates into lead sulphate. All 
are seriously injurious to health. Alarm-
ingly, these oxides have a sweet taste, and 
have also found their way into the poisoner’s 
armoury, although they are easily detect-
able in the bloodstream. Be suspicious if 
your partner starts rifling through the box 
for rusty type . . .
In next month’s Small Printer:  
Just how hard is foundry type?

The top line shows the first pull, and the bottom line shows the 400th impression



10

Reflecting on this year’s show, event 
director, Chris Davies, comments: “Moving 
to a new venue was a challenge that we 
relished—selling both the merits of the 
show and a new venue. However, as the 
hold-up in figures show and the warm 
feedback we have had from exhibitors and 
visitors alike, The Print Show has now 
stamped its mark for the long-term. And 
is widely accepted as the UK’s must-attend 
national exhibition.

“This achievement could not have been 
made possible without the support and 
backing of the UK print industry and I 
would like to thank all our exhibitors and 
partners for their contribution. Together 
we once again delivered an event to be 
truly proud of, and I for one am excited 
for the future.”

The Print Show launched at the NEC 
in 2015 and remained at the Birmingham 
venue for 2016, before switching to Telford 

l The Print Show will return to the NEC in 
Birmingham for the 2018 event, running 
from September 18th to 20th 
l This year’s event, with co-located show 
SignLink Live, attracted a total of 5,335 visi-
tors across three days 
l More than 130 exhibitors were in at-
tendance, including some of print’s most 
famous brands. Some 50 exhibitors were 
represented at The Sign Show
l HP has committed to the 2018 event after 
exhibiting for the first time this year and 
seeing a very healthy level of sales 
Event director Chris Davies says plans are 
already in motion for next year and all its 
key exhibitors are keen to return  
l Leading brands that exhibited 
have spoken out over their success 
at The Print Show

Bristol, UK – November 14, 2017: After 
this year’s edition of The Print Show was 
hailed a success by organisers, exhibitors, 
and visitors alike, it has been confirmed 
that the event will return to the NEC in Bir-
mingham from September 18th to 20th 2018.

The 2017 event delivered on the promises 
of its organising team and ran from Octo-
ber 11th to 13th at the International Centre in 
Telford, a venue new to the print industry, 
and attracted a total of 5,335 visitors across 
the three days. As ever, The Print Show 
was praised for both its high-quality and 
number of visitors across the three days, 
with the middle day seeing a significant 
proportion of the overall total. 

THE PRINT SHOW 2018
The follow up from this event has now started to reach the trade press and this article 
has been provided by the organisers, Link Exhibitions Ltd. This abridged version 
gives a very good flavour of the three-day event.

FEATURE RON WATSON 6955
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Meanwhile, Mark Szeliga, national sales 
manager at Canon UK, says the company 
generated a high level of interest in its new 
UVgel technology, which was shown on an 
Océ Colorado 1640. Canon also displayed 
an Océ VarioPrint 6000 Titan monochrome 
printer alongside other kit.

Elsewhere, OKI opted to take a differ-
ent approach to The Print Show this year 
by taking a smaller stand in order for a 
number of reseller partners to have a 
larger presence at the event. Andrew Hall, 
marketing and PR manager, says the strat-
egy paid off, with its partners reporting a 
number of key sales at the show.

One of OKI’s resellers is RGBuk, which 
has confirmed sales of OKI Colorpainter 
E-64s eco-solvent 60” printers and Graph-
tec FC8600-160 60” cutters, among other 
kit. The firm also reported strong interest 
in the Canon iPF Pro 6000, which launched 
at the show together with the Roland True-
VIS VG and SG range.

Chris Hope, marketing director for 
RGBuk, says such was the success of the 
event this year that the company will defi-
nitely be returning in 2018. Hope says: “It is 
always hard to predict the amount of inter-
est you may get at a show, but The Print 
Show has yet proved again it is important 
to get in front of companies that are inter-
ested in purchasing new equipment.

Similarly, printMAX, a partner of 
Hybrid Services, the exclusive distributor 
for Mimaki in the UK and Ireland, had a 
successful event, selling the first Mimaki 
UCJV300-160 in the UK to Environment 
Protection Limited. 

In addition, Your Print Specialists (YPS), 
another partner of Hybrid, became the 
first company in the UK to finalise a sale of 
the new Mimaki UCJV150-160. YPS made 
the sale to long-term customer Printmas-
ter, which had staff attending the show.

this year. Davies said the return to the NEC 
offers another “exciting” opportunity for 
the event to expand and grow.

“Telford was fantastic for us this year 
and from the feedback we have had from 
exhibitors and visitors, it seems the feel-
ing was very much mutual,” Davies said, 
adding: “Never before has the International 
Centre hosted an event of this size and 
scale in terms of working machinery, and 
we can only thank the team at Telford for 
their fantastic hospitality.

“It was a finely balanced decision, but 
moving back to the NEC for next year 
is the latest step in our ongoing growth 
strategy, as we seek out new exhibitors and 
work with returning companies to deliver 
exactly what they want out of appear-
ing at the show.”

HP commits to 2018
Although plans for next year’s event are 
still being drawn up, on the final day of 
the 2017 show, organisers were handed a 
major boost when HP opted to sign up for 
next year’s event. HP, which exhibited for 
the first time this year, signed up shortly 
before the end of the third day, confirming 
a 140sq m stand for the 2018 show.

Speaking on the final day of the 2017 
show, Charlie MacGregor of Brand Man-
agement Group, a business partner of HP, 
said that the event was a big success for 
the company, adding that there had been 
plenty of footfall on the stand.

Positive feedback from major brands
Another company that had success at The 
Print Show 2017 is Konica Minolta, the 
digital print heavyweight that has sup-
ported the event since year one. Bernard 
Cassidy, senior marketing manager, says 
the manufacturer was able to attract plenty 
of interest in its new kit at the event.
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first press arrived from Van Dieman’s Land 
(now known as Tasmania – the large island 
at the foot of the Australian continent). The 
table-top Ruthven press is still here, albeit 
stored away in the bowels of the Western 
Australian Museum. The story of the next 
70 years included how printing got under-
way; how the first book purported to be 
printed was an account of a case for libel; 
how one of the early printers was engaged 
in the one and only duel ever to be fought in 
the Colony and how the trade grew.

Next was the screening of the film Press-
ing On – the Letterpress Film. The producers 
told us it was the first time that it had been 
screened in Australia! It was great to see 
and hear some of the people that previ-

The first Wayzgoose to be held in West-
ern Australia took place on 28 October. 
Organised by Ann Ong of White-

man Park Print and Geoff Moor’s Vintage 
Services, the day was aimed at getting like-
minded letterpress folk together for a day of 
information sharing and new experiences.

The venue was Whiteman Park, a large 
family recreation area covering hundreds 
of acres. The print shop occupies a build-
ing in the village and the Motor Museum of 
Western Australia is nearby. The latter was 
handy as we were able to use their learning 
forum for the morning sessions.

The days started off with Geoff giving a 
talk on the development of printing in the 
Colony of Swan River from 1831 when the 

WESTERN AUSTRALIAN WAYZGOOSE

FEATURE GEOFF MOOR 10377
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got that working. Geoff was in the warm 
spot with the two Ludlows in action as 
people set a line and learnt the rudiments 
of casting a slug. In between, numer-
ous paper printers hats were worn and 
modelled. People were encouraged to 
bring along something they’d printed (let-
terpress or otherwise) and take part in a 
print exchange.

Photos and a video of the event can be 
seen on Facebook at www.facebook.com/
WhitemanParkPrintShop/ and  
https://www.facebook.com/Vintage-
Services-1424584674430646/ 

ously had just been names on the Letpress 
Discussion Group.

Dr Claire Bolton gave a talk on the rescue 
and refurbishment of The Abbey Press 
at New Norcia, Australia’s only monastic 
town. Claire and David have worked on 
this project now for over five years and 
got the abandoned print shop up and 
running again. Some who were at the 
Colchester convention some years ago may 
remember a presentation by Geoff on prog-
ress to that time.

After lunch it was into the Print Shop, 
and hands-on. Phil from the Print Shop 
fired up the Heidelberg cylinder and ran off 
posters from wood type; Ann fired up the 
C&P platen and then the Heidelberg platen 
and ran off cards. One of the highlights was 
when Phil started up the big Miehle two-
revolution cylinder press, commonly called 
a ‘grasshopper’, and ran sheets through it. 
Unfortunately it needs all its inking rollers 
replaced so printing was not an option (but 
the machine ran beautifully).

Participants also were hands-on with 
two-colour printing being undertaken 
through the use of four Adana 8 x 5s. One 
person brought along his little Kelsey and 
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JUST HOW ‘MODERN’ ARE SANS SERIFS?
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“I’d like it to have a modern look,” says the 
customer. Of course, he means a sans serif 
typeface, blissfully unaware that such faces 
go back to at least 1818 and that they are es-
sentially a 1920s German fashion. Neither 
is he aware that his writing will take quite 
a lot longer to read with a sans serif face 
than with ordinary roman type.

After the First World War there was in 
certain circles, especially in art and ar-
chitecture, a desire to strike out anew and 
produce work that was entirely original. 
One eminent philosopher even praised the 
National Socialists in Germany because 
they owed nothing to the past.

Out of this movement came Herbert Bay-
er’s 1925 experimental universal typeface. 
Others followed, such as Erbar, Futura 
and Kabel, which were usually not quite 
as extreme. At the same time layouts were 
designed to be different, asymmetrical 
and as arresting as possible. Legibility did 
not enter into it. A stream of typefaces has 
since emerged such as Adrian Frutiger’s 
Univers and, of course, Helvetica and Arial 
and some specially designed for digital 
typesetting such as Verdana.

In 1926 Eric Gill painted the name of a 
book shop in Bristol in sans serif capitals 
on the shop front. In 1929 he was commis-
sioned to produce a sans serif typeface to 
be used on the London and North Eastern 
Railway for all its posters, timetables notic-
es and handbills. Later he was persuaded 
by Stanley Morrison to develop the design 
into a complete family of typefaces. Gill 
was a sculptor by profession, and he was 
inspired by the proportions of the letters 
on the Trajan column and by Johnston’s 
typeface for the London Underground, on 
which he had worked as an apprentice. By 

the 1960s and 1970s Gill Sans was consid-
ered old fashioned, but its qualities might 
well ensure that it outlives some of the 
more recent efforts in that direction.

Although the widespread introduction of 
sans serif typefaces is often associated with 
the 1920s and 1930s, the idea of its giving 
a ‘modern’ look to print began some time 
earlier. In 1913 Frank Pick, the Commer-
cial Manager of the Underground group 
of companies, had commissioned Edward 
Johnston to design a typeface for the 
group’s posters. He wanted it to have ‘the 
bold simplicity of the authentic lettering 
of the finest periods’ and belong ‘unmis-
takably to the twentieth century’. It was 
first used in 1916 and proved an immediate 
success. Johnston solved the problem of 
the lower-case l, capital I and figure I by 
making them distinct from each other. 
Gill did not do that, and other sans serif 
typefaces have put a serif on the figure I. 
Johnston’s capitals are similar to those of 
the Caslon sans serif of 1818.
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January
Maidenhead Branch Dinner
Reading (Date TBC. Contact Paul Hatcher)

Saturday 13th  January
Surrey & Sussex Branch
Branch Annual Meal, Ockley

Saturday 3rd  February
Maidenhead Branch
Helen Westhrop’s, Reading

Saturday 10th  February
Executive Council Meeting
The Raven Hotel, Hook, RG27 9HS

Saturday 24th  February
Essex Branch
Annual Lunch and AGM, 
The Grange, Boreham CM3 3HJ

Wednesday 7th & Thursday 8th March
Print Week Live
Wasps Arena, Foleshill CV6 6G. 
http://www.printweeklive.co.uk/

Tuesday 13th  March
Surrey & Sussex Branch
Meeting at Peter Salisbury’s, Redhill

Saturday 17th March
Plymouth Art Book Fair
Ocean Studios, Plymouth PL1 3RP 
http://counterplymouth.com/

Monday 19th  March
Maidenhead Branch
Meeting at Richard Owen’s, Cookham

Saturday 31st March
Baskerville Wayzgoose
Baskerville Hall, Hay-on-Wye HR3 5SB

Friday 20th to Sunday 22nd April
BPS Convention 2018
Marsham Court Hotel, Bournemouth

Tues 24th to Thurs 26th April
Sign & Digital UK
Halls 17 - 18, NEC, Birmingham 
https://www.signuk.com/welcome

Thursday 3rd to Sunday 6th May
The London Original Print Fair
Royal Academy of Arts, London, W1J 0BD

Saturday 5th & Sunday 6th May
PRINTFEST
Coronation Hall, Ulverston LA12 7LZ 
http://printfest.uk/

Monday 14th  May
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading

Tuesday 9th June
Shipley Wayzgoose
The Kirkgate Centre, 38 Kirkgate 
Shipley, BD18 3EL

Sunday 10th  June
Maidenhead Branch
Meeting at Paul Hatcher’s, Reading

Tuesday 12th  June
Surrey & Sussex Branch
Meeting at Adrian Towler’s, Shoreham

Branch meetings are open to all Society members. Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with the Branch Secretary in case details have changed.

DIARY OF EVENTS
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01255 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

10875 Mr Jawad Hassan Zadeh
50 Thistledown, Gravesend DA12 5EU 
e jawadhz@hotmail.com
10876 Mr Theo Miller
13 Derby Close, Broughton Astley, Leicester 
LE9 6NF e theo.miller@hotmail.co.uk
10877 Mr Adian Hillyer
5 Fownhope Court, Fownhope, Hereford 
HR1 4PB e adrian@capitolimage.co.uk
10878 Mr Tim Scott
69 Rustlings Road, Sheffield S11 7AB 
e bammtim@gmail.com
10879 Dr Dawn Hollis
14 George Street, Doune FK16 6BZ
e dawn.hollis3212@gmail.com
Change of details
10565 Ms Lisa Paice Hemington,  
Wootton Bridge, Ryde PO33 4JL
e info@apersonalinvitation.co.uk
Donations
3707 Stephen Lavin
Deceased
10631 Christopher Brinson

Membership renewals
Currently £27 for UK, £42 for Overseas, 
or £27 Overseas Online only,
and notifications of change of any 
personal or contact details should be 
sent to the Membership Secretary:
Chris Green, Noddyshall, Rockshaw 
Road, Merstham, Redhill RH1 3DB
Please make any cheques payable to the
‘British Printing Society’.

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIES

WELCOMING NEW 
SOCIETY MEMBERS

Internet News
Members may view and download further interesting content on our 
website by registering at www.bpsnet.org.uk. Registration provides access 
to the ‘Members Only Area’ which is available to all current members.



I was conned the other day! It’s hap-
pened before, perhaps to you too, and the 
problem has been mentioned before in 
this very magazine.

If you’re a letterpress enthusiast, buying 
trays of second hand type, beware the 
missing letters! I went to someone’s house 
last week where she was selling her late 
husband’s stuff. There was loads of it, all 
over the house. The typecases weren’t par-
ticularly well labelled; what it said on the 
end wasn’t necessarily what was in it, but 
we got by. There wasn’t really time to check 
in detail… so you take a chance and I didn’t 
haggle over price. She got a good deal. 

The following day I was printing some 
bus tickets and thought I’d try to set BUS 
TICKET in 18pt Plantin Bold, all caps, that I 
had just acquired. Shock horror! No capital 
Cs. Short of searching the whole case for 
any misplaced type, I had to use upper 
and lower case instead. Bus Ticket. Some 
of the other cases seemed a bit light on 
capital Cs too. 

We think the problem is standing type, 
which has not been dissed, and the missing 
letters are probably sitting in galleys some-
where. They’ll eventually go as scrap or into 
the skip when the other items have been 
sold and the remains are cleared out.

So what’s the answer? Is there one, apart 
from buyer be very beware! Most of the 
fount is useable, but it’s so annoying when 
you’re thwarted by a missing character.

OK, so I personally am looking for a 
couple of 18pt Plantin Bold (Monotype) 
capital Cs. Other members may well have 
more than they will, realistically, use, and 
could post off a couple. How do we commu-
nicate? Website?

I’m prepared to compile a monthly list 
to go in Small Printer, of people who want 
sorts. This would save work for the editor, 
as it would just go in, ready written, as a 
small item in an odd corner of the maga-
zine. I only want to know how many you’re 
asking for – probably 3 or 4 is fair – size, 
typeface and the make (SB, Startype, Mono-
type etc) for compatibility. Then member’s 
name and member number because con-
tact details are in our List of Members. 

Hopefully, because you’re a ‘good sort’ 
you could help another member out. It’s 
like donating a kidney, only less stressful! 
And hopefully allow an almost-complete 
fount an extension of life. That’s surely 
what re-useable type is all about, and what 
‘friends’ are for.
Adrian Towler (10068)
adrian.towler@waitrose.com

TYPE TROUBLES
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Let’s sort it out!
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I first met David a few weeks after visiting 
his workshop in rural Herefordshire 
during h.Art week 2015, an event 

organised to promote local artisans and 
their craft to the general public. Walking 
through the machine room past venerable 
letterpress machines I entered the com-
posing room and once again found myself 
immersed in the nostalgia of placing 26 
soldiers of lead in a ‘stick’. “Dad isn’t here”, 
said Sarah, David’s second of three daugh-
ters, an enthusiastic letterpresser herself. 
“I’ll come back another day”, and I did, but 
not before exploring the emporium that is 
Berrington Press.

A few days later I returned to Cae Brane 
to discuss the printing of some visiting 
cards for myself and my wife Deborah. 
David and I immediately ‘hit it off ’, rec-
ognising in each other our shared love of 
all things letterpress. I am forever grate-
ful that David gave me the opportunity to 
contribute to the restoration and curation 
of his composing room including the inevi-
table distribution of type back to the case. 
Quite a lot of ‘diss’ in fact. 

My two days a week at Berrington Press 
have been some of the most enjoyable 
times in my world of letterpress print not 
least crowned by the fish and chips on 
Friday during which David would tell me of 
his early career as a letterpress printer in 
Lancashire, Bristol and Mexico.

Most evenings David could be found 
back in the workshop scouring the inter-
net for unwanted or obsolescent metal 
type and letterpress machines. There were 
many mornings when he would telephone 
me to tell me of his discoveries the night 
before and how we might find a way to 
incorporate them into our shared vision 
of a working repository of letterpress 

machines and hot metal type. On one oc-
casion he was a successful bidder for the 
contents of a ‘composing room’ belonging 
to a family firm of printers in Retford, Not-
tinghamshire whom sadly had succumbed 
to the rigours of the digital economy. 
We set off early in the morning to arrive 
‘before the vultures’ got to the ancillaries. 
Refuelling at a motorway service station 
David insisted on trying a double espresso, 
which is my preferred caffeine ‘fix’ but 
“with a little milk, please”. It wasn’t so 
much the strength of coffee that made 
him grimace but the shallow level of the 
liquid held within the small disposable 
cup! “Should have gone to Greggs” he 
wryly remarked.

David’s knowledge of printing machines 
exceeded that of just a ‘machine minder’, a 
term he never really liked preferring ‘let-
terpress printer’ to any other. 

His hands on understanding of how 
printing machines work gave him a mea-
sure of the skill of a printers’ engineer, 
so much so that he used this knowledge 
to design and bring to market a proofing/
short run press for the semi professional/ 
hobby enthusiast. David’s “Berrington” 
brings together past incarnations of the 
principles of letterpress printing with a 
unique toggle mechanism that switches 

David Wood 1942-2017 (BPS: 10848)

OBITUARY ADRIAN HILLYER 10877

David’s knowledge of 
printing machines 
exceeded that of just a 
‘machine minder’,
a term he never really 
liked preferring 
‘letterpress 
printer’ to any other.
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between inking and impression as the car-
riage traverses over the forme. 

When the June issue of “Small Printer”, 
the journal of the British Printing Society, 
arrived in the post David was tickled pink 
to see himself looking out from the front 
cover wearing apron and inky fingers next 
to his working prototype of the Berrington.

Other highlights of our escapades in 
print include a trip to Oxford to collect 
more type cabinets than the van could 
hold and a puncture on the busiest stretch 
of the A34 on the way there. Rolling a 
Heidelberg 10x15 on scaffold poles across a 
busy pavement in Cirencester. In Retford 
we shifted 50 cases of type filled to the 
brim against the clock to meet a courier 
who turned up three hours after the al-
lotted time. And of course the continuous 

banter of reminiscences of our careers as 
practitioners in print.

David was a warm hearted, kind, consid-
erate and fair man and a loving husband 
to Pat (Patrick as David would say to me) 
and father to Rachel, Sarah and Ruth. In 
a short space of time he became a firm 
friend as if we had known each other from 
the beginning of time or perhaps 1450. I 
will miss his warm smile and his enthusi-
asm for his life in letterpress.

They say a picture paints a 1000 words, 
this short video of David in his Cae Brane 
workshop http://berrington-press.
co.uk shows a man comfortable with his 
presence in the world albeit a little sur-
prised by the revised interest in his craft 
and the part he played in the latter days of 
commercial letterpress printing.

LETTERS TO THE EDITOR

The future of print shows
Figures released over the past few weeks 
have confirmed some of the comments 
regarding the two print shows which took 
place during October. There is an article 
from the organisers of The Print Show, 
giving a breakdown of the visitors and 
exhibitors, to be published.

The first report from the IPEX print 
show, which released figures from this 
four day event, show that they quoted 7,603 
‘attendees’. That is a strange word to use 
when talking about visitors. 

Having attended these events, I can 
say from experience that they scan your 
badge every time you entered a door-
way into a hall, so you have to be wary of 
claims about numbers.

The Editor would welcome letters from Members. Please email to editor@bpsnet.org.uk

Another comment on social media, 
seems to indicate that while the largest 
hall was being used, they used the same 
technique as previously, of placing bar-
riers which reduced the size of the hall 
inside the walls.

Apparently, IPEX will return in the 
spring of 2019. Again I have to say this is 
another strange decision. The whole idea 
of having a print show is to provide the 
industry and visitors with a worthwhile 
event which showcases some of the best 
ideas and equipment on offer. To hold con-
flicting shows so close together does not 
allow those exhibitors time to recover and 
find the money to attend, so there is the 
possibilty they will stop supporting these 
events. Ron Watson (6955)
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BRANCH REPORTS

Lincolnshire & District Branch

Our December meeting is traditionally 
the one when we collate the pages for 
our annual Rosen award submission, and 
this year was no exception. Not even the 
challenge of crossing the snow covered 
Lincolnshire Wolds in sub-zero tempera-
tures could prevent us from reaching The 
Warple Press in Louth with our handiwork.

Another reason for the impressive 
attendance at this month’s meeting was 
the prospect of meeting our latest branch 
member, Jane West, a skilled graphic 
designer, who has recently joined the 
Society and had expressed an interest 
in joining the Lincolnshire and District 
Branch as well. The branch members 
were delighted to welcome Jane, and 
we look forward to seeing her at future 

Wendy Warne and Mike Edwards. The branch thought it was about time their secretary appeared in a report photo.

Graham Jackson coveting Paul’s Heidelberg.
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Dorset Branch

The members also said they would 
like to see some detail on the Society 
website, which would publicise the 
convention. Various photos and the 
booking form would be sent to the 
webmaster, with a request to use his 
ideas on how to display the items.

Another idea that has been touched 
on over the past months, was that we 
should start our meetings earlier in 
the day, as half of the members live a 
fair distance away from the stables in 
Dorchester. Therefore we will meet 
at 12.30pm during January, February 
and March. The meetings for the rest 
of the year would revert to a 2.30pm 
start, but may be subject to change, 
depending on when the members book 
their holidays.

Nominations for the new Executive 
Council were discussed and where 
necessary would be forwarded 
to the Secretary.

Then Frank showed us an adaption 
he had made, based on the original by 
Heidelberg, for the platen.

This was a way of ensuring that a 
multi colour printing was always in 
register. The first image would be re-
produce on a foil that would be fixed 
to the chase and enable subsequent 
images to register correctly.

The photograph shows a brass strip 
attached to the chase using two studs, 
which has a piano hinge attached to 
hold the acetate sheet, (also known 
as a foil). The foil is used to take the 
image from the first block, in this case 
the large black image. This is then 
used to position the following blocks 
before printing. 
Ron Watson (6955)

meetings. You may be interested to 
see some of Jane’s stunning work at 
www.janewestgraphicdesign.co.uk

Jane travelled to the meeting with Alan 
Lamb, another recently joined branch 
member, with whom she is learning all 
about letterpress printing. Alan is in the 
process of installing a very fine Colt’s 
Armory press, which our branch members 
eagerly look forward to trying out in the 
not too distant future. As well as setting up 
the Colt’s Armory, Alan also has a couple 

of table-top Squintani Model presses 
that he plans to one day restore to full 
working condition.

It was also great to hear that Graham 
Jackson is planning to retire shortly, 
and will be devoting much of his time to 
continuing his quest to print that elusive 
perfect letterpress page

Finally, many thanks to our hosts, Paul 
and Wendy Warne, for allowing us to use 
their premises. Have a lovely time in Egypt!
Mike Edwards (10374)
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CONVENTION NEWS

Marsham Court Hotel
20th - 21st - 22nd April

The Dorset Branch have been looking into a variety of 
competitions that will tax those attending over the weekend.

We hope that the members will be able to express their flair 
for design, their expertise in production and imagination in 

the use of words.

Trade tables are available .
These tables are priced at £10.

So don’t forget to send off your booking form
as soon as possible, to: 
Win Armand Smith

Westbury Lodge, Tarrant Gunville
Blandford Forum, Dorset. DT11 8JW

 

     Bournemouth 
 Convention 2018 
 

   Marsham Court Hotel 
  20th - 21st -  22nd April 
 
The Dorset Branch have been looking into a variety 
of competitions that will tax those attending over  
the weekend. 
 
We hope that the members will be able to express 
their flair for design, their expertise in production 
and imagination in the use of words. 
 
Trade tables are available . 
 
These tables are priced at £10. 
 
So don’t forget to send off your booking form  
as soon as possible, to:  Win Armand Smith 
 

  Westbury Lodge,  Tarrant Gunville,    
  Blandford Forum,  Dorset.  DT11 8JW 
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Publicity Officer
As social media becomes ever more important to companies, 
and with various aspects being used by the BPS, the time has 
come to look once again at the role of Publicity Officer.

This appointment will require the member to monitor what 
is happening within the printing trade, via magazines, social 
media, etc. This information can then be brought to the 
attention of the members through the Small Printer magazine. 
In addition, the various activities within the Society can be 
publicised in these same areas, which will keep the BPS in front 
of the various bodies in the industry.

There is also the opportunity to publish advance notice of 
Society events in local free newspapers or online media.

For a complete job description, please contact the Secretary, 
Peter Salisbury, at secretary@bpsnet.org.uk.

The British Printing 
Society, founded in 1944 
by William Brace 
as a ‘Society of friends’.

Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every 
effort will be made to publish an advertisement in a specified issue if requested, this cannot be 
guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


