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| From The Editor | | Chris Green (7614) |

I was quite fascinated by the cover 
of this month’s magazine. Whoever 
would have thought that there are so 

many different variations of a gnome? 
(One might also ask where these would 
be used, but that’s another matter.) You 
may find an answer in Ron Prosser’s 
article on page 156.
 Anyone starting out in letterpress 
will soon find that there are some small 
pieces of equipment that are essential 
– and others that they can manage very 
well without. Over the page John Easson 
goes into great detail about what you 
need and what you don’t. Here I will add 
my own contribution – I use an old Lea 
& Perrins Worcestershire sauce bottle 
(the sort with a plastic insert in the 
neck) as a ‘solvent dispenser’ and I find 
that this does the job very well.
 Later in the magazine Katherine 
Anteney brings us right up to date with 
the dreaded (by some) Social Media. On 
the day that I am writing this, an article 
in the Daily Telegraph claims that 48% 
of 65-74-year-olds and 41% of over-
75s have a social media profile; this is 
apparently up from just 19% last year. 
It would be foolish to pretend that this 
isn’t here to stay, so read Katherine’s 
excellent article to find out (a lot) more 
about it. What’s the difference between 
@ and #? See page 160!
 This paragraph is addressed mainly to 
Branch Secretaries. Did you know that 
the Society pays for insurance that will 
provide Public Liability cover for any 
events that you might hold, such as Open 
Days? Occasionally the hall where such 
events are held will require the Branch 

to have such cover, so see page 164 for 
further details of this.
 Great news that once again we have 
an active Bristol Branch (see page 
167). Older members may remember 
the Branch of bygone years, in which 
familiar names such as John Eickhoff 
played a major part. The rebirth looks 
extremely promising, with names such 
as Angie Butler (see the February 2016 
issue of Small Printer – she was the 
guest speaker at the Bristol Convention), 
and Ian Knight (who has written a 
book review (page 161) for this month’s 
magazine) to the fore. We wish them 
well.
 On your way through this month’s 
magazine you will have come across 
a couple of notices from the Society 
of vacancies that need to be filled 
– in particular the Editor and the 
Membership Secretary. Neither post 
requires attendance at EC meetings, 
but each is vital to the running of the 
Society. Please give some consideration 
as to whether you could give some of 
your time to the Society to help in either 
of these positions.
 Ending on a positive note, you will 
see (on page 163) that Tony Jewell has 
agreed to take on the role of Mailer. 
Tony has been a strong supporter of 
the Society for many decades and it is 
comforting to know that this important 
post is in safe hands.

Cover Image: Gnome Border blocks by 
Schilling & Co. See Ron Prosser’s article 
on page 156.

Views expressed by individual authors are 
not necessarily the views of the Society.
All advertisements are accepted in 
good faith, the Society cannot take 
responsibility regarding the condition of 
the goods sold from the advertisements 
nor can it vouch for the accuracy of any 
statements in any advertisement.
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| Every Little Helps | | John Easson  (2959) |

I have a copy of printing supplier 
Excelsior’s 1924 catalogue (well, section 
1 of it; I imagine section 2 was possibly 

stationery), and in it they advertise several 
‘complete Printing Outfi ts’, for letterpress 
of course, aimed at ‘the complete novice’ 
and including everything needed for 
printing. These outfi ts are fairly typical 
of ones supplied by several fi rms from 
Stephenson Blake (aimed at schools) to 
Adana, and what intrigues me is what 
‘sundries’ they do and don’t include that 

help the printer in their workshop. Over 
the years I have found some commonly-
mentioned items of no real use, and quite 
a few others pretty well invaluable or 

at the least, very helpful. So here is my 
guide to what I would suggest every small 
letterpress printer should consider having 
in their workshop, or at least available. 
 To start with that 1924 list, it includes 
the obviously essentials: composing stick 
(pretty well essential if you are serious); 
galley, tweezers, type brush; and the less 
crucial which a little ingenuity can replace: 
gauge pins and setting rules. It also 
includes the traditional mallet and planer, 
a bodkin, a hand roller and a ‘sheep’s foot’ 
shooting stick. (This latter is not the kind 
you sit on, it was a forked-end metal pin 
used with the mallet to hammer tight the 
wooden wedges used as quoins that were 
cheaper to supply than metal quoins with 
a key.)
 I’m sure every printer has their own 
list of favourite necessities they keep to 
hand in the printshop. What I have noticed 
is that mine doesn’t include several 
items that traditionally were expected, 
and that I’ve added several found useful 
from experience. When I give advice to 
new letterpress printers I draw from my 
own list, and suggest they start with the 
minimum of specially-bought items until 
they acquire some experience, but try 
to be aware of what is available so they 
know what help they can get if needed. 
So here is my list of printers’ sundries, and 
comments on why I think they can be, or 
may not be, useful. 
 Items worth having to hand
1: Composing Stick. This has to be rated 
as essential. You must have this, if nothing 
else, in order to set type accurately to 
length, and at all easily. As sticks can be 
found relatively easily, I see no excuse 
for not having one. Sticks come in various 
sizes to suit the work being done, and 
some come with a 12pt em scale marked, 
which is handy. However, don’t use the 
scale to set the stick measure, it’s not 

Shooting stick, rat-tail fi le, tweezers & 
pick brush
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accurate enough.
2: Tweezers. Individual pieces of type 
and spacing need to be handled at some 
point, and a good pair of straight metal 
tweezers about 10cm long with narrow 

points milled on the inside seem best. 
Plastic and eyebrow tweezers are pretty 
useless. 
3: Type Brush. A stiff scrubbing brush 
about 8x12cm with bristles about 1cm, 
used chiefl y to clean the forme before 
printing. I still use my original one, and 
have found more recent ones (eg nail 
brushes) too soft to be effective. 
4: A Linen Tester. This is a folding 
magnifi er that focuses automatically 
on the surface you sit it on. Invaluable 
when it comes to checking for faults 
such as poor inking. I recently found one 
on the internet with a built-in light, but 
unfortunately the lens is very poor, and it 
has proved useless.

5: A Typescale. A ruler marked in printers’ 
measures, at least in 12pt ems, and often 
in several other sizes of em. Modern 
metal ones are more accurate than the 
old wooden ones. Useful for checking 
such things as furniture sizes, but 
essential for drawing up layout sketches 
(which of course you should be doing . . .).
6: A Cutting Board, Steel Straight Edge, 
and a Craft Knife. You inevitably need to 
cut up large sheets of paper that won’t 
fi t in your guillotine (which is another 
essential piece of kit, but not a minor 
sundry of the kind I’m listing here).
7: Sundry Stationery Items. Obvious ones 
like scissors, Sellotape, masking tape and 
especially double-sided tape. 
8: Minor Metal-work Tools. At least a 
fl at ‘rat-tail’ fi le (small narrow one) for 
use with pieces of type, and a hacksaw; 
possibly a small vice and pair of pliers.
9: Ordinary (sewing) pins. Used with care 
for removing dirt from type. As type is 
relatively soft, beware of the danger of 
scratching it.
10: Paint Stripper. Used to clean off 
dried ink (which if you are a paragon of 
cleanliness, will only be on second-hand 
type, although I fi nd I use it rather more 
often.) I was recently tipped off that 
‘Home Strip Paint & Varnish Remover’ 
from Tool Station was good, and have 
started using that, as my old stand-by 
‘Nitromors’ has changed formula and is 
no longer effective. (This shows that BPS 
membership is also a useful thing to have, 
so you get tips like this, but I didn’t think it 
could be seen as a ‘sundry’.)
Useful but not essential
11: Solvent dispenser. A bottle with a top 
that lets you release a small amount at 
a time. Helps avoid waste, spillages and 
fumes. If you use anything vaguely like 
a drinks bottle, remember to label it to 
avoid accidents.

Setting Rules
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12: Type-high gauge. Using known pieces 
of type as measured with a steel straight-
edge is usually adequate (for checking 
blocks, etc.), and lengths of bold rule 
(12pt or more) will work for testing roller 
settings, but proper gauges are better – if 
you can fi nd them. I use the type-high 
bars, as I don’t fi nd the horse-shoe style 
very helpful.
13: A wooden mallet. (See also later.) You 
usually need to hit something at some 
point, and an ordinary metal hammer 
needs to be used with care, it can be too 
powerful. A wooden mallet is less likely to 
burr metal pieces, or crack cast iron, as it 
applies less force. 
14: A Lead Cutter. This opens up a whole 
issue of having accurate materials in your 
workshop. Ideally, have your leads and 
rules all precise lengths, and avoid cutting 
any if at all possible. However, leads do 
need to be cut – for example, when fi tting 
text round drop initials, and then a cutter 
is needed. 
15: Mitre Cutter. Likewise, avoid using if 
possible. I have some sets of pre-mitred 
rules produced commercially which I have 
used for years, and can’t remember when 
I last cut a mitre.
16: A Dictionary. At the very least, to 
check spellings. Other reference items 
can also be helpful, such as Hart’s Rules 
for Compositors (on suggested rules for 
‘house style’ such as when to capitalise 
words, when to use fi gures or words for 
numbers, etc), and a calendar to check 
any dates you are about to include in 
anything. 
 Useful if you can fi nd them
17: Plate Lifter. Not something that is 
easy to come across these days, nor vital, 
but if I ever wanted to lift an old original 
metal plate off its wood mount, this has 
proved very useful as it minimises the risk 
of distorting the plate. It’s a thin fl at metal 

bar, angled in the middle (like a jemmy) to 
give leverage, and with a forked end pared 
down thinner to slip under the edge of the 
plate. 
18: Sheet Nibbler. (Mine is branded 
‘Goscut’, but I’m not sure if anything is 
available these days.) Ordinary plier-like 
snips distort the sheet edge, this style had 
a supporting pair of edges, and the blade 
cuts between them, so the supported 
edges are left fl at. Ideal for cutting 
polymer and metal blocks, though not 
the thicker ones used for hot-foil or deep 
impression. 

19: Monotype Thin Space Cutter. Hard to 
fi nd, but very useful, this device cuts leads 
(or if you can get them copper half-point 
and brass one-point strips) into accurate 
spacing-size pieces to use as hair-spaces. 
It works using a clamp into which you put 
a quad of the point size needed, then it 

| Every Little Helps | | Continued |

Thin Space Cutter
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feeds the lead down a slide, pushed by 
a weight, and cut up by a reciprocating 
blade. 
 Inessentials
20: Setting Rules. These are lovely things, 
especially if it’s a boxed set, but designed 
for use in commercial shops where work 
was set by several people for the one 
job, and their settings needed to match 
precisely. Setting your stick to length 
using leads is not ideal (they are too likely 
to be slightly inaccurate), but using quads 
is fi ne. Just put in a lead then to help with 
handling the type when taking it out of 
the stick.
21: Planer. The idea that you should 
hammer your type forme fl at with a 
planer and mallet rather horrifi es me. All 
very well in the hustle and compromises 
of a newspaper works, but otherwise 
it is better to check there is no dirt 
underneath, and then feel for projecting 
pieces by running your hand over the 
forms, and possibly again with a large 
piece of furniture. Anything projecting 
can usually be dealt with gently, which 
is actually how a mallet and planer are 
meant to be used. 
22: A Bodkin. I’ve never used or needed 
one. I prefer to pick out type for correction 
using tweezers, I suspect a bodkin is 
liable to scratch it. They were used in 
cheap work to ‘spike’ spaces: if a line was 
loose, the bodkin was driven into a space, 
distorting it to make it wider (but not 
while the boss was watching).
  A matter of choice
23: Gauge Pins. If your press doesn’t 
have a lay gauge to position the paper 
for printing, these were the traditional 
gadget to do the job. Bent wire pins that 
stabbed into the tympan sheet, they 
obviously worked well for many printers. 
In similar circumstances, I have used 8pt 
quads with projecting pieces of card (to 

stop the paper just slipping over the quad) 
stuck on top, attached by double-sided 
adhesive tape. Like the gauge pins, these 
are a fi ddle to adjust when making small 
positioning corrections. I’m too mean to 
have tried Caslon’s modern equivalent, 
although this sounds easier to adjust.
24: A Hand Roller. This is not normally 
essential, but useful if you want to go 
beyond straightforward printing, eg. by 
hand-inking using part-mixed colours. 
However, a larger heftier roller is better. 
The tiny ones that came from Adana 
years ago (about 1cm diameter and 5cm 
long) are not much use. Purists roll out 
their ink on a slab before use, small-press 
users can do this by inking-up the plate 
and working the press a few times before 
putting in the forme.

Type high gauges & Linen tester



| Some Ruminations of 1894 | | Ron Prosser  (9405) |

I am always fascinated by Bob 
Richardson’s articles in Small Printer 
and was so again with his article The 

Story of Soldan’s in the May issue, and 
in particular to the reference to the stock 
blocks then available from Soldan’s but 
previously shown by Schilling & Co.
 In my own book, 1894 Artistic Printing 
in Newport, I illustrated some humorous 
and delightful 
Gnome Border 
blocks by Schilling 
& Co. from The 
Printing World 
bound volumes I 
have of 1894 (see 
examples). I think 
they are great, 
and could even 
still appeal in the 
sophisticated world 
of 2017 graphic 
design.
 I remember 
Soldan’s as a 
viable company 
in my early days 
of printing, but 
I didn’t realise 
until Bob’s article 
that they were 
the purveyors of 
Locarno Italic Type 
Face. Until the 2017 
Convention I had 
some founts of this elegant face; they are 
now in the lucky hands of a new owner to 
whom they were transferred during the 
Bring and Buy Sale, and I hope they will be 
sensitively used once again.
 In The Printing World of 1894 there is 
also an informative article on the opening 
of the St Bride’s Foundation Institute 
on Tuesday 20th November 1894 in 
which the objects were stated as ‘to make 

provision for certain eleemosynary (don’t 
you love that word, eleemosynary? which 
I have now discovered means ‘charitable’) 
purposes consisting of Technical Printing 
Schools, Libraries and including Washing 
Baths!’
 An address at the Opening Ceremony 
by The Lord Mayor, Sir Joseph Renals, 
congratulated the vicar upon having such 

a magnifi cent 
building in the 
parish. If such 
buildings had 
existed years ago, 
he said, there 
would not now be 
so many working 
men walking the 
streets out of 
employment. He 
hoped to be able to 
contribute to the 
reference library a 
complete fi le of The 
Times. (I wonder 
if he ever did, and 
if Bob’s researches 
have uncovered it.)
 Alderman 
Treloar then 
gave an address 
concluding with 
“the proceedings 
augured well for 
the future and if 

loyally supported and wisely controlled, 
the St Bride’s Foundation Institute may in 
due season become the centre and rallying 
point of Pan-Britannic Printerdom. On 
the other hand, if thoroughly muddled 
and mismanaged, it may all too easily 
sink to the level of a local working men’s 
club; from which fate, may the genius loci 
generously defend it.”

156
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Another branch meeting, and 
another surprising collection of 
items to look at.

 We were shown a collection of quoins 
in a display case, but the most interesting 
by far were the miniature Cornerstone 
quoins. These are approximately 15 mm 
square and consist of two fl at metal pads 
with an adjusting screw in the middle 
which expands the quoin as rotated. There 
was another version of these with only one 
metal pad.
 Also on show was a long quoin, 
approximately 5 ins long, which expanded 

| Two more . . . | | Ron Watson  (6955) |

with the use of a key. Unfortunately a key 
was not available on the day, but I did 
purchase one at the Surrey & Sussex Print 
’n’ Paper event at Merstham, so we will see 
the operation of this quoin another time.

Wanted
Membership Secretary

The current Membership Secretary has decided to relinquish the 
position as from the end of August 2017.

Is another member willing to take on this important job?

The database is contained on a laptop computer, which will be 
passed on to the new recipient of the position.

Please apply to the Secretary as soon as possible: 
Peter Salisbury, 4 Doran Drive, Redhill, Surrey, RH1 6AX.

Other contact details are shown inside the front cover of this 
magazine.
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After the Sunday morning 
discussion at the Convention in 
Newport I went and did some 

thinking about ways of getting the 
Society a wider audience. The dreaded 
words ‘social media’ sprang instantly to 
mind. 
 Social Media is an all-encompassing 
term for ‘ways to lose hours of your life 
to things that are not really there’. It 
can be a complete drain on your time 
and you can look up from your phone, 
tablet or desktop to wonder where the 
day went. Alternatively it can be used 
as a great networking and learning 
tool – a place to make virtual friends 
that become real and to share skills and 
ideas. 
 There are loads of different Social 
Media Platforms. Let’s have a look at a 
few of them:
 Many of us will have a Facebook 
page. Facebook is a great way to 
keep in touch with family and friends 
and join groups dedicated to hobbies, 
etc. Personally I fi nd it seems to be 
full of people who just want to tell 
you what they had for breakfast and 
how far they ran this morning – what 
the youth call ‘humble bragging’, I am 
reliably informed. Conversations can 
easily go off topic and become slightly 
antagonistic. At the moment the BPS 
does not have a Facebook presence, 
but it may be useful to have one 
that refl ects the information on the 
webpage and where news about the 
Convention can be posted. You can also 
make events which may be useful of 
Print ’n’ Paper days, the Convention or 
Waygooses (wayzgeese?). A page can 
be easily set up and can have several 
admins that can post to it and approve 

others posts.
 Extra Type Fact (I know John Easson 
will like this): Facebook favours Lucida 
Grande (Mac) and Tahoma (PC) for 
its text in the web interface, and for 
mobile, uses the system defaults 
Helvetica Neue (iOS) and Roboto 
(Android).
 The BPS already has a fairly active 
twitter feed, which you can fi nd with
@bpsnetuk. Twitter is a great way to share 
news about what’s happening here 
and now. You can see things that other 
people have posted and retweeted 
them (that is, pass them on). Originally 
you couldn’t post photos but these 
days you can. You can’t write great 
long tracts as tweets are limited to 140 
characters. I fi nd Twitter personally a 
bit diffi cult to follow as I only look at it 
every few days – you can fi nd that you 
have missed so much. It’s ideal if you 
can dip in and out during the day.
 Several BPS members are on Twitter: 
@quartopress, @JHillbrow,
@semplepress, @mostlyfl at, @digicat44, 
@carpathian_type, @anteneyk . . . I’m 
sure I have missed loads!
 So set yourself up with an account 
and start following people. Don’t forget 
when you post a tweet to use your 
hashtags. This will help other people 
fi nd your tweets. Hashtag important 
words in the tweet like #letterpress or 
the type face you are using, or the press 
you are working on – and don’t forget, if 
it’s letterpress related, to #bpsuk. If we 
all use the same hashtag for the society 
we will build up more of a presence on 
Twitter. 
 Extra Type Fact: Twitter recently 
underwent a high-profi le font change, 
returning to Helvetica Neue for the web 

| Letterpress and social media | | Katherine Anteney (10784) | 

– instagramming the Society
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after a brief period of using Gotham 
Narrow SSm. On mobile devices, the 
font remains Helvetica Neue, Arial or the 
system default sans-serif font
 And so onto Instagram which, in my 
opinion, is the social media platform 
that seems made for the Society. 
We are, after all, visual people and 
Instagram is an application that is all 
about photos and videos. Unlike Twitter 
and Facebook it seems much easier to 
control what you do and don’t see. It 
doesn’t seem full of angry people either 
(I’ll be honest: Twitter scares 
me!)
The great 

thing 
about Instagram 

is it is absolutely chock full 
of letterpress artists from all over the 
world. 
 Although Instagram has a desktop 
version, you can post only from a 
phone or tablet. The idea is that you are 
posting photos of what is happening 
right here and now – hence the ‘insta’. 
However, some people cheat and take 
photos on a digital camera and edit 
them and then upload them via their 
phone (for instance I’m fairly sure 
Beyonce isn’t taking snaps on her 
Nokia).
 Once you have signed up for an 
account – taking hours to choose which 
name you are going to use! – simply 

open the app, press the little photo 
button and take your snap. You then 
can add a fi lter and mess about with 
brightness, etc. Then add your caption 
and those all-important hashtags: 
anything letterpress-related can have 
a #bpsuk, plus any other words you 
might think are useful identifi ers. I was 
interested to discover that #adana 
took me to a lot of photos 
of a city in 
Turkey! 

So 
you might try 

#adana8x5. 
 Or why not fi lm a little video of 

your press in action? Elizabeth Fraser 
has been delighting us lately with her 
#100daysofglint.
 Through Instagram I have ‘met’ loads 
of lovely people. I follow a couple of 
presses in Portugal, which I hope to visit 
next time I am there, and discovered the 
wonderful Daredevil Furniture made by 
@springtidepress. I really enjoy seeing 
posts ranging from people just starting 
to absolute expert printers making 
exquisite work. It’s fun to see a buzz 
going round your network – like, for 
instance, when @hawthorn_printmaker 
released a new range of letterpress 
inks or when the recent new magazine 
@pressingmattersmag was launched. 
I also discovered the new Typenotes 
periodical produced by @fontsmith via 
@mr_carpathian on instagram – it’s well 

“And so onto Instagram which, in my opinion, is the 

social media platform that seems made for the Society. 

We are, after all, visual people and Instagram is an 

application that is all about photos and videos. Unlike 

Twitter and Facebook it seems much easier to control 

what you do and don’t see. It doesn’t seem full of angry 

people either (I’ll be honest: Twitter scares me!)”



worth ordering a copy of both of these.
Again there are loads of BPS members 
on instagram: @semplepress,
@redeelpress, @frauhaus1,
@mr_carpathian, @redbuttonpress,
@leapvalleypress @mostlyfl at,
@jean.hillbrow to name just a few. 
 There are all sorts of apps you can 
download to help you edit photos and 
‘regram’ other people’s photos.
 Extra Type Fact: Instagram uses 
Proxima Nova for comments, bios, and 
followers/followings list?
Hopefully the BPS will have its own 
instagram account in the near future, 
to which we will upload photos of 
members’ work, although it’s still in the 
planning stages about how we do this. 
Perhaps at next years’ conference I’ll 
be on hand to help people get set up if 
they haven’t done it already.

 In the meantime keep posting your 
pictures, and hashtagging #bpsuk, and 
follow me @katherineanteney . . . you’ll 
have to endure through the swimming 
and tortoise photos but I promise you 
occasional letterpress/printmaking 
updates!
 The difference between @ and #
 @ means you are tagging a person. 
Therefore if you wrote @semplepress 
in a tweet or post Rachel would know 
she had been mentioned. If you use 
the hashtag it means you are setting a 
little fl ag for people who are interested 
in those things. You can search for 
hashtags. So if you wrote #semplepress 
in a post Rachel wouldn’t necessarily 
see it unless she searched for it – but 
it would get grouped in searches with 
any other photos that had the same 
hashtag.
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| Letterpress and Social Media | | Continued | 

Wanted - a new Editor
for Small Printer

As you know, the magazine is a monthly publication. The main task of the Editor 
is to gather the material together, and check it for obvious errors like typos, 

spelling mistakes, grammatical inconsistencies (positioning of apostrophes is a 
particular bugbear).

He or she then simply has to pass it on to the Design Editor, so no special 
computer skills beyond word processing are involved.

The position is for a period of three years. This gives time for the person to 
establish their own style, bearing in mind it is for a society who enjoy the art of 

printing and its allied crafts.

Any enquiry for further information regarding what is involved should be directed 
towards the current Editor, Chris Green.

Your application should be sent to the BPS Secretary, Peter Salisbury, at 4 Doran 
Drive, Redhill, Surrey, RH1 6AX, or emailed to secretary@bpsnet.org.uk.
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As she began to immerse herself 
in the Victorian publication The 
Ferns of Great Britain and Ireland 

Nature (printed by Henry Bradbury at the 
Chelsea Physic Garden Library), little did 
Swedish printmaker Pia Ostlund know 
that this was to be the start of a fi ve-year 
personal quest 
to discover and 
bring back to life 
a captivating but 
long-lost nature 
printing process. 
 The images 
of fern leaves 
within Bradbury’s 
volume were both 
visually captivating 
and stunningly 
detailed thanks 
to their unique 
transparency, 
which one would 
normally expect 
only from a 
modern-day X-ray 
image. Further 
volumes by 
Bradbury applied 
this process to 
other fl ora and 
other objects with equal success. 
 As Pia embarks upon her quest 
with enthusiastic input from specialist 
nature printers, printmaking studios, 
Pteridologists (fern-enthusiasts), 
academics, electroplating companies 
and even back-street car-repairers, her 
research also reveals that Bradbury’s 
claims to the discovery of this mysterious 
nature printing process are not all as 
they seem. 
 So in parallel to her ongoing 

investigation into a printmaking process, 
Pia starts to unravel an apparent case of 
Victorian industrial espionage involving 
Bradbury and Austrian Louis Auer, the 
then director of the Austrian Government 
printing offi ce, who was also laying claim 
to the ownership of this process. 

 This book 
is an inspiring 
demonstration by 
author Simon Prett 
of one person’s 
unrelenting 
persistence to 
successfully re-
create the beauty 
of this short-lived 
Victorian printing 
process, despite 
encountering 
numerous 
disappointments 
and setbacks. 
The 171-page 
paperback book 
includes 32 
pages of colour 
plates of nature 
printing and, most 
importantly, Pia’s 
success in bringing 

the process back to life. 
 The Nature Printer by Simon Prett and 
Pia Ostlund is published by The Timpress 
and is available to order from their 
website www.thetimpress.com. It costs 
£10. The Timpress have also letterpress 
printed a leatherbound limited edition 
of 75 copies on 170g Somerset paper, 
which includes a signed copy of Pia’s 
fi rst nature print. Needless to say, all 75 
copies have already been sold.
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| Book Review | | Ian Knight  (10750) | 

The Nature Printer - Simon Prett and Pia Ostlund



arms on it with some words in German. 
Nick has very kindly (and cleverly) 
identifi ed it as a reproduction of the 
title-page of a book on fortifi cation 
that was written by Albrecht Durer and 
published in 1527. The  plate measures 
roughly 13 x 8cm, and Nick says this 

is about 50% of the size of the original 
book, which would have been a small 
folio.
 So that’s one mystery solved, thanks 
to Nick. I still have no idea how it 
came into my possession, but I should 
be very happy to pass it on. If you are 
interested, please contact me – you will 
fi nd my details in the Membership List.

For some years I have had a small 
zinco plate that has always been 
a mystery to me. I have no idea 

what it is, where I got it, or how long 
I have had it; but during innumerable 
(and infrequent) fl urries of tidying-up 
it has simply just been there.

 I have never really been sure just 
what it depicted, but I took it along to 
the Newport Convention earlier this 
year. Quite by chance, Nick Smith 
[member 7951], from Cambridge, 
spotted it and off ered to take a proof of 
it. A few days later he sent me a couple 
of pulls, and the result appears above.
 As you can see, it shows a coat of 
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To celebrate our Golden Wedding 
anniversary we decided to go on a 
cruise to the Baltic, probably not an 

area which immediately springs to mind 
for letterpress printing. Still, like all good 
tourists we went round the shops at the 
various ports of call, seeing all the usual 
tourist items for sale – incidentally, they 
are big on amber in that part of the world.
 Then we visited a rather nice port 
called Tallin and – lo and behold – guess 
what we found in one shop? That’s right; 
some letterpress printing. It took the 
form of Seed Paper, a handmade paper 
impregnated with wild fl ower seeds, which 
apparently will grow if you put oil and 
paper on top of the card.
 Something I had never seen before, so I 
couldn’t resist, but I won’t be ‘planting’ it. 
Just shows, you never know what you will 
fi nd . . . or where!

New Mailer

Please note, the new Society Mailer is:

Tony Jewell
51 Lynton Road South, Gravesend, Kent, 

DA11 7NE
Telephone: 01474 748532

Email: mailer@bpsnet.org.uk

320 copies of all bundle items for inclusion in Small Printer 
should be sent to him by the 25th of the previous month
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| Seed Paper | | Pat Swadling  (10453) | 
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member had ‘jammed’ the ink disc so it 
wouldn’t rotate, put a piece of sellotape 
down the middle of the disc, and put 
two different colours either side of the 
sellotape, then proceeded to print two 
colours on the same ‘pull’. Ingenious!”
 Perhaps you came up with the same 
answer – but Malcolm was the only one 
to write in. Thank you, Malcolm.

Malcom Perry [8331] has very 
kindly sent me a letter in 
response to the request for 

information on the press shown on page 
111 of the May issue. He says:
 “Regarding the ‘Mystery Press’ in this 
month’s SP, I think it is an Adana press 
that has been adapted for two-colour 
work, e.g. red and blue on the same ‘pull’.
 “To reinforce my theory you will notice 
on the rollers there are two different 
shades of ink; the left-hand side of 
the roller is darker than the right. This 
machine would save a great deal of time, 
particularly on a long run of two-colour 
cards of say 2,000. Instead of being 2,000 
‘pulls’ for the red and 2,000 for the blue, 
there would be just 2,000.
 “The only other mention of this which I 
have heard came a number of years ago, 
again in SP, when an article stated that a 

 

EVENT INSURANCE

The Society has arranged Public Liability Insurance for those
who arrange Open Days or similar events during the year.

The indemnity limit is £ 2,000,000 but excludes the fi rst
£250 of each claim. The number of people attending the

event must be less than 250 and the maximum number of
events each year is 15.

If you are holding an event please let the Treasurer know the
details as he needs to notify insurers each year.
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Diary of Events
Sunday 9th July
Maidenhead Branch
Dorothy Sydenham’s Barbecue, Thame.

Tuesday 11th July
Surrey & Sussex Branch
Meeting at Libby & Chris’s, Merstham.

Saturday 15th July
Essex Branch
Visit to the Hedgehog Press, Adanaland.

Wednesday 19th  July
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday 19th August
Essex Branch
Visit to the Haven Press, Holland-on-Sea.

Wednesday 23rd  August
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday 2nd September
Prestival
The Whittington Press, nr Cheltenham, 
Gloucestershire, GH54 4HF

Sunday 3rd September
Essex Branch Roadshow
Stow Maries Great War Aerodrome, Maldon.

Tuesday 12th September
Surrey & Sussex Branch
Meeting at Mark Mitchell’s Dorking.

Thursday 14th  September
South Wales Branch
Visit to letterpress print-shop, Pontrilas.
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Monday 18th September
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading.

Wednesday 20th  September
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Monday 2nd October
Maidenhead Branch
AGM at Dorothy Sydenham’s, Thame.

Tuesday 10th October
Surrey & Sussex Branch
Meeting at Peter Scarratt’s, Crawley.

11th to 13th October
The Print Show
The International Centre, Telford.
http://www.theprintshow.co.uk/

Wednesday 18th  October
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Thursday 26th  October
South Wales Branch
Visit to Rare Books collection, Cardiff Uni.

31st October to 3rd November
IPEX
NEC, Birmingham.
http://www.ipex.org/

Tuesday 14th November
Surrey & Sussex Branch
AGM at Libby & Chris’s, Merstham.

Branch meetings are open to all Society members. Anyone who plans to attend a 
meeting who is not a member of the Branch concerned should check with the 
Branch Secretary in case details have changed.
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Branch Secretaries
Bristol
Ian Knight
01179 854944
bristol@bpsnet.org.uk

Dorset
Win Armand Smith
01258 830628
dorset@bpsnet.org.uk

Essex
Chris. Brinson
01255 813630
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

Shropshire
Peter Criddle
01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley
07970 722029
swales@bpsnet.org.uk

Surrey & Sussex
Libby Green
01737 644145
surrey@bpsnet.org.uk

MEMBERSHIP
NEWS & UPDATES

NEW MEMBERS:
10860 Mr Alan Lamb
50 Main Road, Toynton All Saints,  
Spilsby, PE23 5AQ
alanclamb@gmail.com

10861 Fr. Augustine Parker and
Fr. Aethelwold Cavendish
Abbey of Sts. Alban and Aethelwold, 
Buittle Castle, Castle Douglas, DG7 1PA
printmaster@guildofsaintalban.org

10862 Ms Helen Liang
35 Winchester Road, Oldfi eld Park,
Bath, BA2 3LF
helen.hl.liang@gmail.com

10863 Mrs Caroline O’Callaghan
Tangmere House, South Sway Lane,
Sway, Lymington, SO41 6DL
ocallaghan.caroline@gmail.com

10864 Mr Les Taylor
14 Stapleton Close, Martock, TA12 6HS
les.fl exo@gmail.com

CHANGE OF ADDRESS:
10793 Ms Lucy Kelsall
212 Maury Avenue, Apt. 7, Charlottesville, 
VA 22903, USA

10852 Mr Jeremy Winkworth
8 Moorway, Huntington, York, YO32 9QF

DONATION:
10330 Mr William Rouse

DEATH:
6166 Mr Edward A F Smith,
passed away on 4th June 2017
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blank books, journals and bespoke 
stationery by hand from a workshop 
using traditional bookbinding 
techniques and materials and 
incorporating letterpress as much 
as possible. His workshop houses 
an Arab Foolscap Platen, a Charlton 
Cropper Improved Peerless, a Farley 
fl atbed and a couple of Adanas (8x5 
and HS/2) as well as foil blockers, 
guillotines, book presses and other 
paraphernalia which has all been 
artfully manoeuvred to fi t within 
millimetres of the available space a 
domestic garage can hold.
 Angie Butler – Treasurer
 Angie Butler is an artist and 
researcher based in Bristol. She works 
under the imprint of ABPress, making 
artists’ books and ephemera, most 
of which is printed letterpress. She is 
currently writing up her PhD thesis, 
which investigates the practice of 
the contemporary letterpress printed 
artist’s book maker in the UK. Three 
of her case studies are BPS members. 
She has a print shop in the ‘dining 
room’ at home which houses a 
Vandercook No.4 precision cylinder 
press and a Peerless No.1 treadle 
platen press plus two guinea pigs, 
Stephenson and Blake.
 And that leaves me, Ian Knight, the 
Branch Secretary. 
 During my time working in the 
IT industry for just over 30 years, 
beginning at Rolls-Royce Aero Engines 
as a mainframe programmer in the 
1980s, I re-discovered letterpress 
printing, something I was last exposed 
to during my school days using an 
Ajax desktop platen to create tickets 
for the school Film Society screenings. 
I am a member of the Spike Print 

Branch Reports

Bristol Branch
We’re back! 

It’s a little over one year on from 
the Bristol BPS Convention, where 
Bob Edwards seized upon a perfect 

opportunity to re-establish the Bristol 
Branch whilst the spotlight was 
fi rmly on a city that has both a long 
commercial printing heritage as well 
as a vibrant present-day Arts scene, 
where a new breed of letterpress 
printer was re-acquiring old type and 
presses, and even taking them for 
rides across Europe on the back of 
specially-built bicycles! 
 With Bob’s ample encouragement 
and infectious enthusiasm, and a 
willing core of local BPS members, the 
fi rst two meetings of a new Bristol 
group occurred in the following 
months, and despite the impact of 
the very sad loss of our dear friend 
Simon Smallwood at the end of 2016, 
we held together to put the wheels 
in motion to seek approval to make 
the Bristol BPS Branch a reality again 
at the AGM at the highly enjoyable 
Newport BPS convention. 
 So, without any further ado, I’d like 
to introduce you to our current core 
Bristol BPS membership.
 Rob Kendrew – Chairman
 After 35 years in book production 
for a number of major publishers 
dealing day-to-day with some of the 
largest printers and binders in Asia 
and Europe, Rob Kendrew decided 
to become one himself, albeit on a 
much smaller scale. He works under 
the guise of paperwallah and has 
set up a workshop in Bradford on 
Avon from where he makes beautiful 
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open-access printmaking studio at 
Bristol Harbourside, where I have 
picked up additional printmaking skills 
including linocut, etching and drypoint 
techniques. In my free-time, I operate 
under the Leap Valley Press imprint 
with an 1867 demy-folio Harrild Albion 
handpress, a Rollaco Gem etching 
press, an early Adana 8x5 and my 
printer’s mate Ollie, a very large and 
noisy Maine Coon cat! 
 Finally, I would like to put out a 
call for help from the wider BPS 
membership. 
 We are keen to discover more 
about the former Bristol Branch, 
where they met, any interesting or 
amusing anecdotes to tell, and fi nally 
information about any logo that the 
branch may have used that we could 
possibly resurrect. 

Ian Knight (10750)

Essex Branch
May Meeting

The Essex Branch’s outing to 
the Old Time Rally at Langford 
Museum of Power on 14 May 

threatened to live up to its previous 
record for inclement weather, as 
members drove through the rain 

to get there. By the start time of 10 
o’clock, however, the skies were 
clearing and it turned out to be a 
memorable day with warm sunshine, 
enjoyed to a soundtrack of steam 
whistles and occasional asthmatic 
wheezing from Marshall, the giant 
Lilleshall engine inside the pumping 
house.
We had six presses set up, inked and 
printing. The largest, in the hands of 
Len Friend, was an Ajax Major, which 
turned out to be more impressive in 

| Branch Reports | | Continued |

Printing Glint Keepsakes at the Langford 
Museum of Power

Sarah printing one of her Linocuts on her 
Adana 8x5
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car or motorbike and Chris’s collection 
of old blocks sparked lively debate as 
to the precise identity of the various 
vehicles depicted. Several people 
stopped to chat and reminisce about 
their career in ‘the trade’, leading to 
interesting conversations about the 
printing history of the region and 
some surprising coincidences.
At four o’clock it was time to wash up 
and pack up the stand — we’ve done 
it before and it didn’t take long. Even 
the folding pergolas packed away 
without trouble. Len produced a pile 
of rubber blanket and paper offcuts 
from his car, which were pounced on 
and shared out in seconds. Everyone 
went home tired, but it was defi nitely 
a successful day.

Alan Brignull (4800)

appearance than in operation. On the 
next table by way of contrast was a 
little Adana 5x3 brought by one of our 
new recruits, Kevin Dodman. Next to 
him sat Sarah Surrey making linocuts 
to print on her Adana 8x5, and further 
on was another 8x5 from Ron Rookes 
printing glint-themed beermats. Next 
to him Chris Brinson was operating 
a third 8x5 to proof a selection of 
blocks, while handing out surprising 
quantities of souvenir bookmarks and 
bunny-copters. Finally, the Hedgehog 
Press Adana Horizontal Quarto 
was available for visitors to print a 
keepsake with their name. 
Unsurprisingly, at a museum 
dedicated to old machinery, everyone 
who stopped to chat seemed to have 
their own enthusiasm. One turned 
out to have a house full of clocks, 
another had a garage fi lled with 
vintage lawnmowers. Nearly everyone 
seemed to have at least one vintage 

Len setting up the chase for the Ajax Major

Printing on the Adana Horizontal Quarto
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sshhh!!!
we could be your 
best kept secret...

Our unique online ordering system gives 
you instant quotes, and puts you in total 
control of your trade ncr outsourcing.

We print directly from the reel and pass 
the savings on to you.  In many cases we 
can print and deliver for less than the 
cost of the sheetfed raw materials.

Register now
To access instant
trade only prices

The quickest and easiest

TRADE ONLY
online ordering system for 
NCR sets, books and pads
www.print4printers.co.uk

print for
printers

P4P
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk

OUTSOURCE
TO P4P
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£20 off your first order
Just select BPS SMALL PRINTER when registering

Line Ads
Guillotine for sale

Heavy-duty Dahle 14 inch [A4] guillotine 
for sale, available for collection in 
London.
It is about 25 years old but has not been 
used heavily.
Please discuss price and other details 
with David Beverley [7593] on
owlpress@hotmail.co.uk.

ALL MEMBERSHIP RENEWALS
currently £27 for UK, £42 for Overseas, 

or £27 Overseas Online only,
and notifi cations of change of any 

personal or contact details should be 
sent to the

Membership Secretary:
MARGARET ROOKES, 57 CRAISTON WAY,

GREAT BADDOW, CHELMSFORD,
CM2 8ED

Please make any cheques payable to the
‘British Printing Society’.

INTERNET NEWS

Back Copies of Small Printer from 
January 2014 to the present date 
are available for viewing online in 
the Members Area of the website.

http://www.bpsnet.org.uk/
members/smallprinter/index.html

You will need to be registered
 to gain access.
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every eff ort 
will be made to publish an advertisement in a specifi ed issue if requested, this cannot be guaranteed.

The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.

Cheques payable to “British Printing Society” and material should be sent as follows or contact 
the Advertising Manager if you wish to pay by PayPal.

Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.

Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.

Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Moulton Printing
01253 342992 | info@moultonprinting.com

132 ig l  o  l c pool
www.moultonprinting.com

• Various Cases of Type 
(Mainly Stephenson Blake)

• Type Cases & Frames Etc

FOR SALE



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


