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| From The Editor | | Chris Green (7614) |

It doesn’t seem any time at all 
since we were starting to see 
Christmas cards on sale in 

the shops (I’m talking about last 
October), yet we have now already 
used up one month of this year. They 
say that time speeds up as one gets 
older – perhaps it’s true, because I 
often find that I get to the end of a 
day and seem to have achieved little 
of any note since getting up.
 Small Printer deadlines, in 
particular, seem to come round 
with ever-increasing frequency. I’m 
a great believer in carpe diem – 
which, I’m sure you know, is usually 
translated as ‘seize the day’. The 
rather more English version, which I 
remember being given out at school 
when writing ‘lines’ was a common 
punishment, is ‘procrastination is the 
thief of time’. Both mean roughly the 
same thing – get on with it!
 And that, dear reader, is just what 
I am asking you to do. This month’s 
magazine has about exhausted 
my stockpile of articles for future 
publications and if nothing further 
is forthcoming we shall see Small 
Printer reduced to 20 pages before 
long. This plea isn’t aimed at the 
stalwarts – those members who 
regularly contribute the articles 
we all enjoy reading – but at those 
whose literary talents are still to be 
discovered.
 February is usually a particularly 
gloomy month – mind you, bits of 
January weren’t much to speak about 
– so while you are sitting indoors 
waiting for the rain to stop, jot down 

a few thoughts (even better if they 
are somehow related to printing) and 
send them to me.
 Having moaned at some length, I 
shall now turn to the current issue 
and point out the highlights in the 
following pages.
 I was particularly taken with the 
cover photograph; perhaps you were 
too. Were it not for the two pencils 
included to give an idea of scale, 
these might have been samples of 
lavishly-illustrated ‘coffee-table’ 
books. But no – each one is produced 
from a single A4 sheet of paper, as 
Ron Rookes shows on the following 
pages.
 Two Linotype-related articles 
this month, although there is no 
other connection between them. Pat 
Swadling continues the story of his 
apprenticeship on page 36 (doesn’t 
he look young!), while some of the 
typefaces used on the Linotype and 
other related machines are discussed 
by Roderic Findlay on an earlier 
page.
 These articles may not appeal 
to you. You may be thinking that 
you have equally relevant stories to 
share with other Society members. 
If you have, that’s wonderful – as I 
mentioned above, carpe diem!

Cover Image: Miniature Spiral 
Books. See the article on page 28

Views expressed by individual authors 
are not necessarily the views of the 
Society.
All advertisements are accepted 
in good faith, the Society cannot 
take responsibility regarding the 
condition of the goods sold from the 
advertisements nor can it vouch for 
the accuracy of any statements in any 
advertisement.
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| Miniature Spiral Books | | Ron Rookes (4682) |

Miniature Spiral Books are small 
books printed on one side of a 
single sheet of paper which is 

cut and folded in a spiral form to make 
up a small book. This article describes 
how a 14 page book can be produced on 
a sheet of A4 with a page size equivalent 
to A8.
 I fi rst came across this method of 
book making in 2000 in a report, printed 
in the newsletter of the Photo Imaging 
Education Association, of a presentation 
given by Al Rodrigues at the Las Vegas 
PIEA Convention. At the time Al taught 
photography at the San Diego School of 
Creative & Performing Arts. My thanks 
go to him and PIEA for making this 
information available.

The Template
 Making up the template is the time 

consuming 
part, 
working 
out 
margins 
and 
positioning 
of text. In 
this case 
we are 
dividing the 
A4 page 
into 16 with 
an area 
for text or 
pictures 

on each page plus the page number. 
The type of printer being used needs to 
be taken into consideration as not all 
printers will print edge to edge, which will 
mean part of the text or image will be cut 
off if too close to the edge. You may fi nd 
it easier to leave off the page numbers, 
thus giving a bigger margin around the 

edges of the paper.
These days most ink jet printers allow 
borderless printing, but check the 
settings as they often default to enlarging 
the image to create a bleed; we need to 
print same size without bleed.
Once our template has been made 
we can place our text and/or images. 

Remember the second and fourth rows 
(pages 4 to 7 and 12 to 14) need to be 
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upside down. If needed, up to six images 
can be used as double page spreads.

Folding and Cutting
 Each sheet is folded top to bottom 
along the short edge and then top and 
bottom edges to the centre, then unfold 
and repeat the process along the long 
edge and unfold again. This divides the 
page into our sixteen mini pages. Cut 
along the folds, in this case parallel to 
the short edges only as we are making a 
portrait book, but remember that pages 
3 and 4, 7 and 8, 11 and 12 must remain 
attached to each other. Lay the sheet 

down with 
the title 
page at 
bottom. 
Fold the 
front end 
paper over 
on to the 
title page 
and then 
continue 
with the 
other pages 
in a zig-
zag spiral 
fashion and 
the booklet 

takes shape. We now need to make a 
cover.

The Cover
 The cover uses a half sheet of paper 

but the template is laid out two up 
showing both sides and printed work and 

tumble. Fold and/or score along the lines 
printed on the back. Fold the top down 
and the bottom up giving the height of 
the cover. Make the two folds to form the 
spine and fold the two ends in to make 
the pockets for the end papers. You now 
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| Miniature Spiral Books | | Continued |

have the completed cover.
Take the front end paper next to the title 
page and insert into the front pocket of 
the cover. Insert the back end paper into 
the rear pocket, you should now have 
your fi rst Spiral Mini-Book.
Templates
Templates are available from the digital 
pawprints website in a single .zip fi le and 
will need to be extracted.
File formats are for Adobe Indesign 
(.indd), Adobe Photoshop (.psd) and 
Adobe Acrobat (.pdf) and are for a 14 
page A8 layout on A4 sheet plus cover 
templates.
Go to http://www.digitalpawprints.co.uk/
spiralbooks/index.html to download.

| Letter to the Editor | | from Ron Watson (6955) |

Dear Editor,

Since Jean acquired her TP48, it has 
become obvious that the question of 
a bottom lay and some sort of side-lay 
needs to be addressed. While these 
can be provided by the use of sticking 
quads in position, when you need to 
made small adjustments to get it right, 
it can take some time to achieve the 
fi nal position. Also, re-postioning the 
quads can reduce the effectiveness of 
the adhesive, which means the position 
can drift without being noticed.
 Can members who are still using this 
machine, or have in the past, provide 
some guidance on what can be made 
or how to adapt something?

Ron Watson (6955)

Jean’s TP48
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Executive Council Notice
Reminder

The last booking form appeared in the January issue 
of Small Printer. The fi nal numbers of those attending 

the Convention will need to be given to the hotel at the 
end of February. If you wish to attend the Convention 
in Newport, please send off a completed booking form 
with the full payment to Chris Green, at the address on 

the form. 

Wanted
 

When Chris Green agreed to take on the position of 
Editor of Small Printer, he stated it would only be for a 

couple of years.
This period is coming to a close this year.

The Society therefore needs someone to come 
forward and take on this job. The Executive Council will 

consider all applications and appoint someone for a 
three year period. The job description can be obtained 

from the Secretary.
Applications should be sent to;

 

BPS Secretary
4 Doran Drive

Redhill
Surrey

RH1 6AX

 or email your interest to
 

secretary@bpsnet.org.uk
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| Choosing Second Hand Type (1) || M Elliston & J Easson | 

A regular feature of the Convention 
and of many branch meetings is 
the popular Bring and Buy Sale. The 

enthusiasm displayed by those present 
at these affairs, nudging their way to the 
front of the crowd, is demonstrative of 
the way in which most small printers 
are ever eager for a printing equipment 
bargain. Whether or not the printer ever 
really needs the type or equipment that 
he so avidly buys at bargain prices is 
another matter, especially regarding 
the suitability of the newly-acquired 
face when used in conjunction with the 
typefaces he already owns and uses. 
The choice of new typefaces for the 
expanding print-shop is a subject of its 
own. This article concentrates on the 
factors the printer should bear in mind 
when proposing to buy second-hand type.
   Perhaps it would be a rather sweeping 
statement to say that one just shouldn’t 
buy second-hand type, because 
frequently types are inked only once 
or twice before the beginner tires of 
his new toy and then sells out, but the 
inexperienced printer should certainly 
exercise much care and judgement 
before making such purchases, and then 
proceed only after expert advice.
   Probably the most important aspect of 
the proposed purchase is the synopsis 
of the fount. Are all or most of the 
characters present, including punctuation 
and numerals, in approximately the 
correct proportions? Are one or more of 
the vital letters like e or t absent or low in 
proportion to the remainder of the fount? 
Printers will often leave a certain word or 
phrase which they use most frequently 
standing in a galley or locked up in a 
chase, and these letters may either get 
separated from the rest of the fount or 
be so badly worn in comparison with the 
letters in the case that they are practically 

useless. The lowercase d was often 
missing when left behind in old price lists. 
Maybe the p is now mislaid for the same 
reason instead. I can laugh at it now but 
I remember buying a half-fount packet 
of Pepita at a sale of type. And what did I 
get for my money? Pepita in 18 point with 
the characters a-m, A to M and not much 
else! Caveat emptor. A true half-fount 
is a small card fount with only enough 
letters to set a headline or title piece. For 
a collector of the older or rarer types, 
the synopsis may not be so important. 
One good specimen of each character is 
good enough for him: further copies can 
be made either from reproduction proofs 
or from casting in moulds made from 
the original type. (Resin castings or from 
3D printing, etc.) For the amateur who is 
trying to save money by buying cheaply, 
the cost of sorts obtained in order 
to bring the fount up to a reasonable 
synopsis may well approach the amount 
he has saved; and that assumes that 
sorts are still available. The tyro should 
familiarise himself with the approximate 
proportions of the characters in both card 
founts and large-weight founts, even if 
only to check brand-new type straight 
from the supplier.
   Another important factor is the amount 
of wear to which the type has been 
subjected. The initial inspection must be 
visual, and badly-worn type is usually self-
evident. Serifs take a lot of punishment 
and become rounded off; hairlines are 
weak points and may become fl attened 
or broken altogether. There may be an 
actual change in the height of the type 
from feet to face (the ‘height-to-paper’) 
due to excessive pressure or subjection 
to a very long run. This can be checked 
by comparing an unused z or x with a 
well-worn e or better still by using a type-
height gauge. (The open jaws of a good 
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composing stick set to an M laid on its 
back will make a reasonable type or block 
gauge.) If possible, take a pull of the type 
sandwiched between lines of new type 
or strip border. Ink in the counters can 
easily disguise the design and condition 
of a fount, and is also an indication of the 
care with which the former owner treated 
it. Caked ink can hide an almost unused 
type, so before discarding it as useless, 
wash the type well in water-soluble paint 
stripper, or one of the proprietary brands 
of type or paint cleanser. You may fi nd 

a hidden treasure there, but for safety 
wash both type and hands thoroughly 
afterwards.
   On the other hand, cleaning the type in 
this manner may reveal a sorry mixture 
of typefaces, and not the one that was 
advertised. Remember that the former 
owner may not have been an expert on 
typefaces nor even have really known 
what he had bought himself. He may 
have ‘strengthened’ a fount with a 
wrong design or simply have dissed 
into the wrong case without realizing 
it. Unfortunately too, he may not be as 
honest as you would wish, and may 
realise what a pie he now possesses and 
simply be looking for a mug to buy it from 
him, because he is too lazy to sort out 
the mess! Beware also that the fount is 
not a mixture of two or more families. 
These may be similar faces like founders’ 
Granby and Monotype Gill Sans, or Times 
New Roman mixed with Plantin Light. 
Alternatively they may be completely 
different faces altogether. Printers having 
run short of cases have been known to 

mix, say, 8pt small caps with 18pt roman 
because they are readily discernible 
in the case. The case may contain a 
mixture of sizes too. Probably the most 
likely is the unhappy marriage of 10pt 
and 12pt Times New Roman, a face very 
popular with the amateur who hasn’t yet 
mastered the different body sizes. He too 
is the printer who very carefully mixes 
the small capital C O S U V W X and Z with 
their respective lowercase forms, and the 
I (and perhaps O) with the fi gures 1 and 
0 in old-style faces. Only too frequently 

does one fi nd cap I, lowercase l, and the 
fi gure 1 in the wrong box. (Occasionally 
these latter characters are code marked 
on the beard of the type to differentiate 
between them.)
   In very old cases of founders’ type 
(c.1900 and before) you may fi nd that 
the type is cast to the pre-point-size 
system, where the body size varied 
from founder to founder. This applies 
particularly to display faces as very little 
old composition type (less than pica or 
12pt) exists nowadays. A mixture of types 
of the two systems would cause havoc 
when it comes to locking up the chase. 
Two ways of distinguishing the founders 
are the nick on the front of the type and 
the pinmark on the side. The pinmark 
often incorporates the initials of the 
foundry together with the type size in a 
circle. Nicks will vary tremendously. Most 
Monotype has the familiar rectangular 
nick which lies halfway between the 
beard and the foot. It is possible to cast 
Monotype faces in founders’ metal on 
a Monotype caster at a slow rate. This 

“I remember buying a half-fount packet of Pepita at a sale 
of type. And what did I get for my money? Pepita in 18 
point with the characters a-m, A to M and not much else!”
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type, which will not align with English 
types. If the case or package is marked, 
for example, 16D/18 or 24D/30 this 
indicates that it is a 16 (or 24) point Didot 
face cast on an 18 (or 30) point Anglo-
American body to permit its use with 
English types. This usually means that it 
has been planed down to Anglo-American 
height too.
   It is also possible to distinguish 
between Monotype and founders’ metal 
on similar typefaces by gently pressing 
two characters together at right angles, 
using the vertical edges between the 
front and side of each. Invariably the 
Monotype metal will indent to a far 
greater extent than the founders’ type.
   The detailed identifi cation and 
classifi cation of individual typefaces 
themselves is beyond the scope of this 
article. However, it is always best to 
attempt to identify type before buying, 
and to consider some relevant practical 
consequences of buying particular faces.

product may have a different nick from 
the usual rectangular pattern. Founders’ 
type can have one or more nicks either 
cast into the shank or cut out after 
casting. Various code patterns of nicks 
(often semi-circular in section) are cast to 
distinguish either between various body 
sizes or between different families on the 
same size bodies. Faces like Spartan or 
Engraver’s Titling have different nicks to 
code the various sizes of caps and small 
caps, or sizes 1, 2, 3, & 4 on the 6pt or 
12pt body.
   Type cast to its natural height to 
paper has a smooth foot with a rough 
line across the middle where the tang 
produced in casting has been planed 
off. In some cases this planing of the 
tang goes so far as to give two separate 
feet. Continental type that has had the 
foot milled down to produce English 
(Anglo-American) height-to-paper is 
distinguished by the curved ‘circular saw’ 
marks on the foot. Beware: this may also 
indicate a continental or Didot point size 

| Choosing Second Hand Type (1)  | | Continued |

St Bride Library is once again 
accessible to researchers. The 
Reading Room is open on the fi rst 

and third Wednesday of each month 
between noon and 8.00 p.m. No charge 
is made for the use of the 2000+ titles 
on open shelves, but a retrieval fee of 
£1 per item is payable for each volume 
(or bound set of periodicals) held in 
Closed Access. Some of the library 
storage areas are in rooms which are 
regularly let to external clients for 
meetings and conferences, and stock 
cannot be accessed when these rooms 
are occupied. We ask potential visitors 
to inform the library team in advance of 

their intention to visit, with brief details 
of their requirements. This allows the 
library volunteers to fi nd the books 
required in advance of your visit. A 
photography permit costs £5 per day. 
At present the library is without an 
online catalogue, due to the expiry of 
our contract with the service provider. A 
new online catalogue is currently under 
construction and should be available 
by the time this article appears in print. 
You will fi nd it at www.sbf.org.uk and 
you may contact the library at library@
sbf.org.uk. Please note that the library is 
run by volunteers and emails cannot be 
checked every day.

| St Bride Library | | Bob Richardson (9718) |
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The Linotype was invented by Ottmar 
Mergenthaler in 1884. Two years 
later manufacturing began. The 

operator, working at a key-board, could 
cast a whole line of type from molten 
metal. Not only was typesetting speeded 
up, but there was no longer any time spent 
on distribution. The machine distributed 
its own matrices; and the type, after 
being used, was melted down for re-use. 
The Linotype was especially suited to 
newspaper work: it was so much easier to 
work with a galley of slugs than a galley 
of individual types. 
There had to be 
some compromise 
in type design, 
which made it 
less suitable for 
the better class of 
printing associated 
with book work. 
However, some very 
fi ne book printing 
was done on the 
Linotype by people 
such as George W. 
Jones, and there 
are many excellent 
typefaces designed 
for the Linotype 
such as Palatino, 
Optima, Univers, 
Helvetica and, of 
course, Times. Some 
printers claim that a 
similar machine, the 
Intertype, was even better.
 In 1885, Tolbert Lanston invented the 
Monotype machine, which cast individual 
letters and assembled them into lines. By 
the end of the century both machines were 
in regular use. The Monotype Corporation 
opened a branch in London in 1897 and 
two years later a factory was built at 

Salfords near Redhill. The fi rst typeface 
produced there was a rather narrow 
‘Modern’ then in current use amongst 
printers, and it became Series 1. It has the 
button-hook, lower-case f, though later 
versions of this face had the full-kerning f.
 The next type to be issued, Series 2, was 
the Miller & Richard Old Style.
 Other faces soon followed. In 1902 
Series 7, Modern Extended, was 
introduced. This was considered a 
technical improvement on Series 1, having 
the full-kerning lower-case f from the 

start, and a similar 
face was used by 
The Times until it 
was replaced by 
Lino-type Times. 
Modern Extended 
is a misnomer – it 
is really a normal-
width type: Modern 
(Series 1) was a 
narrow type.
 Modern Wide 
and Modern 
Condensed were 
also produced, and 
in 1912 Imprint Old 
Face (Series 101) 
was issued specially 
for a typographical 
journal The 
Imprint. It was 
based on Caslon’s 
type, and it was 

the fi rst typeface 
designed for a composing machine. It was 
an immediate success, being suitable for a 
wide variety of papers.
 Plantin (Series 110) followed in 1913, 
found to be very eff ective on art paper 
and newsprint; and in 1914 Plantin Light 
(Series 113) was issued for book printing.

| Keyboard Typefaces | | Roderic Findlay (10458) |

Linotype Model 8, 1930s
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To give some idea of just how large 
the Daily Echo composing room 
was, we had 24 linotype machines 

taking up just a small part of it, and when 
all the machines were working, plus the 
Ludlows, Elrod, and the stereo’s mangle 
making the fl ongs, it was extremely noisy, 
although strangely enough we didn’t really 
notice. 
 To give as much light as possible we 
had a glass roof, which was painted green 
to take off  the 
glare in the 
summer (more 
about that 
later); added 
to this was the 
heat from all the 
molten metal 
pots, meaning 
that in the 
summer the 
room became 
extremely hot 
(but it was great 
in the winter). 
The coolest and 
quietest part of 
the comp room 
was the readers’ 
department, 
because they 
had a row of 
windows and 
sound-proofi ng. 
 But this was 
all part of the 
excitement 
of working on a newspaper. There was 
always a sense of purpose, even after the 
last edition had been put to bed, because 
you then started on the next day’s paper. I 
am sure jobbing offi  ces had their own ‘feel’ 
and pressures, but we always had the clock 
ticking and you lived by that clock.

 The fi rst edition was for the Isle of 
Wight and the passenger ferry wouldn’t 
wait, so it wasn’t unusual for the van 
driver to throw the bundle of papers on 
board as it was moving away from its 
berth; also back on dry land, it was no 
good the van drivers taking the papers 
out if we were late, as the newsagents 
sent them back saying all their paperboys 
had gone home (and yes, it did happen). 
Management tended to get upset over 

these sorts of 
things.
 Back to the 
linos. Most of 
the operators 
worked on the 
same machine 
each day; they 
considered it 
their own and 
they took pride 
in keeping 
it working 
smoothly, and 
they knew 
every little 
sound it made, 
particularly if it 
was the wrong 
noise showing 
something 
wasn’t right.
 The rest of us 
fl oated to cover 
days off  and 
holidays, which 
had advantages 

and disadvantages, the worst being the 
wrath of the operator next day if you 
hadn’t left the machine in the condition 
you found it, had left a huge pile of small 
ads for them to fi nish setting, or even 
worst broken their favourite tea mug. 
 I was by now becoming quite profi cient. 

| The World of Linotypes and a Strike | | Pat Swadling (10453) |

Pat Swadling operating an early Linotype in early 60s
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I didn’t need to look at the keyboard, and 
even remembered to open the knife block 
to allow for 10pt drop letters at the start of 
news stories (as was the style then), and 
perhaps more importantly, to put it back 
to 7pt afterwards. If you didn’t, none of the 
subsequent lines were trimmed and you 
had to reset the lot as it was all off  its feet.
  Then along came the national printing 
strike in 1959. The Echo was a strong NGA 
union shop, so all the men went ‘out’, but 
as apprentices we were not called out on 
strike. I’m not sure if it was the law or a 
union ruling, but we still went into work.
 The only people in the comp room 
were the apprentices, the Overseer and 
the Deputy Overseer. As the journalists 
weren’t aff ected the Editor decided that 
stories would be covered in diary form 
and these pages would be included as 
supplements in the normal paper when 
publishing began again.

 So the apprentices did everything. We 
moved from machine to machine to keep 
them running, we set the type, proofed it, 
read it, and made it up into pages, so that 
everything was ready for the journeymen 
when they came back. 
 As I recall, it was a very hot summer, 
and I think the strike lasted about six 
weeks. The Deputy Overseer even bought 
us ice creams sometimes. Strangely 
though, we stuck to the usual times for 
tea-breaks and dinner hours. It was a 
tremendous experience for us, but we were 
all very glad to see the men back again. 
 Without getting into the politics of 
it, at my age, I hadn’t realised until the 
strike just how strong the union was 
in the printing industry. I don’t know 
about jobbing offi  ces, but certainly in the 
newspaper industry at that time the FOC 
(Father of the Chapel) and the Chapel 
Committee were very important people.

This picture gives a view of part of the Southampton Echo composing room showing the 
Linotypes; also a couple of randoms and some of the stones where the pages were made 
up. Not sure when this picture was taken, but probably the early sixties. One thing that 

is certain, it is a scene that will never be repeated in any newspaper offi  ce today. 
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The Griffi  n Parcels

Stacked in neat piles, on some 35 feet 
of shelving at St Bride Library, are 
the Griffi  n Parcels. Each is wrapped 

in thick brown paper, grimy, fragile with 
age, and tied with hairy string in neat 
bows. At the end of each intriguing bundle 
a simple label has been glued into place, 
with notation in a rather more casual style 
than that favoured by 19th century 
offi  ce clerks and accountants, 
but of the same vintage 
nonetheless. There 
are 165 of these 
packages, some 
dating from 
1860, but only 
a handful have 
ever been 
unwrapped, 
despite 
being at the 
library since 
1972. The 
temptation 
to tear away 
the wrappings 
and examine 
the contents is 
hard to resist, but an 
important aspect of this 
process cannot be overlooked – 
conservation. 
 The mystery parcels contain mid-19th 
century boxwood engravings, and a small 
number of other illustration blocks from 
later decades, which were produced by 
the new-fangled photographic processes 
then emerging. The blocks were all 
used to illustrate books published by 
Charles Griffi  n & Co, and the package 

labels indicate the title of each work and 
sometimes the page range, as many books 
have multiple parcels associated with 
them. Griffi  n transferred the packages to 
St Bride, along with their paper archives, 
45 years ago. Six albums of block proofs, 
day books, account ledgers and a huge fi le 
of correspondence and author contracts 
were deposited at the same time.
 Charles Griffi  n and Co. was established 
in 1852 after Charles, the nephew of John 

Joseph Griffi  n, took over the 
publishing side of the 

family company. Prior 
to this acquisition, 

the business ran 
as a partnership, 

also providing 
chemical 
apparatus for 
the science 
industry. 
The scientifi c 
side of the 
business was 

continued by 
his uncle under 

the name J. J. 
Griffi  n & Sons.

   Some Griffi  n 
books are also held 

at St Bride. One of their 
best-known publications is 

Henry Mayhew’s London Labour and 
the London Poor lavishly illustrated with 
full-page engravings of those who eked 
out their meagre living on the capital’s 
thoroughfares as beggars, crossing-
sweepers, bun vendors and prostitutes. 
The original boxwood engravings for all 
four volumes of Mayhew’s work are held 
at St Bride. The illustrations for the book 
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have a vibrancy 
rarely seen in 
wood engraving 
– and for a very 
good reason. 
Every image 
was originally 
captured as a 
photograph, and 
the resulting 
prints were used 
as a guide by the 
engraver. The 
original Daguerreotypes were lost long 
ago, but the surviving engravings capture 
real-life expressions and poses in a way 
which a simple sketch never could.
 The Griffi  n parcels remain in a kind of 
‘suspended animation’, largely untouched 
since they were wrapped in the second 
half of the 19th century, awaiting the 
skills and knowledge of an expert who can 
carefully assess their contents, proof them 
and create detailed documentation for the 
guidance of future researchers.
 When funding for the provision of 
archival boxes and specialist eff ort 
becomes available, each parcel will be 
carefully unwrapped, noting the position 
of each block within the three layers 

separated by strawboard. The inked 
annotations on the boards must also be 
recorded, the blocks cleaned and the 
contents transferred to acid-free storage 
boxes. The paper and string will be 
discarded, but the labels will be preserved 
and stored in acetate pouches with the 
contents of each package. It is a big job 
which may take many years to complete. 
We look forward to proofi ng the wood 
engravings for Macalister’s Anatomy, 
Frontispieces (various) and Criminal 
Prisons in particular.
 Several packages have split open, 
making a small number of wood 
engravings accessible. Shown on this page 

are two random blocks from one 
of the ‘anatomy’ packets, and an 
original engraved boxwood image 
showing Millbank Prison. The last 
has been dusted with French chalk 
to show the detail. The prison was 
demolished in 1890, and Tate 
Britain now stands on the site. 
There may be far more interesting 
examples wrapped within the 
packages, but their discovery 
remains some years away.
 Next month: Taking the Pledge

Bob Richardson (9718)Griffi n Parcels (Anatomy)

Griffi n Parcels - Millbank Prison
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For Sale
The Collection of specialist antiquarian printing books.

Penrose Annual 1957 Volume 51
Penrose Annual 1920 Volume 22 Victory

Penrose Annual 1921 Volume 23
Penrose Annual 1923 Volume 25
Penrose Annual 1929 Volume 31
Penrose Annual 1949 Volume 43
Penrose Annual 1950 Volume 44
Penrose Annual 1953 Volume 47
Penrose Annual 1965 Volume 58
Penrose Annual 1970 Volume 63

The British Printer Volume 09 1896
The British Printer Volume 10 1897
The British Printer Volume 12 1899
The British Printer Volume 13 1900

The British Printer January-February Volume 15 1902 (The
British Bookmaker and the British Lithographer)

(Raithby Lawrence and Co Ltd)

The Times Printing Number
Reprinted from the 40,000th Issue Tuesday September 10th 

1912

The Caxton Magazine and British Stationer 1904-1906
July 31st 1906 Volume 8 No.1 Managing Editor Robert Hilton

(Rather poor condition with some water damage nevertheless 
interesting)

The Caxton Magazine No 7 Jan 31st 1906 Volume 7

Please contact Mrs. K. Tredwell by email:
ktredwell@aol.com



Diary of Events
Wednesday 22nd  February
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday 25th February
Essex Branch
Annual Lunch and AGM, The Grange, Boreham.

Monday 6th March
Maidenhead Branch
Meeting at Richard Owen’s, Cookham.

Wednesday 8th & Thursday 9th March
Print Week Live
Ericson Exhibition Hall, Wasps Arena, 
Foleshill, Coventry, CV6 6GE.

Wednesday 22nd  March
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday 25th March
Surrey and Sussex Branch
Print ‘n’ Paper Open Day, Merstham.

Tues 28th to Thurs 30th March
Sign & Digital UK 2017
Halls 17-18, NEC, Birmingham.
http://www.signuk.com/

Fri 31st March to Sun 2nd April
Baskerville Wayzgoose
Baskerville Hall, Clyro Court , Hay-on-
Wye, HR3 5SB.

Saturday 15th April
Maidenhead Branch
Meeting at Helen Westhrop’s, Reading.
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Friday 21st to Sunday 23rd April
BPS Convention 2017
Holiday Inn, Newport, South Wales,
NP18 2YG.

Wednesday 26th  April
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday 29th & Sunday 30th April
Printfest 2017
Leicester Print Workshop, 50 St George 
Street, Leicester, LE1 1QG.
http://printfest.uk/printfest-2017/

Thursday 4th to Sunday 7th May
The London Original Print Fair
Royal Academy of Arts, London W1J 0BD.

Monday 8th May
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading.

Saturday 13th & Sunday 14th May
Artist’s Book Market
Baltic Centre for Contemporary Art, 
Gateshead

Sunday 14th May
Chipping Campden Wayzgoose
Chipping Campden.

Sunday 21st May
St. Bride Foundation Wayzgoose
Bride Lane,Fleet Street, London, EC4Y 8EQ.

Wednesday 31st  May
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday 10th June
Maidenhead Branch
Meeting at Paul Hatcher’s, Reading.

Branch meetings are open to all Society members. Anyone who plans to attend a 
meeting who is not a member of the Branch concerned should check with the 
Branch Secretary in case details have changed.
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Branch Secretaries
Dorset
Win Armand Smith
01258 830628
dorset@bpsnet.org.uk

Essex
Gwen Harper
01268 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

Shropshire
Peter Criddle
01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley
07970 722029
swales@bpsnet.org.uk

Surrey & Sussex
Libby Green
01737 644145
surrey@bpsnet.org.uk

MEMBERSHIP
NEWS & UPDATES

NEW MEMBERS:
10844 Mr Kevin Dodman
7 Hall Road, Great Totham, Maldon,
Essex, CM9 8NN

10845 Mr David Chill
V.I.P. Versatility in Print,
Mulberry House,
Buntsford Park Road, 
Bromsgrove, B60 3DX
davchill@aol.com

CHANGE OF ADDRESS:
10248 Ms Philippa Räder
Bramble Cottage,
99 Eastrop,
Highworth,
Swindon, SN6 7PP

CHANGE OF EMAIL ADDRESS:
9296 Mr Peter Taylor
peterink@virginmedia.com

DONATIONS:
5285 Mr Christopher Bowden
8988 Mr Leonard Friend

ALL MEMBERSHIP RENEWALS
currently £27 for UK, £42 for Overseas, 

or £27 Overseas Online only,
and notifi cations of change of any 

personal or contact details should be 
sent to the

Membership Secretary:
MARGARET ROOKES, 57 CRAISTON WAY,

GREAT BADDOW, CHELMSFORD,
CM2 8ED

Please make any cheques payable to the
‘British Printing Society’.
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very lucky to have this venue with 
all its facilities and we hope we can 
continue to meet there. As yet the 

Dorset Branch
December Meeting

Branch Reports

This was our Christmas meeting, 
held once again at the stables 
at Whitcombe. We have been 
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property has not been sold.
 A small part of our meeting 
was taken up with a discussion 
on the chosen venue for the 2018 
convention. It seems hard to believe 
we are already thinking about the 
plan for the event, but we have 
kicked off!
 We then compiled our annual 
Printers’ Pie for the Sussex Cup. We 
have not entered this for a while but 
decided 2016 was the year to start 
again. We had a good number of 
contributions on a theme of Flights of 
Fancy, suggested by Suzanne. 
 Whilst we were doing this we 

discussed ideas for further meetings 
and we will continue with the very 
helpful ‘George Webb lectures’ on 
how to print better, more design, 
better quality and we are going 
to further experiment with blocks 
brought in from his extensive 
collection by Pat. Jean also brings in 
her Adana 8 5 for us to use.
 After this we went to the nearest 
pub for a delicious Christmas 
celebration lunch and we all felt lucky 
to be part of a helpful and happy 
branch of the BPS.

Win Armand Smith (10716)

| Branch Reports | | Continued |

Dates of future meetings for 2017:

18 January - Block printing 
22 February – White Space
22 March
26 April following the Newport 
Convention
31 May

21 June
19 July
23 August
20 September
18 October
22 November
16 December
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Moulton Printing
01253 342992 | info@moultonprinting.com

132 ig l  o  l c pool
www.moultonprinting.com

• Various Cases of Type 
(Mainly Stephenson Blake)

• Type Cases & Frames Etc

FOR SALE

South Wales Convention, Newport
If any member wishes to contribute items for the Convention Goody 

Bag, they should send 75 copies of each to:

Ron Prosser,
661 Chepstow Road, Newport,

Gwent, NP19 9BY
These items should be received by Ron no later than the end of 

February 2017.

Contributions for the Keepsake Envelope, 70 in number, should be sent to:

Jean Watson,
19 Hillbrow Road, Bournemouth,

Dorset, BH6 5NT
or they can be handed in at the Convention reception before noon on 

the Saturday.
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sshhh!!!
we could be your 
best kept secret...

Our unique online ordering system gives 
you instant quotes, and puts you in total 
control of your trade ncr outsourcing.

We print directly from the reel and pass 
the savings on to you.  In many cases we 
can print and deliver for less than the 
cost of the sheetfed raw materials.

Register now
To access instant
trade only prices

The quickest and easiest

TRADE ONLY
online ordering system for 
NCR sets, books and pads
www.print4printers.co.uk

print for
printers

P4P
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk

OUTSOURCE
TO P4P
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£20 off your first order
Just select BPS SMALL PRINTER when registering

Line Ads
For sale by Westward Press: boxed 
typefaces (some new) including: 
Baskerville, Cheltenham, Frenchwood, 
Gill, Othello, Plantin, Times, Univers. 
Please write to Miss Wendy Smart 
[4147], 4 Westward Road, Hedge End, 
Southampton, SO30 4SA; or telephone 
01489782957 or 07762 063631. Emails 
can be sent to Robin Milford at dong-25-
3-19@live.co.uk.

SPECIAL FEBRUARY
2017 OFFER

Publishing Group Annual 2012
History

£6.00 including UK Postage

£8.00 including Overseas Postage

Purchase via the website at
http://www.bpsnet.org.uk/

PGSmallPrinting/pgsp2012.html
or send cheque payable to

BPS Publishing Group
to Ron Rookes
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every eff ort 
will be made to publish an advertisement in a specifi ed issue if requested, this cannot be guaranteed.

The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.

Cheques payable to “British Printing Society” and material should be sent as follows or contact 
the Advertising Manager if you wish to pay by PayPal.

Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.

Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.

Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

BPS SHOP
Support your Society and purchase from an increasing selection of items 

available at a very reasonable cost

Polo Shirts in Black with Gold Logo
(Small, Medium, Large, XLarge or XX Large)

£15 plus £3 UK carriage

Printers Aprons in Black with Gold Logo
£ 14 plus £3 UK carriage

Cuffl inks £3.50 per pair plus £1 UK carriage

Badges £1 each plus 75p UK carriage
Send order or inquiry to your Sales Secretary

(Contact details on inner front page of this issue of Small Printer)
Do you have ideas for further items that might be of interest in order to advertise

and generate membership of your Branch?
Umbrellas, Caps, Sweatshirts, Mugs, Mousemats?

Ask and Terry will investigate availability/cost
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


