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FROM THE  
EDITOR

FROM THE  
PRESIDENT

ACK FROM AUSTRALIA to write this 
editorial from my UK desk! As men�oned 
in the June issue, it was most encouraging 
to get such good feedback on our idea 

of a 'Forum of the Month'. The contribu�ons from 
Gwen Harper, Len Friend and Chris Brinson must be 
vital reading for those star�ng le�erpress prin�ng—
and I suspect for many that already have some 
experience! Please do not cease sending us your 
thoughts on these topics, just because they were 
last month's subject. I hope that we can build up an 
important tranche of advice on each 'Forum Topic' 
that we choose. 

I also should thank Chris Green for his le�er of 
support in this issue for this forum ini�a�ve.

This month's topic is 'Inking'. In my past 
experience of running a commercial prin�ng 
company, this was an absolute minefield. First was 
the difficulty of selec�ng the right ink for the stock 
to be used. Then the mixing of colours and the 
actual inking of the press and the se"ng of the 
rollers, along with problems of temperature and 
the environment. An even greater difficulty was 
the produc�on of the 'right' colour for the client, 
seeing that the prin�ng process could be le�erpress, 
litho, screen, digital—or engraved. And all this 
compounded by the fact that no two computer 
monitor screens seemed to show the colours in 
exactly the same hue.

When on one occasion I was told by a young 
bride to be, that the pink I had printed on her 
wedding invita�on did not match her wedding dress; 
I had to reply that her dress did not match my pink! 

All this is a very broad and varied subject and 
is probably worth running for at least a couple of 
months or more. I hope the above has opened up 
some lines of thought and that your comments and 
experience will come pouring back to us!

It was also good to have the report on the 
St Bride Wazygoose (page 4) and see that BPS 
members were well involved. I have always hoped 
for even be�er liaison between the BPS and the 
St Bride Founda�on and endorse Chris Daniells' 
recommenda�on that BPS members make a visit to 
this unique organisa�on—and perhaps even become 
a 'Friend' of the St Bride Founda�on.

Y TOPIC FOR THIS MONTH is Bundle 
Items. In recent years bundle items 
have consisted of adverts for the 
Conven�on and open days. These are 

important as are official no�ces.
All members of the Society are eligible to submit 

a bundle item, so dig out those 8x5s from the shed, 
garage or cupboard under the stairs and ink it up. 
Let us also see those litho and digital skills coming 
through. Members enjoy seeing other members 
prin�ng methods and ideas.

Print on your items your name and the machine 
used and method of how it was printed. All items 
need to be A5 or smaller, A4 folded to A5 is fine. 
You will need to print 380 copies and send them to 
our mailer Ron Rookes address inside front cover 
of Small Printer. Inclusion into the bundle is free, 
with the excep�on of personal adverts. The mailer 
assures me there is no problem with the extra  
work load.

So come on print those 380 copies on any 
subject. Tickets, cards, blocks, bookmarks or a page 
of type on the subject of your choice.

I've talked myself into it, hopefully love talked 
you into too!!! 
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A VISIT TO ST. BRIDE 
FOUNDATION 
WAYZGOOSE ON 17TH 

MAY 2015 ...by Chris Daniells (5734)

HE FIRST I HEARD OF THIS EVENT 
was in an email, sent to me by Bob 
Richardson back in January, asking if I 

would be interested in having a table at their 
forthcoming Wayzgoose. I have to say I wasn't 
in any rush to do this, as I am all too aware 
of where St. Bride is—although I had never 
actually been there! As the date drew closer, 
and also because I had missed the Merstham 
Open Day, I thought that I might give it a go.  
If you have never been to one of these events, 

it is a great opportunity to meet like minded 
people, have a chat, pick up some items that you 
couldn't get anywhere else, and generally 'chill 
out' in some convivial surroundings. 

Le� you see the entrance to St. Bride 
Founda�on which today is a thriving venue and 
not only home to all things le�erpress. It is a 
theatre, bar and major London venue for the 
crea�ve arts. If fact, you can even get married 
there. Check out their website: h�p://www.
sbf.org.uk/about where you will even find Bob 
Richardson face to face with the heir to the 
throne, although Prince Charles did not turn up 
at the wayzgoose; perhaps he has all he needs! 

St. Bride's Church—today regarded as the 
spiritual home of the media—which, although 
rebuilt since the blitz, has actually been a church 
on this site for over 2,000 years, ever since 
Roman �mes, or should that be Times Roman! 
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It was also lovely to see three genera�ons 
of the Caslon family behind the Adana table. 
The photo shows Roy and his granddaughter 
Molly. Richard was there too demonstra�ng 
their refurbished machines, which for all 
intents and purposes were brand new. The 
Adana HS3—a par�cularly fine example—had 
been kindly used to provide all of the printed 
coasters for the occasion (below le#), many 
of which were up in the library where hot 
beverages and home made cakes were on 
offer. I wasn't able to get to see all the tables 
which were there, as I think there must have 
been around fi#y, including; Whi�ngton 
Press, Typoretum, Fenner Paper (who donated 
his profits on the day to St. Bride), John Purcell 
& Geoff Hule�, to name but a few.

Le� below, we have Andrew and Jean 
Dolinski of the Carpathian Foundry displaying 
a table full of neatly packed freshly cast types, 
mainly single type decora�ve borders which were 
disappearing very quickly as was most of the 
le�erpress stuff that I saw there. 

By the way, did I tell you it was free to get in? 
it was, and being a Sunday it was free to park 
too, and we were only 10 minutes walk from 
St. Pauls! Really, there was too much to take in 
and a#er lunch we returned to look around the 
'machine room' downstairs, where there were lots 
of Prin�ng Presses that I recognised, and some 
that I did not. There were half a dozen eight-fives 
to start with! But I'm not so sure about this one, 
hiding behind a proof of the Financial Times! 
(below) Is it a Stanhope Press? I was even more 
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amazed to see our 'old friend' Len giving a talk 
to people about Fleet Street printers (above); it 
seems as a 'Friend' of St. Bride, he was called upon 
to assist. There were some items for sale here too, 
but I had le# it too late to "grab a bargain", as  all 
that was le# were a few quoins and an old lead 
cu�er. Incidentally there was a great lack of type 
and not a single typecase for sale anywhere to be 
seen, possibly due to the loca�on, or perhaps that 
these sorts of things now command high prices 
and are sold at flea markets and online.

There were also many people here who are 
print ar�sts and were selling le�erpress works of 
art I have to say that it is very encouraging, even if 
not more than a li�le unbelievable that le�erpress 
prin�ng s�ll has so many followers as we make out 
way through the twenty first century. I haven't in 
any way covered everything here, if you want to 
read more, and see more pictures, St. Bride have 
a blog following the Wayzgoose that you can view 
online: h�ps://stbridefounda�on.wordpress.com

As I said at the beginning, this was my first visit 
to St. Bride and I sincerely hope it isn't the last. 
Now you must go too!
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The Future of 
Print Shows ?

 
FOLLOWING the last major print exhibi�on 
to be held in the UK, IPEX 2014, which was 
held in London, there seems to be a move 
away from central shows of this kind, towards 
fewer large shows and towards specialised 
"Open Days" held by the agencies. The largest 
print show in Europe, Drupa, will now be held 
on a three year cycle, instead of four, which 
effec�vely means the end of IPEX. The last 
one was severely reduced in size as the large 
manufacturers stayed away, ci�ng the costs 
involved in a�ending a show every two years. 
The agencies hold their shows over a couple 
of days and concentrate on those manufac-
turers they are linked with. They will not like 
"ordinary" people a�ending, as they will be 
unlikely to buy anything.

So, how are the youngsters supposed to 
find out what the prin�ng industry is about?

As a result of the Drupa decision, a new 
show will be taking place in October this year 
and already there appears to be considerable 
interest amongst the manufacturers, with 
several of the larger companies commi�ed to 
a�end this three day event in one of the halls 
at the Birmingham NEC. The show is called 
"The Print Show" and takes place on 13th –
15th October 2015. At the �me of wri�ng this 
ar�cle, there appeared to be around 40% of 
the hall occupied. This format was being used 
several years ago at the NEC and was worth a 
day trip. We will have to see if this event takes 
place this October and if it can become an an-
nual event, or at least every two years. Either 
way the Drupa effect will undoubtedly cause 
some difficul�es for any organisers.

I hope to a�end this show and will report 
back on anything that might be of interest to 
the members.

Ron Watson (6955)

This month's cover

(Reproduced form Bri�sh Posters of the 
Second World War, published by the  

Imperial War Museum)

I HAVE always been a�racted by posters, in 
both design and prin�ng process.

The 'Address Your Le�ers Plainly', shown 
on the cover of this issue of Small Printer was 
a design by Hans Schleger (1898–1976), who 
worked for the General Post Office, London 
Transport and the Ministry of Food during 
WW2. The poster was most successful in 
showing the importance of the GPO to the 
general war effort.

As a Jew who saw trouble ahead, he fled 
from Germany to London in 1932. His arrival 
in Britain coincided with an exci�ng period in 
poster design and his avant-garde and striking 
reproduc�ons were much in demand. With 
the coming of the Second World War he was 
able to use his humorous and surreal designs 
to good effect, working under the name  
of Zéró. 

A#er the war he pioneered the idea of 
'Corporate Iden�ty' and worked for Mac 
Fisheries, John Lewis and Penguin Books 
amongst others. –ed.
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...by Peter J Garner (5868)

PART 3. THE CREATIVE DESIGNS
With over half the le�ers designed, the 
remaining ones were ones which I envisaged 
would be more difficult to create. The le�er 
A was considered as being a inverted V with a 
bar across the fourth set of horizontal squares, 
however this design did not look pleasing 
and so an alterna�ve was created giving it a 
rounded top. This le�er A being based on an 
inverted le�er U. Another le�er J was based 
using the le�er T, but required a rounded 
bo�om and not a square one. This gave it 
some shape with the end of the curved stroke 
finishing in the midway point of the ver�cal le# 
hand side squares. As with the le�ers K and V, 
it was not a perfect design, but was acceptable. 
The remaining nine le�ers; B, C, D, G, O, P, Q, R 
and S all had some or total roundness in their 
characters, which would somehow have to be 
encompassed into their designs. Looking again 

at the le�er J (Figure 9), it became clear that 
by comple�ng the empty squares on the le# 
hand side at the top (Figure 10), the le�er P 
could be created. Turning this 90° to the le#, 
the reverse le�er P was clearly visible (Figure 
11), the mirror image of this would be the 
le�er P. (Figure 12). Having created the le�er P, 
it was not too difficult to see that the le�ers B 
and R could be deigned. For R, a right leg was 

added from the bowl shape of the le�er P. The 
bo�om of this right leg finishing in the seventh 
square of the bo�om horizontal set. It is clear 
from the shape of the le�er B that the bo�om 
of this le�er is a mirror image of the top of the 
le�er P, so by adding extra bo�om foo�ng and 
comple�ng the bowl on the bo�om right side, 
the le�er B emerged.

All the le�ers le# to be designed now 
would need a lot more thought and design 
experimenta�on in order to get a clear readable 
character. The outline shape of the le�ers C, G, 
O and Q are very similar, and this was broken 
down further by pairing the le�ers C, G and O 
and Q, in order to produce a design. Working on 
the le�er O, it was decided this needed to be a 
round format.  
The three central squares on each of the four 
sides of the seven by seven area were entered 
and this just le# a single square in each of the 

four quarters to be 
completed to join the 
edges together to 
form a circular design 
which was the le�er 
O. In order to turn 
this design into the 
le�er Q, a tail was 
added which started 
inside the le�er at the 
central axis point and 

finished in the seventh square of the bo�om 
horizontal set. Both these le�ers produce the 
op�cal illusion of looking smaller than the seven 
by seven unit area when viewed alongside the 
le�ers L or even C.

The le�ers C and G had the same start 
shape, although a 'tongue' would be needed 
to make the le�er G. Using the template from 
the le�er O, the extreme righthand side of this 

USING BORDER TYPE
(Con�nues from last month...)
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le�er was removed this meant the width of 
the le�er is now only six squares wide and 
not seven. A further set of squares on the 
right hand side were removed, but this was 
compensated by using the sixth set of squares 
on the top and bo�om horizontals and adding 
the seventh squares on the second and sixth 
set of horizontals to the design, to create the 
le�er C. This gave a fa�er body shape to this 
le�er compared to the le�er O. The le�er 
G was completed by adding a 'tongue' from 
the central axis point to the extreme right 
hand side and then joining this to the bo�om 
loop. This created the le�er G and gave a 
chunky look to this character. To arrive at a 
design for the le�er D, it was obvious that it 
resembled in part a mirror image of the le�er 
G. The 'tongue' was removed and then all the 
remaining squares on the extreme right hand 
side were entered, this then made a perfect 
mirror image of the le�er D. The manes of 
parts of le�ers are shown (Figure 13) with only 
one le�er le# to design—the le�er S—where 
the real challenge began. Ini�ally star�ng with 
a reversed le�er Z as the basis shape to work 
on, various shapes evolved which were mainly 
in the form of horizontal / ver�cal / diagonal 
strokes. This was not the shape which needed 
to be produced as it had to have a rounded 
one. A#er much trial and error, an acceptable 
final design was created and added to the 
other twenty five le�ers.  
A whole alphabet had been designed (Figure 

14). The next 
stage would be to 
transpose these 
designs into living 
printed le�ers and 
words.

PART 4. FROM 
DESIGN TO PRINT
Having created a 
new type face using 
borders for its design, 

it may have been much easier to have created a 
design using square shapes for the le�ers of the 
alphabet. This could have been done simply by 
looking at the le�er shapes which are displayed 
on many dot matrix display boards seen at 
railway sta�ons or on the des�na�on / route 
boards shown on the front of buses. This was not 
done as it would have taken away the crea�vity, 
skill, enjoyment and sa�sfac�on of producing 
a complete new design for capital le�ers using 
border type. If square shapes had been used I am 
sure that many unaesthe�c looking characters 
would have emerged. Much be�er to introduce 
a touch of roundness to their design, especially 
if le�ers B, P or S needed to be printed. With an 
alphabet designed, the need to transpose the 
dots on a sheet of graph paper into le�ers using 
border type and spaces was just around the 
corner. It was not envisaged that whole pages 
would be set, but the le�ers designed would 
be used as display type or just a few individual 
le�ers, perhaps as ini�als (Figure 15).

A single piece of type is easy to handle, 
but when this has to be made up of forty nine 
individual pieces of six point border type and 
spaces a whole new approach requiring pa�ence 
is needed when se"ng type. Obviously as 
envisaged only a few le�ers would be set, but 
here it is surprising just how much border type 
and spaces are needed when only holding limited 
amounts of type. Here the secret would be to 
calculate in advance the number of individual 
pieces of type required. If it was found that 
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FORUM  
OF THE 
MONTH

INKING FOR LETTERPRESS 
From un-even impres sions, sluring copy and off-set, inking 
your press demands certain prac�cal considera�ons.
Please let us have your thoughts on inking, based on your 
experience using your press.

insufficient quan��es were held, the design 
could perhaps be made even more interes�ng 
by mixing in a different complementary border 
type into the le�ers being composed.

Whilst the designs produced may not be 
pleasing to everyone, it does s�ll show that 
enjoyment and sa�sfac�on can be achieved 
through ingenuity using le�erpress type when 
the computer is supposedly 'top dog'.

What next? To produce a lowercase font 
to go with the uppercase one or produce a 
design based on a five unit square or one 
much larger.

8th–
 

10th

APRIL 2016
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LETTERS TO THE EDITOR

 

 

IDENTIFYING TYPEFACES

Dear Editor, this morning I received my 
copy of Small Printer in the post, and  
I was most impressed with a couple of  
the ar�cles.

Forum of the Month seems an espe-
cially good idea, and I hope that some of 
the subjects to be aired in the future will 
encourage opinions from our member-
ship. I am sure that we have a wealth of 
experience out there and this is exactly 
the place to share it.

I have long been interested in the 
art of typeface iden�fica�on—that is, 
recognising typefaces and how to name 
them. Despite being interested in this, it 
is something that I have never been very 
good at.

When I was at school I discovered 
a book in the local library. Its �tle was 
"Name that insect" or something close 
to that (it was a long �me ago). I found 
this book fascina�ng, not because I was 
a budding entomologist, but because of 
the process used to iden�fy a par�cular 
species of insect. It worked something 
like this.

Each page posed a simple ques�on, 
for example page one might be "does it 
have wings?". If the answer is yes, then 
you go to page x; if not, then to page y. 
On whichever page you go to there will 
be another ques�on with two, three, per-
haps four specific answers—each answer 
will take you to a further page, and so the 
process goes on un�l you will finally arrive 
at a page which describes the par�cular 
insect you are trying to iden�fy.

My Holy Grail is for an equivalent book 
dealing with typefaces. Page one, for 

example, might pose the ques�on "does 
the face have serifs?" Depending on the 
answer you will be taken to a further 
ques�on—and so on. I'm sure you can 
see the idea.

Does such a book exist? If not, is it 
possible for it to be created—perhaps as 
a collabora�ve effort, by the Society? The 
first step would be to iden�fy the ques-
�ons to be asked, following which each  
of the ques�ons would have to be an-
swered for a whole series of typefaces. 
The trick is to choose the ques�ons so 
that no two typefaces give exactly the 
same set of answers.

Chris Green (7614)

Dear Chris, thank you for your suppor�ve 
le�er about our idea of having a Forum 
of the Month. As men�oned in my edito-
rial, I hope that these topics will con�nue 
to bring in comments and advice and not 
be forgo�en just because we have moved 
onto a new subject. My editorial  suggests 
a few avenues that might be opened up 
on'Inking', the topic of this month.  

Maybe once we have received more 
informa�on on each subject, this advice 
gained 'from the BPS field' could be pub-
lished in a separate format, to provide 
hands-on experience to those star�ng 
with le�erpress.

And your thoughts on a typeface iden-
�fica�on book has much merit. There 
are a number of our members who pride 
themselves on iden�fying typefaces and 
knowing their history. Is there anyone out 
there who would like to take this on?

–ed
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NAME THE PRESS?
26 


���� This rather lovely relief of a small piece 
of office equipment is not an embossing press. 
It looks beau�fully made with counter-sunk 
screws all aligned in the same direc�on.

What is it, of what date and who made it?

The answer to June's NTP27 was rather 
an unfair one, in that it was all I could do 
from Australia where I took a picture in the 
Dis�llery Press. It was a treadle numbering 
machine, made by J.S. Barclay of Manchester.  
It looks as if one sets the four dials to a start 
number, then at every treadle and hand 
feed of the sheet, the numbers sequen�ally 
change. What I could not see was any inking 
arrangement. Any further informa�on or 
working knowledge of this machine would be 
most welcome. –ed.

Answers to March's NTP25 will be shown in 
next months issue...
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When I ran the lino printing taster sessions at the 
Montrose Convention, I was asked if I could email some 
of the participants a reminder of the instructions for 
cutting and printing. As this is something I needed to do 
for our Studio students, I thought it time I contribute to 
Small Printer and share this with everyone.

LINO CUTTING 
INSTRUCTIONS

VERY PRINTER WILL HAVE their own 
idiosyncrasies, and there are as many 
ways of prin�ng as there are people 

who print. So if you find an easier or different 
way to do something don't worry. These are 
meant to be instruc�ons to get the basics right.

Design and Cu�ng 
Equipment needed:

Tracing paper and/or 80 gsm copier paper 
2B or so#er pencil 
H pencil 
So# cut lino 
A set of cu"ng tools 
Cu"ng board or corner stop 
Blade and safety rule 

STEP 1: Once you are happy with your basic 
design, draw it onto copier paper or tracing 
paper using a 2B or so#er pencil.  
We recommend star�ng by having the design 
on tracing paper. If you are using le�ers or 
numbers, draw them the correct way. 

STEP 2: Trim the lino and paper to the same 
size to fit the design: to cut the lino use a 
blade and safety rule. Turn the paper over, 
place it onto the lino and, holding it at one 
edge run over the design with a harder H 
pencil. Li# up each edge to check it had taken 
well before li#ing it up completely. (Photo 2). 
On your paper design, mark off the areas to 
keep for reference later.
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Cu�ng technique: prac�ce on a small off-cut 
of lino by drawing a square, circle, lines to the 
edge and dots. The golden rule of lino cu�ng is 
to always cut away from fingers.  
NEVER cut towards your fingers, especially 
using the new super-so� lino as it cuts so easily. 
Work slowly and steadily, no need to rush!

STEP 3: Lay out the tools on a piece of card to 
make it easier to find each cu�er as you need it. 

STEP 4: The best cu"ng angle is 30 degrees, 
holding the cu�er handle with the fingers 
underneath and thumb on top.  Some�mes 
you need a gentle wiggling ac�on, especially 
cu"ng curves.

and start the new cut across the corner you 
have reached. If at any �me the lino does not 
remove properly, remove the cu�er from the 
lino, flip the lino through 180 degrees and cut 
back against the cut you have done to remove 
the lose bit.

Cu"ng curves/circles: introduce the cu�er 
onto the line, cut about ¼ to ½ inch along, 
leave the cu�er in the lino and turn the lino 
so your next cut is away from your fingers. 
Con�nue un�l the end of the curve or un�l 
the circle is complete. A#er experience you 
will be able to remove a circle of lino in one 
piece.

Removing larger areas: for cu"ng background 
out leaving the central part for prin�ng, start 
at a pre-cut line and cut towards the edge of 
the lino. Use the no. 7 'scooper' cu�er.  
You can also use nos. 4 or 8 for smaller areas 
like removing a shape.

Cu"ng a dot: chose the U-shaped cu�er of 
the right size, introduce it into the lino, and 
physically turn the lino on the spot. Prac�ce 
this loads of �mes with different cu�ers.

Cu"ng out your design: Use the no. 2 cu�er 
to cut the outline out. If you are leaving the 
background to print and removing the inner 
part, cut on or inside your pencil line. If you 
are removing the background, cut on or 
outside the line. Either way you can �dy up 
the cuts a#er the proof print. 

For thinner detail use no. 1, for thicker lines 
chose the best cu�er, and for thicker lines use 
a wider cu�er. 

REMEMBER: you cannot replace what you 
have removed!  Take �me to check back to 
your original design. Once you have cut the 
basic design, it's �me to take a proof of it to 
check for progress.

Cu"ng straight lines: Place the lino on the 
cu"ng board so it bu�s up to the short edge, 
as this stops it slipping. Start by trying the 
sides of the square. Introduce the cu�er on 
a corner and stop the cut at the far corner, 
remove the cu�er. Turn the lino by 90 degrees ...con�nues next month
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BRANCH REPORTS
Dorset Branch–May
WE met in our usual venue, the stables at 
Whitcombe, Dorchester.

During this 
mee�ng, our member 
from Devon, George 
Webb, very carefully 
unfolded a poster 
which had been 
printed by a young 
typese�er in 1968. 
Hans-Rudolf Lutz 
printed several of 
these posters, using 

Univers Bold and Light, to achieve the design of 
Karl Marx, or is it John Easson?

The person holding 
the poster is George, 
who was here, not 
Kilroy.

This was some 
piece of design work 
and surely a labour of 
love. With computer 
so#ware now, this 
sort of image can be 
produced without the 
need for a massive 
font of type. It was  
an astonishing piece 
of work.

We also had a teaser film of a new machine 
purchased by one of our group, a Ver�cal 
Miehle, a visit is planned to his workshop to  
see it in ac�on.

We discussed the possibili�es of using 
lino to print drawings on the Adana 8x5 and 
agreed this is something we feel is worth 
experimen�ng with as a group.  Some of us 
had a go at the Conven�on in Montrose and 
enjoyed our sessions and sold the concept to 

our fellow members.
A delicious tea was served and the meet-

ing closed.
Win Armand Smith

Maidenhead Branch–June 

THE mee�ng on 1st June was held at Paul 
Hatcher's house in Woodley and six members 
were present. Paul invited everyone for 
7.30pm to allow �me for a mini garage sale in 
his print shop and there were some temp�ng 
bargains to be had. Barry had brought a box 
of large books, or should that be a large 
box of books, perhaps both, together with 
a selec�on of plants: tomato, courge�e and 
pumpkin. Chris had brought paper, mixed 
white and coloured selec�ons, but all at an 
a�rac�ve price if you needed that kind of 
stock. Paul had laid out some bits and pieces 
of le�erpress sundries and also some of his 
Allamanda Press prin�ng both for sale and 
just for looking at, and quite exquisite it all 
was! For any le�erpress printer, this was an 
Aladdin's cave. Everything had a place and 
looked as if it was designed to fit just where it 
was put. Paul's trays of Verona, the Allamanda 
house font, were prominent in his composing 
spot, adjacent to the Hohner press and with 
a view into the garden. My memento of the 
evening was a li�le A6 folded card, two-colour 
duplex, on yellow stock en�tled Allamanda 
Press 2015 Prospectus which explains the 
purpose of the press and lists its current 
publica�ons. Even for a die-hard digital printer 
like myself, one couldn't fail to be fascinated—
except that I would find working with  
8-point type upside down and back to front 
very tedious!
     The second half of the mee�ng took place 
in the house where refreshments had been 
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laid out. We had a great deal of Conven�on 
business to get through and the delicious 
spread helped the discussion. Many thanks 
to Paul for making us feel so welcome and for 
feeding us so well.

hopes of be�er weather but it turned out that 
although Easter had been fine we s�ll got wet. 
(Thanks a lot, Len!) Luckily we had two gazebos 
to keep the rain off — well, actually, to collect 
the rain in a big puddle on the roof which the 
wind could then �p onto Chris and his Adana. 
In spite of all this it was a worthwhile day with 
a reasonable number of visitors who all seemed 
interested in what we were up to.

In the usual convenient posi�on equidistant 
between the tearoom and the toilets, we set up 
our stands. Len Friend brought his Pearl treadle 
press, set up to print a 'wanted' poster and also 
an Adana 5-3 set up to demonstrate embossing. 
At one stage early on, he was seen se"ng off 
on the most an�quated quest ever, begging a 
light from a trac�on-engine driver to melt some 
gu�a-percha. Don't let anyone tell you we are 
not an up to date society.

Chris Brinson supplied an 8-5 with a 
selec�on of blocks for people to choose 
from and a bundle of printed bookmarks to 
hand out. He also brought a supply of paper 
'Bunnycopters' to amuse the children (but 
mostly adults) and paper hats to make us look 
the part. Alan Brignull brought the faithful 
Adana Horizontal Quarto and some vintage 
posters to provoke conversa�on.

Gwen Harper came along with a new banner 
for events like this. John Alexander was not 
able to be present a#er recent illness but was 
there in spirit, in the form of sedi�ous cards 
impugning the honesty and competence of 
our poli�cians and judiciary. Mike Perry helped 
entertain the public and supply conversa�on 
to boost morale during the we�er periods. 
Elsewhere in the grounds there was a vintage 
car rally and one couple were overheard 
arguing : “No, you can't have another garage, 
you've already got three!”, which made us all 
feel be�er about our own hoards of machinery. 
There are more inconvenient things to collect 
than type and presses a#er all.

Alan Brignull (4800)

REGULAR readers of these branch reports 
(anyone?) will know that the Essex branch's 
first annual event is at the Langford Museum 
of Power at Easter, and that each year we get 
rain, snow or gales. This year the event was 
rescheduled to the end of May so we had 

Essex Branch–May
Essex Branch at Langford Museum of Power, 
Sunday 31 May 2015.
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HAVE YOU 
BOOKED FOR 
THE 2016 
CONVENTION ?
IF YOU HAVE OPENED the envelopes 
containing the last two issues of Small Printer, 
you cannot have missed the fact that the next 
BPS Conven�on will be held at Bristol on the 
weekend of the 8th – 10th April 2016. Have 
you booked yet? 

Why book so early, you may wonder? Well, 
if you want a room for single occupancy or a 
family room, these are of a limited quan�ty, 
so if you want to avoid disappointment, 
book now! Unlike some holiday companies, 
we don't charge extra for single occupancy. 
The family rooms that we have available are 
execu�ve standard, yes, larger and plusher, 
and we do charge a small surcharge to cover 
that. The Booking Secretary, Chris Green, will 
give you further informa�on and his email is 
on the booking form. If for mobility reasons 
you require an easy-access room or one that 
is near the li#, please book early; there aren't 
many of these rooms.

Why else would we like you to start 
booking now? Maidenhead Branch has been 
beavering away since January working on 
everything that needs to be prepared for 
the Conven�on and it would be of some 
encouragement to them to see some bookings 
being made. Whilst we are confident that a 
conven�on in the south of England will a�ract 
sufficient interest, it would be reassuring to 
exceed the minimum contractual number at 
an early stage rather than later.

There is another reason to book early. Un�l 
the end of September, there is a £10 discount 
per person on all 'package A' bookings from 
Friday a#ernoon to Sunday breakfast, plus a 
FREE table in the trade show if you want it! 
Why delay? Book now! All that is required at 
this stage is a £25 deposit per person. 

But what if you can't or don't want to 
a�end the Conven�on for the whole weekend, 
or you live local to Bristol and don't need to 
be residen�al? Then look at 'package E' which 
provides your morning and a#ernoon tea/
coffee plus a buffet lunch. This will give you 
the strength to keep browsing around the 
trade show, go to one of the talks, par�cipate 
in the auc�on and a�end the AGM. You may 
even want to stay for the banquet, in which 
case book 'package D'. 

Whether you are a long-established 
member with a four-figure number or a 
new member who has never been to a BPS 
Conven�on, it makes no difference. This is 
your chance to meet other members of the 
Society in a relaxed, comfortable atmosphere, 
snap up bargains at the print show, learn 
something new and just immerse yourself in 
prin�ng. We look forward to seeing you!  

Bob Edwards (9527)
Chairman, BPS Maidenhead Branch
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British Printing Society

Publishing Group

www.bpsnet.org.uk/branches/
publishing_group.html

PUBLISHING 
GROUP AWARDS 
2014 GGG
IN A BREAK WITH TRADITION, the P G 
Awards have been chosen by members of 
the Group rather than by the Chairman, as  
in previous years.

A ballot was held at the beginning of the 
year and votes cast for two prizes which 
were announced in Montrose at the A G M.

The Publishing Group Cup is 
awarded for the best bundle 
item circulated in the PG  
bundles in the previous year. 
This was awarded to Ron 

Prosser for his numerous contribu�ons  
including his monthly review of the 
bundles; The P G Record. The Cup itself 
now stands on a brand new plinth and 
accompanied with a cheque for £15.

The Publishing Group Award 
is awarded for the best single 
leaf item circulated in the  
P G bundles for the previous 
year. Encouragingly this was 

awarded to our newest member; Rachel 
Marsh for a number of imagina�ve pieces. 
The Award is a cheque for £25. 
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Peter White, P G Chairman
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...by Tim Honnor (5578)

NED KELLY 
POSTER

HIS POSTER was found on the wall 
of a small museum in Beechworth, 
Victoria, Australia whilst on my way 

from Canberra to Melbourne. Ned Kelly is a 
real folk-law hero and to some a sort of 'Robin 
Hood'; except that he was executed at the age 
of twenty five for killing three policemen.  
At the �me his convic�on was controversial as 
he had already gained 'cult' status.

He is immortalised in Australia in song and 
myth, and especially by the painter Sydney 
Nolan, whose pictures of Ned Kelly in an iron 
mask (above) are known the world over.

The picture of the 
original poster looks 
as if it has been 
printed en�rely 
by wood le�er 
by printers called 
'Thomas S�ll' 
(top, le#). 

The picture 
of the mask is the 
one worn by Mick 
Jagger in the film 
'Ned Kelly', produced 
in 1970.  

This was the seventh feature film about Ned 
Kelly, and the first in full colour, and was filmed 
en�rely in Australia.

To follow up the Ned Kelly story I visited 
the Na�onal Art Gallery of New South Wales 
in Sydney, where the famous Sydney Nolan 
pain�ng of Ned Kelly with mask, was on view 
(below).

The picture (below, le#) shows Ned Kelly as 
he really was, a few hours before his execu�on.

Not a lot about prin�ng in this short ar�cle 
I know! - But it is surprising what a poster can 
unearth…..  Ed.

he 
s

ed
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1st July ............... Maidenhead Branch 
Barry Gilbert, Reading. Sunday BBQ

5th July ............... Essex Branch Mee�ng
Chris & Jenny Brinson, The Haven Press, 
Holland-on-Sea

12th July ............. Maidenhead Branch
Barry Gilbert, Reading Sunday BBQ

July 2015 ............ South Wales Branch 
Summer recess

22nd July ............ Dorset Branch 
2.30pm at Whitcombe

25th July .............Essex Branch Mee�ng
Gwen Harper, the Skills Centre, Rayleigh

15th August ........Essex Branch Mee�ng
Alan & Julie Brignull, The Hedgehog Press, 
Adanaland, Flatby, Wivenhoe

DI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARY

The Society of Bookbinders 

Biennial Conference will take 

place at Keele University from 

August 20th-23rd August

Speakers: 
Guy Begbie | George Boudalis | 

 Michael Burke | Marysa de Veer |  
Sam Ellenport | Martin Frost |  

Chris Hicks | Sarah Jarrett-Kerr | 
 Trevor Lloyd | Marianne Lund 

Petersen | Graham Moss | 
Lizzie Neville | Dominic Riley | 
Christopher Rowlatt | Barbara 

Schmelzer | Pamela Spitzmueller

ENTRIES FOR THE INTERNATIONAL 
BOOKBINDING COMPETITION RUN 

BY THE SOCIETY WILL BE  
ON DISPLAY

THE SUPPLIERS' FAIR WILL HAVE 
A WIDE RANGE OF MATERIALS, 
TOOLS AND OTHER EQUIPMENT 

FOR SALE

Fee for full member delegates: £370 
Non-members: £410  
Bursaries are available but must be 
applied for by the end of March.

For more information see the website: 
www.societyofbookbinders.com or 
contact the Conference Organiser:  
conf.organiser@societyofbookbinders.
com
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��� �������: 
10781 MCEUNE, Revd. P. The Rectory, Rectory 
Road, Rowhedge, Colchester. CO5 7HR 
mceune@gmail.com

10782 CLAYTON, Mr M. 17 Rolls Park Avenue, 
Chingford, London. E4 9DG 
mfclayton17@gmail.com

10783 SMALL, Mr R. 35 Prospect Quay,  
98 Point Pleasant, London. SW18 1PR 
hello@letterpresser.co.uk

10784 ANTENEY, Ms K. 31 Luccombe Road, 
Upper Shirley, Southampton. SO15 7RJ 
katherine.anteney@btopenworld.com

10785 LLOYD, Mr T. The Garden House,  
Church Road, Knighton, Powys. LD7 1EB 
info@trevorlloyd.co.uk

10786 EDWARDS, Ms K.  1 Ashdale Road, 
Walton, Liverpool. L9 2AA.  
mail@karenedwardscreations.com

10787 SAMS, Mrs C. 21 Haldane Gardens, 
Gravesend. DA11 8EA
charlotte _tate@hotmail.com

MEMBERSHIP 
NEWS & UPDATES

��� �
��:  
Miscellaneous Books, plus Small Printer 
magazines, 1970's, 1980's, 1990's to date.
For lists, call Colin Payne (6409) on  
01945 465130 (day-phone & fax) or  
01945 861266 (evening).

SMALL ADS

Lower Walsall Street, Wolverhampton WV1 2ES
EMAIL: WDGHILLIER@GMAIL.COM

TEL: 07984 363819 / 0792 7766799
Credit card payment available

PAPER SUPPLIES
PAPER & BOARD FOR PRINTING AVAILABLE  

AT COMPETITIVE PRICES
SPECIAL OFFER & BRANDED STOCK

LIST AVAILABLE ON REQUEST
DELIVERIES POSSIBLE WITHIN 120 MILES

ALL MEMBERSHIP 
RENEWALS currently £27 

for UK, £42 for Overseas, or 
no�fica�ons for change of 

address, email or telephone 
numbers should be sent to 
the Membership Secretary:

MARGARET ROOKES,  
 57 CRAISTON WAY,  
  GREAT BADDOW,  
   CHELMSFORD  
    CM2 8ED 

Please make any cheques 
payable to the 

'Bri�sh Prin�ng Society'.

��
��� �� 
������:
10735 KENT, Mr M. 73 Blyth Road, Maltby, 
Rotherham. S66 7LF

10741 SMITH, Ms J A. New House, Nags Head 
Lane, Avening, Tetbury. GL8 8NZ

��
��� �� ��
� 
������:
7614 GREEN, Mr C.
chris.noddyshall@btinternet.com

��
��� �� �
��:
10743 NORMAN, Ms K. (née Edwards)

���
����:
6838 SYDENHAM, Mrs D. | 9458 HAYWARD, 
Mr G. | 10149 HEATH, Mr M. |  
10620 HULL, Mr M.

��
��:
10318 COOK, Mr M D. 



23

7�!




